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1.   
Miles ALDRIDGE. (Gilbert & George). 
Love Always & All Ways (after Gilbert & George). 
London. Colour Pictures Ltd. 2017. 
 
(42 x 38 cm). Title page + five photogravures by Miles Aldridge. 
The complete portfolio of five photogravures by Miles Aldridge, printed in colours, with 
stencilled hand-painting. Each print is signed in pencil by Aldridge and numbered from the 
edition of 12 with 2 artist’s proofs. This set one of the two artist’s proof sets. 
 
The globally renowned photographer and artist, Miles Aldridge, is celebrated for his 
chromatically daring, highly finished works, which recall the glamour of cinema, the charge of 
the femme fatale set in the trappings of modern life. One of the world’s most inspiring image-
makers, Aldridge combines a meticulous approach and a rare flair for drama and narrative.  
His Gilbert & George series, featuring the two artists in and around their East London 
Whitechapel home, in staged settings with the Austrian model Iris Strubegger, represents 
Aldridge’s first foray into the process of photogravure. It is a resolutely anti-digital process, and 
one that feels fitting for the work of Gilbert & George themselves. 
 
$ 9500 



 
 
 
 
2.   
Jean Michel BASQUIAT. 
Jean Michel Basquiat. 
Rotterdam. Galerie Delta. 1982. 
 
(20.5 x 20.5 cm). pp. (12). Original white wrappers, stapled. 
Exhibition catalogue published for Basquiat’s show at the Galerie Delta, Rotterdam in 
December 1982. It was his sixth one-man show, but this is the very first catalogue ever 
published on Basquiat (no published catalogues for the previous shows). The catalogue 
features five colour plates, a photo of Basquiat, and a biographical text in Dutch by Hans 
Sonnenberg.  
When it opened in 1962, Sonnenberg’s Gallery Delta was the first in Rotterdam to focus solely 
on showing and selling art from living artists. With numerous exhibitions, it promoted 
successive emerging national and international art movements (such as Cobra, Pop art and 
the ‘Nieuwe Wilden’) in the Netherlands. Sonnenberg exhibited works by Castellani, Appel, 
Constant, Jorn, Hockney, Oldenburg, Warhol, Lichtenstein, Haring, Scharf and emerging 
Rotterdam artists. In 1982, Sonnenberg, for the first time, exhibited the work of Jean-Michel 
Basquiat in the Netherlands. However, rather amazingly, none of the five works purchased by 
Sonnenberg in the artist’s studio in New York would sell in the exhibition. 
 
$ 900 
 
 
 
 



 
 

 
 
 
 
3.   
Barbara BLOOM. 
”If you take an envelope you are asked to sit in one of the seven chairs …”. 
(Amsterdam). (N.p.). (No date). c.1985. 
 
Letterpress card explaining the performance (8 x 13 cm) + seven sealed envelopes, each with 
a small card printed with text (each 6.5 x 10.5 cm). Original bellyband wrapping around the 
seven envelopes is still present. 
 
An unused set of cards for an early, seemingly undocumented, conceptual performance by 
Barbara Bloom. The performance is for a group of seven women, of which six are identified 
during the performance with the letters A-F: Text of the introductory card: “If you take an 
envelope you are asked to sit in one of the seven chairs, wait until all of the chairs have been 
taken then, along with the others, open the envelope and reveal its contents. This is not some 
kind of nomadic travel but a much more common occurrence."  
 
The unnumbered envelopes are sealed, but faintly legible through the envelope: 
(1) "Six women are little more than incidentally at the same place. Their names, though or 
some interest, fall away and they are referred to by the first six letters of the alphabet" 
(2) "Each woman goes directly to a particular location to pick up only one of the following 
objects. Stone, tune, glass, a friend, sash, tracing." 



(3) "The woman looking for the sash departs into the passageway between the two plazas, 
leaving F to continue on to some site none of the others see” 
(4) “C and the woman who acquires the stone are at the plateau from where they can see that 
at the water there is glass to be found” 
(5) “Later, B, received both the tracing and stone as gifts from the women who reached the 
plateau” 
(6) “If the tune can be heard only at the fountain, where it plays constantly, and E is the woman 
to go from one plaza to the other, then which did each of the six women pick up?” 
(7) “The fountain, for reasons unknown, is avoided by everyone except A”.  
 
Barbara Bloom spent all of her early career in Amsterdam, where she lived from 1973 until 
1985. Her first solo exhibitions were all held in the Netherlands, including Diamond Lane 
(Museum Boijmans Van Beuningen in Rotterdam, 1980), The Gaze (Stedelijk Museum, 
Amsterdam, 1985), and The Seven Deadly Sins (Gemeentemuseum, The Hague, 1987).  
It was at the Hague where Bloom first exhibits an unerring fascination with chairs, pairing 
Gerrit Rietveld’s iconic Red Blue Chair of 1918 with a photograph of a Shaker interior. Chairs 
also provide an important part of Bloom’s Reign of Narcissism installation (1989-90), and 
appear in her 1994 installation at MAK Vienna (where Bloom uses the 19th-century bentwood 
chairs of Michael Thonet). Bloom’s use of chairs in her artwork was further alluded to in the 
2011 publication by A.R.T. Press, published as part of their ‘Between Artists’ series, which 
transcribes both Bloom’s and John Baldessari’s exchanges around the uses and functions of 
chairs.  
This set of seven cards is most closely related, in part, to Bloom’s Seven Deadly Sins, a series 
of works from 1987 where Bloom gave each of the sins a seat and a setting: Rage, in the form 
of an etched perfume bottle, rested on a small velvet stool in front of a picture of Freud’s 
couch; Sloth, a circled word in a copy of John Milton’s Paradise Lost, lounged in a slung-
canvas deck chair by a beach scene; while Envy, embroidered on a handkerchief, was 
dropped onto just one of a matching pair of gilt chairs facing off in a corner.  
 
A fascinating undocumented, and most likely unrealised, early conceptual work by Barbara 
Bloom, which intriguingly alludes to the artist’s continual use of furniture and the found object.  
[Provenance: Ex-collection, Wim Beeren & Dorine Mignot - Director and curators of the 
Museum Boijmans Van Beuningen in Rotterdam from 1978-85, and the Stedelijk Museum in 
Amsterdam from 1985-1993]. 
 
$ 1450 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
 
4.   
James Lee BYARS. 
100?’s. 
Croton-on-Hudson, NY. Hudson Institute. 1969. 
 
(28 x 21.7 cm). pp. (100). With 100 minutely printed questions, individually printed in the centre 
of 100 pages. Original cream wrappers (with miniature printed title on front cover), stapled, 
with black tape spine. Minor finger markings to covers, and slight fraying of spine. 
 
One of the scarcest of James Lee Byars’ books, produced as a result of his residency at the 
Hudson Institute in 1969, which was sponsored by the Art and Technology exhibition at the 
Los Angeles County Museum of Art.  
Byars began working at the Hudson Institute in Croton-on-Hudson in May 1969 up until the 
end of the year. There, under the guidance of military strategist Herman Kahn, Byars gathered 
questions from the think-tank’s network of leading scientists and cultural producers, business 
people and world leaders. Those conversations, and being in residence, lead Byars to four 
ambiguous points: 1)”The exultation of being in the proximity of extraordinary people.“ 2) “The 



one hundred most interesting questions in America at this time.” 3) “The next step after 
E=MC2.” 4) ”One hundred superlatives about the Hudson Institute.”  
Initially, Byars’s goal was to collect 10,000 questions, but by the time he approached the 
Gallup agency about helping him conduct the poll, he had reformulated his project with the 
goal to finding “the one hundred most interesting questions in America.” Gallup declined to 
participate, so instead Byars broadcast a television program in Belgium called The World 
Question Center (1969) where he solicited questions from viewers.  
 
The idea that finally became most persistent in Byars' mind was that of presenting his 
compilation of questions in the form of an edible book. At the time of Byars' request that the LA 
County Museum help to produce the edible book, no funds became available. The Hudson 
Instutute was subsequently asked to produce the book, and they finally agreed to print an 
edition of 100 copies, but on non-edible paper, with one question to a page printed in miniature 
hairline type. 
(Institutionally very rare - WorldCat lists only one copy at MoMA New York).  
[Ref. James Lee Byars, “Perfect is my Death Word”. Bücher-Editionen-Ephemera, Neues 
Museum Weserburg Bremen, no. 2]. 
 
$ 6000 
 
 
 
 

 
 
 
 
 
 

 
 
 
 
 
 
 
 
 



 
 
 
 
5.   
Sophie CALLE. 
Prenez soin de vous. 
Paris. Actes Sud. 2007. 
 
(30 x 21.5 cm). pp. (424). Colour illustrations throughout. Original printed metallic pink boards. 
Published to coincide with the 2007 Venice Biennale, where Sophie Calle served as that fair’s 
French representative, this artist’s book presents 107 outside interpretations of a ‘breakup’ e-
mail Calle received from her lover the day he ended their affair. All of the interpreters of Calle’s 
breakup letter were women, and each was asked to analyse the document according to her 



profession - so that a writer comments on its style, a justice issues judgment, a lawyer defends 
Calle’s ex-lover, a psychoanalyst studies his psychology, a mediator tries to find a path 
towards reconciliation, a proof-reader provides a literal edit of the text, etc. In addition, Calle 
asked a variety of performers, including Nathalie Dessay, Laurie Anderson and Carla Bruni, 
among others, to act the letter out. She filmed the singers and actresses and photographed the 
other contributors.  
 
The book’s design features a stamped pink metallic cover, multiple paper changes, special 
bound-in booklets, bright green envelopes containing DVDs and even Braille endpapers.  
This copy one of the 107 deluxe copies signed by Sophie Calle, and complete with an original 
framed colour photograph by Calle. This example includes a photograph of Libération 
journalist Florence Aubenas reading the breakup letter. Book and framed photograph 
presented in publisher’s grey cardboard box. 
 
$1700  
 
 
 

 



 
 
 
 
6.   
(Germano CELANT). 
Book As Artwork 1960/1972. 
London. Nigel Greenwood Inc. Ltd. 1972. 
 
(21 x 15.3 cm). pp. 48. Original black wrappers, titles in white. Stapled. 
The 1972 exhibition Book as Artwork 1960/1972 took place at Nigel Greenwood’s gallery 
between 20 September - 14 October. Organised by the critic and curator Germano Celant with 
Lynda Morris, this exhibition confirmed artists’ books as part of conceptual art practice. Artists 
were using publications as a way to disseminate work and also as works of art in their own 
right, breaking down the conventional status of art. 
Celant’s original list of 75 books was published in 1970 in the Italian art magazine Arte (soon 
after translated for the magazine Data). This was updated by Morris to include 259 titles for 
this exhibition in 1972. Printed in an edition of 800 copies. 
 
$ 800 
 
 
 



 
 
 
7.   
(DWAN GALLERY). 
Boxes. 
Los Angeles. Dwan Gallery. 1964. 
 
Three narrow sheets, (each 89 x 17 cm), printed both sides, rolled. Issued in original printed 
cardboard box (11.2 x 18.3 x 7.7 cm). 
In February 1964 Dwan Gallery director John Weber organised the group show ‘Boxes’, which 
explored the format and prevalence of the box in twentieth-century art and was accompanied 
by this scroll catalogue, itself housed in a box.  
Catalogue written by curator and Pasadena Art Museum director Walter Hopps. The works in 
the exhibition ranged in style and content: from a sculpture made of photographs, pins, and 
yarn by Lucas Samaras to Marcel Duchamp's modernist Boite-en-valise. Andy Warhol's three 
Brillo Box sculptures, exhibited for the first time at Dwan Gallery, were among the most 
celebrated works in the show.  
Participating artists: Peter Agostini, Arman, Anthony Berlant, Joseph Cornell, Jim Dine, Marcel 
Duchamp, Letty Eisenhauer, Marisol, Louise Nevelson, Claes Oldenburg, Robert 
Rauschenberg, Marital Raysse, James Rosenquist, Kurt Schwitters, Andy Warhol, Robert 
Watts, Tom Wesselmann, H.C. Westermann. 
 
$ 800 



 

 
 
 
8.   
Eugene FELDMAN. 
New York. West Side Skyline.  
Philadelphia. Falcon Press. 1965.  
 
(44.4 x 21.7 cm - closed). One long continuous colour offset leporello, with 4-colour printed 
pattern on reverse side, printed on waste sheets. 27 pages consisting of 8 sheets glued 
together and fan-folded. Ends glued to inside of cover boards as designed; cover of section of 
the print wrapped and glued to outside of cover boards. Single short tear to first page, 
otherwise a very good copy of a fragile book. 
 
Eugene Feldman was an American printmaker who used the offset press as his art medium as 
well as his livelihood. As his day job, Feldman ran Falcon Press as a commercial printer, 
producing a wide range of printed material for corporations and for cultural institutions.  



The rest of his working hours were devoted to producing fine art prints and art books, and to 
teaching at the Graduate School of Fine Arts at the University of Pennsylvania.  
 
Feldman experimented with the offset printing process during the 1960’s and ‘70s making use 
of the properties of overprinting and direct drawing on the plates. ‘New York: West Side 
Skyline’ is a fan-folded artist’s book that presents a photographic panorama of the New York 
skyline as seen from New Jersey, printed on several sheets that create a continuous image 
almost twenty feet long. The imagery emerges out of repeated overprinting of the images.  
Printed in an edition of 250 copies, numbered and signed by Feldman on the colophon. 
 
$ 1100 
 
 
 

 
 
 
 
 



 

 
 
 
9.   
FLUXUS. 
Einladung für Kleinen Sommerfest: Aprés John Cage. 
Wuppertal. Galerie Parnass. 1962. 
 
(14.8 x 21 cm). Folded card, printed single side. 
Invitation card for the very first public manifestation of Fluxus. 
The Kleinen Sommerfest, or ‘Small Summer Festival’ was a concert evening that came to mark 
the beginning of Fluxus. It took place at Rolf Jährling’s Galerie Parnass in Wuppertal on June 
9, 1962. George Maciunas presented an inaugural speech entitled “Neo-Dada in Music, 
Theater, Poetry, Art”, announced on the invite as an introduction to “Neo-Dada in New York”. 
Prior to the event in Wuppertal, Maciunas had tried to organise a similar evening in Berlin, the 
spiritual home of Dada, but that had not proved possible. The reference to Dada 
contextualised Fluxus for the German audience, but Maciunas would soon publicly disavow 
any use of the term ‘neo-Dada’ as he sought to establish Fluxus’s identity in its own right.  
On the invitation, Maciunas is listed as Chefredakteur der neuen Kunst-Zeitschrift FLUXUS, or 
‘chief editor of the new art magazine FLUXUS’.  
 
About 100 guests participated at the opening in Wuppertal. Concert pieces by George 
Maciunas and Benjamin Patterson were performed, with Carlheinz Caspari, Jed Curtis, 



George Maciunas, Nam June Paik and Benjamin Patterson acting as performers. On the steps 
of the entrance hall of the gallery, a music stand, paper tubes, children's flutes and a double 
bass were set up. Patterson played the piece ‘Variationen für Kontrabass’.  
 
The invitation is presented together with a copy of the catalogue of Galerie Parnass’s summer 
exhibtion of 1962 (Sommerausstellung 1962) which ran from 12 June to 12 September 1962, 
alongside the original invite for the show.  
[Institutionally rare - no copies of the Kleinen Sommerfest listed on WorldCat - not clear if it is 
present in the Gilbert & Lila Silverman Collection Archive]. 
 
$ 4250 
 
 
 

 
 



 
 

 
 
 
 
10.   
John GIORNO. 
Poem Prints. 
Paris. Cahiers d’Art. 2017. 
 
(66 x 66 cm). The complete set of 6 archival pigment prints in colours. Each print signed in 
pencil by Giorno and numbered from the edition of 75. 
 
Shortly after graduating from Columbia University in 1958, John Giorno would meet Andy 
Warhol and the two would become lovers (Giorno served as a model in Warhol’s ‘Sleep’ film). 
Inspired by Warhol, as well as by subsequent relationships with artists such as Robert 
Rauschenberg and Jasper Johns, Giorno began applying Pop Art techniques of appropriation 
of found imagery to his poetry. He developed what he coined “verbal collages”; appropriated 
text drawn from advertising and signage.  
Giorno’s recent work focuses essentially on the sheer materiality of the written word to confront 
his audiences, including works on canvas, as well as graphic works on paper, with brightly 
coloured surfaces which elevate the artist’s writings. The sometimes highly provocative nature 
of the words, and the subsequent frankness of Giorno’s communication is compulsively 
engaging. 
 
$ 5800 
 
 



 
 
 
11.   
Keith HARING. 
Keith Haring.  
New York. Published by the artist, Appearances Magazine, and the Beards Fund. 1981. 
 
(21.5 x 13.9 cm). pp. (16). Black-and-white illustrations on each page. Original printed 
wrappers, stapled. 
The first edition of Keith Haring’s first artist's book, with a SIGNED DRAWING by the artist.  
The book was self-published by Haring with Appearances Magazine and The Beards Fund in 
1981, during the time he was first gaining public attention for his white chalk drawings in New 
York City's subway system. A number of Haring’s dominant themes are already present in 
book’s series of narrative drawings, which blend graphic sexuality, violence, gender ambiguity 
and spaceships with a sense of wit and irony. A second edition was issued the following year 
in a smaller format.  
 
This copy with an original ‘Radiant Baby’ drawing by Haring on the title page, executed in gold 
felt-tip pen. Haring has signed the drawing and also dated it ‘81’. 
 
$ 5500 



 



 
 
 
12.   
Douglas HUEBLER. 
Durata Duration. 
Turin. Sperone editore. 1970. 
 
(17 x 11.8 cm). pp. (120). Publisher’s cloth-backed boards, with printed dust-jacket. 
A fountain located in the Giardino of Sambuy, Italy, was documented by 61 photographs made 
according to eight different systems in 'time'. The 61 photographs, unidentified by any system, 
join with this statement to constitute the form of the piece.” (January 1970, Douglas Huebler).  
 
Considered a founder of Conceptual Art, Douglas Huebler’s interests and influences ranged 
from language and mathematics to avant-garde literature and Existentialism. Having 
abandoned painting and sculpture by the late 1960s, he is primarily known for his work that 
combined short written statements (usually containing a description of a structure or system) 
with other materials, such as photography, drawings, and maps. ‘Durata/Duration’ 
demonstrates Huebler’s early interest in aspects of time and location. 
 
$ 485 



 
 
 
13.   
Douglas HUEBLER. 
Variable Piece 4. Secrets. 
New York. Printed Matter Inc. 1973. 
 
(21 x 13.5 cm). pp (94). Original printed white wrappers and glassine jacket. 
This publication collects 1,800 secrets submitted anonymously by visitors to Huebler’s Variable 
Piece 4 at the Jewish Museum’s 1970 Software exhibition. In the work, the artist asked 
audience members for “an authentic secret never before revealed” - each entry was then 
photocopied and given to another participant as part of an ongoing exchange. Several years 
later, the artist compiled the secrets into this artist’s book that was published by Printed Matter 
in 1973.  
As with his other Variable Pieces, Variable Piece 4 showcases Huebler’s approach to art 
making, which sought to undermine object-oriented practices in favour of a text-driven 
conceptualism that relied on ‘variables’ outside of the artist’s control, particularly those relating 
to an outside public. 
 
$ 675 



 
 
 
14.   
ON KAWARA. 
I Went / I Met  / I Read / Journal 1969. 
Cologne. Verlag der Buchhandlung Walther König. 1992. 
 
(28 x 21.5 cm). 4 volumes, each bound in grey wrappers, with title printed in black on front 
cover and spine (except Journal 1969, which has the title printed in yellow). Housed in a 
cardboard box, with grey printed labels on both inside and outside of lid.  



Published on the occasion of the awarding of the Kunstpreis Aachen to On Kawara in 1992, 
these four volumes reproduce earlier printed self-documenting works by the artist.  
In ‘I went’, On Kawara traced his itinerary on a Xerox taken from a city map, using a red 
ballpoint pen (the number of maps in any sequence depended on how many days the artist 
spent in each particular locality). ‘I met’ reproduces the extensive lists of the people whom he 
met within separate periods of 24 hours. ‘I read’ is a collection of newspaper excerpts read by 
On Kawara on a specific day, and Journal 1969 reproduces notebooks and calendars in which 
he chronicled his “Today” paintings’ progress that year.  
Published in an edition of 300 unnumbered copies.  
[Ref. Anne Moeglin-Delcroix, Esthétique du livre d'artiste 1960/1980, p. 148]. 
 
$ 1850 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
 
15.   
Martin KIPPENBERGER. 
Durch die Pubertät zum Erfolg. [Through Puberty to Success]. 
Berlin. Neue Gesellschaft für bildende Kunst. 1981.  
 
(21.6 x 15.3 cm). pp. 160. With 155 black-and-white illustrations. Publisher's wrappers. 
Published on the occasion of Kippenberger's first solo exhibition at a museum. Includes texts, 
letters, and diary notes by Kippenberger, who names himself WERNER Kippenberger - many 
of the exhibited works are painted by the cinema poster painter Werner.  
The front cover image shows Kippenberger in the pose of Nazi leader Joseph Goebbels - the 
same photo had been used by the artist for a concert poster promoting a New York gig of 
Kippenberger's band Luxus.  
 



Published in an edition of 500 copies. This copy with a wonderfully inebriated inscription from 
Kippenberger on the title page: “Ich trinke Bier so gehts nicht nur dir, für Thomas + Konsorten 
K.” (translation. “I drink beer so it's not just you”). Additionally stamped with the ‘Paris Bar’ pink 
stamp.  
 
Michel Würthle's and Reinald Nohal’s Paris Bar was Kippenberger’s favourite Berlin haunt, 
which has since become inextricably linked with his life and work. Kippenberger felt at home in 
the Paris Bar, not least after his 1980 exchange with Würthle, his first art 'sale': free food and 
drink for himself and his companions for the rest of his life in exchange for his series of 
paintings, Uno di voi, un tedesco a Firenze. That series hung in the Paris Bar for a decade, 
from 1981 to 1991, having been installed by Kippenberger himself.  
This copy of the book is intriguingly stained with beer on its covers, so no doubt this copy was 
suitably inscribed by Kippenberger during one of his notorious drinking sessions in the bar in 
1981.  
[Ref. Uwe Koch - Annotated catalogue raisonné of the books by Martin Kippenberger 1977-
1997, no. 10]. 
 
$ 2450 
 
 
 

 



 
 
 
16.   
(Martin KIPPENBERGER). 
S.O.36 Sampler - Live 13.8.78. 
Berlin. Ignition Records. 1978. 
 
(32.5 x 32.5 cm). 12 inch LP record, in paper sleeve and outer gatefold cover of two metal 
sheets. With spray-painted stencilled ‘S.O.36’ on cover. Held closed by two metal pins. 
The S.O.36 club is a music club on Oranienstrasse in the area of Kreuzberg in Berlin, and 
takes its name from the historic postcode of that area, SO36, in which the SO stands for 
Südost (South East). The Kreuzberg district has historically been home to the Berlin punk rock 
movement, as well as other alternative subcultures in Germany. The SO36 club was originally 
focused largely on punk music and in the 1970s was often frequented by musicians such as 
Iggy Pop and David Bowie.  
After financial problems, Martin Kippenberger took over the management in the late 1970s and 
tried to create a crossover between punk, new wave and visual art. Presented here is the 
exceptionally rare S.O.36 compilation album, issued on the Ignition label, and perhaps the 
most wanted German punk sampler ever made. All the album’s tracks were recorded live at 
the S.O.36 over two nights, the 11th and 12th of August in 1978. It was also the 
“Mauergeburtstag” (Wall Birthday), or the 17th anniversary of the construction of the Berlin 
Wall.  
Although, all in all, 500 examples of the LP were produced, only the first 150-200 records were 
issued in covers made up of two heavy steel plates (which are connected by an elastic strip). 
These first 150-200 copies are stamp numbered on the label and on the internal paper sleeve. 
These are the earliest recordings of German punk - the opening performance was the first 
inter-regional German punk festival, featuring bands from Berlin and Düsseldorf. Some of the 
Berlin bands like The Wall and Stuka Pilots are completely obscure, and these are their only 
recordings; of the other bands, for example Charley's Girls, these are the first existing 
recordings. 
 
$ 1800 



 
 

 
 
 
 
17.   
Jeff KOONS. 
Jeff Koons. A Millennium Celebration. Works from the Dakis Joannou Collection 1979-
1999. 
Athens. Deste Foundation. 1999. 
 
(39.3 x 29.3 cm). pp. 47. Colour illustrations throughout. Loose as issued in original printed 
wrappers. Small tear to upper hinge, otherwise good. 
Catalogue published on the occasion of Koons’ show at the Deste Foundation’s Centre for 
Contemporary Art, December 1999 - May 2000. Text by Jeffrey Deitch.  
 
This copy with a fine inscription on the title page by Koons to the Greek-born German curator 
Christos Joachimides. Koons writes in his trademark silver felt-tip, “Christos, thank you for all 
your support over the years ! With love, Jeff 5/10/00”. On the inside front cover, facing the title 
page, Koons has also added a trademark large silver felt-tip flower drawing, sketched over a 
printed illustration of a vase of flowers. 
 
$ 1250 
 
 
 



 

 
 
 
18.   
John LENNON. 
Bag One.  
Amsterdam. Laurens A. Daane. 1970.  
 
(37.5 x 50 cm). Collection of 15 sheets, each 50 x 37.5 cms., consisting of a title-sheet, an 
alphabet-poem in Lennon's handwriting printed on one sheet, 6 plates in black-and-white, and 
7 sepia-colour plates, all sheets with Lennon's signatures in the print. Loose as issued in 
original card portfolio. Some wear and rubbing to edges of portfolio, contents good. 
 
John and Yoko married on March 20th, 1969. Their honeymoon was devoted to a “bed-in for 
peace” lasting seven days in the Amsterdam Hilton Hotel; during this they gave hundreds of 
interviews publicising their peace message and promoting “Bagism”, which had first been 
launched on an unsuspecting public with their joint “appearance” inside a large bag at 
London’s Royal Albert Hall in late 1968.  



The Bag One collection was drawn by Lennon in two bursts of artistic inspiration in 1969: the 
earliest images depict the public events of their marriage and honeymoon; the others are much 
more personal images showing Lennon and Ono in various sexual positions. The first 
exhibition of the lithographs, at the London Arts Gallery in New Bond Street in January 1970, 
was disrupted by Scotland Yard, who seized eight of the lithographs on display, and attempted 
to prosecute the gallery and its American owner Eugene Schuster on the grounds of obscenity. 
 
The lithographs were subsequently exhibited at Lee Nordness Galleries, New York City, in 
February 1970. The New York opening night was a showy affair, packed with celebrities, 
including Salvador Dali with his pet ocelot on a leash. The lithographs were on view in a 
specially created environment where spectators were asked to remove their shoes.  
This facsimile edition was printed on the occasion of the Dutch exhibition later that same year. 
 
$ 800 
 
 
 
 

 
 
 
 
 
 



 
 
 
 
19.   
Yoko ONO. 
Yoko at Indica. Unfinished Paintings and Objects by Yoko Ono. 
London. Indica Gallery. 1966. 
 
(27.7 x 14.1 cm). Original printed wrappers, stapled. Minor rubbing and creasing to covers, 
otherwise a good copy. 
The Indica Gallery is best known for being where Yoko Ono first met John Lennon on 
November 7, 1966, when Yoko’s show was still being hung in preparation for the opening the 
next day. The gallery was at 6 Mason’s Yard off Duke Street Saint James’s in London. John 
Lennon often dropped by to visit with John Dunbar, the co-director of the gallery alongside 
Barry Miles, and it was accidental that John and Yoko met on this occasion rather than at the 
opening. Yoko later claimed she was relatively unaware of the phenomenon which the Beatles 
had become and said she was initially unimpressed when John Dunbar urged her to speak to 
the "millionaire".  
It was said that Lennon particularly liked Yoko’s Ceiling Painting in the show. The work 
appeared to be a blank canvas flat on the ceiling with just one word written on it in tiny letters 
(‘YES’). Lennon climbed a step-ladder, and balancing at the top, and using a large round 
magnifying glass that was hanging on a chain next to the canvas, took a look at the word. The 



most popular piece in the show apparently, was Yoko’s all white chess set: all the pieces and 
all the squares were white and the board sat on a white table with two white chairs.  
 
The central section of the exhibition’s catalogue consists of two 24-page printed sequences, 
divided horizontally from the same set of pages so that the top and bottom halves can be read 
independently from or in conjunction with one another. The leaves of plates precede and follow 
the central sequences (separating them from the cover of the catalogue).  
Each leaf consists of three photographic reproductions of objects in the exhibition, printed on 
gummed perforated paper so that the illustrations can be torn off and attached to the 
appropriate page in the top section of the central part of the catalogue, which consists of 
numbered blank spaces above the titles of and captions relating to the artworks. The bottom 
section of the central part of the catalogue contains: an artistic statement (untitled) by Yoko 
Ono ; an article ("Yoko Ono -- Instruction Painting") based on a conversation between the 
artist, Tony Cox and Alfred Wonderlick in 1964; a brief biography of the artist (probably self-
penned); a price-list of the exhibits; a section entitled "Answer the following questions True or 
False"; a section entitled "A, B or C" ; and a list of works in the show that are not illustrated in 
the catalogue." 
 
$ 2000 
 
 

 



20.   
Benjamin PATTERSON. 
A collection of early unique documents. 
 
A series of fascinating original documents from the early career of one of the founding fathers 
of Fluxus. 
 
1.  ‘Inventio No. 2’ - manuscript score for an early unpublished composition. 
Entirely written by hand in pencil over 5 pages, this early score follows a more traditional 
format than the artist’s later more experimental pieces. Patterson has titled the work ‘Inventio 
No.2’, written his name above the first line, and dated the work ‘Jan 23, 1956’.  
This is clearly a composition which Patterson completed whilst finalising his degree course at 
the University of Michigan, in Ann Arbor. Indeed, the work appears to have garnered an ‘A-’ 
mark from the adjudicator, written beside the title of the work.  
 
2.  A collection of five handwritten letters from Patterson to his parents in Pittsburgh.  
Whilst these early personal documents deal with day-to-day musings by Patterson, they are all 
written during a crucial formative period of the early 1960s, and in their detail, provide some 
fascinating insights:  
 
a). Four-page letter, dated 30 January 1961. Written from Cologne, Patterson relays his 
financial woes to his parents, and thanks them for their continued monetary support. Of great 
interest is the self-doubting tone of the final paragraph of the lettter, “Although as yet there is 
very little of it on paper, I am now working on [a] vocal piece. Don’t know when it will be 
finished, but I plan to work very carefully on this piece. I have seen the limits of the somewhat 
radical ideas I developed concerning random structure and form in the last few pieces I 
composed, such as ‘Paper Piece’. Still much work to be done everywhere.” 
 
b). Four-page letter, dated 20 May 1962, from Paris. An amusing letter in which Patterson 
wonderfully writes in the voice of his newborn son (born the previous day in a Paris hospital): 
“Since my hands are still a bit blue and stiff I can’t write yet, so I’ve asked Dad to write this for 
me”.  
 
c) Four-page letter, dated 28 September 1962, from Paris. Patterson writes about the end of 
the family’s European odyssey, and the impending return to the USA: “The wheels of action 
are already moving and if all goes well we should arrive in New York around end of Oct or 
beginnning of Nov.”  Patterson however is equally keen to state his desire to return to Europe, 
and to not necessarily make the trip to the USA a permanent one: “When we return to Europe 
there are very good prospects for us to make a living translating books, English-German, 
which will give us ultimate freedom”.  
 
d). Two-page letter, dated August 24, 1964, from New York. Again, whilst seemingly partially 
dependent on his parents financial support (“the money order arrived safely Monday”), 
Patterson remains positive for the future, “Well for me everything is anticipating being very 
busy very soon. I am about 1/3 way through the record reviews”. The letter ends with an 
interesting note, “p.s. our friends the Higgins had twins Friday. Girls”. This relates to fellow 
Fluxus artists Dick Higgins and his wife Alison Knowles, and the birth of their twins Jessica and 
Hannah.  
 



e). Three-page letter, dated November 3, 1964, from New York. Amongst notes on voting, his 
car, Halloween, and the children, Patterson also writes concerning the growing interest in his 
work: “I seem to be becoming famous (or at least known) in strange indirect ways. Last week I 
received a letter from a publisher in Germany (one of the largest) asking for biographical 
material, photographs and permission to reproduce some of my works in large anthology of 
modern U.S. composers and artists (I come somewhere in between).” 
 
 
 
Benjamin Patterson was born in Pittsburgh in 1934, and graduated from the University of 
Michigan, in Ann Arbor, in 1956 with a degree in music. Like many his brethren in the Fluxus 
and experimental music movements of the 1960s, his interest in ostensibly simple, vanguard 
composition betrayed his talent in traditional techniques.  
He was a virtuosic double bassist but could not find a job in the United States because he was 
black, and so he played with various orchestral groups in Canada, including the Halifax 
Symphony Orchestra and the Ottawa Philharmonic Orchestra (as principal bassist). It was in 
Halifax that he fell in with people involved with the government-funded electronic music centre, 
which eventually led to a letter of introduction to Karlheinz Stockhausen, whom he met one 
evening after a performance in Germany in 1960. Patterson was to move to Cologne in the 
same year, and became very involved with the new music scene centred around 
Stockhausen’s wife, the artist Mary Bauermeister and the Counter Festival, including such 
figures as John Cage and the pianist David Tudor.  
Patterson quickly fell in with the new-music crowd and went on to perform throughout Europe 
in the coming years, helping George Maciunas stage the first Fluxus International Festival, in 
1962, in Wiesbaden 
 
In the early 1960s, Benjamin Patterson was among a small group of artists, including La Monte 
Young, John Cage, and Yoko Ono, who pushed music and performance to profound, radical 
extremes. His 1960 Paper Piece called for audience members to fold, rip, and wave paper 
through the air. The score for his Lick Piece (1964) read simply, “Cover shapely female with 
whipped cream / lick / topping of chopped nuts and cherries is optional”. 
 
$ 4000 
 
 
 
 
 
 

 
 
 



 
 
 
21.   
Octavio PAZ. 
Vrindaban.  
Geneva. Éditions Claude Givaudan. 1966. 
 
(26 x 26 cm). pp. (24). 12 off-white + 12 red folded double pages. The off-white pages with 
rectangular cut-outs that reveal the text printed on underlying red pages. Spiral bound book, 
intentionallly warped so as to fit inside a triangular box. Box somewhat sun-faded and warped, 
with book slightly foxed. 
In 1945, writer Octavio Paz entered the diplomatic service, and was stationed in Paris, Geneva 
and Tokyo. In 1962 he was named Mexico's ambassador to India, where he served for six 
years. The free verse poem Vrindaban is his attempt to come to grips with the sights, sounds 
and smells of India. The town of Vrindaban is one of the sacred sites of Hinduism, where 
Krishna was said to have spent his childhood days, playing his divine flute in the region's thick 
forested area.  
 
One of the greatest achievements of the inventive Éditions Claude Givaudan, this artist’s book 
is purposefully designed so the book sits within a five-sided polyhedron interior.  
Published in an edition of 555 numbered copies. 
 
$ 500 



 
 
 
22.   
Octavio PAZ & Vicente ROJO. 
Discos visuales.  
Mexico City. Ediciones Era. 1968. 
 
(26 x 26 cm). Four rotating card discs, issued in publisher’s cloth-covered stiff portfolio. Printed 
text on inner cover of portfolio. Minor rubbing and bumping to portfolio, staining to interior. 
Octavio Paz’s ‘Discos Visuales’ or Visual Discs propose a non-linear reading of poetry that 
allows the viewer to participate in the creative process, and as such, form a complement to 
other visual experimentations such as the surrealist poem-object and works of concrete poetry.  
Paz’s interest in concrete poetry and the role of chance in art led to such experiments in 
graphic poetry.  
 
The visual artist Vicente Rojo helped Paz with the design of the ‘Discos visuales’. The four 
circular objects made by Rojo are conductive instruments of poetry: they are part of the subject 
matter of the poem and to read them the viewer has to put them into action: the upper discs 
are provided with two or more windows or openings; the lower discs contain four poems 
respectively: Juventud, Concorde, Pasaje & Aspa. When one spins the disc, a fragment of the 
text appears through the window. The overlapping circles can be turned in either direction, 
revealing poems by through accidental combinations.  
Apparently, the idea of these discs came to Paz on a flight he was taking: the aviation 
company TWA gave him a small circular mobile guide, which allowed him to view the cities 
and their different time zones.  
Published in an edition of 1000 copies. 
 
$ 800 



 
 
 
23.   
Sigmar POLKE (with Achim Duchow et al.). 
Day by Day - they take some brain away. 
Cologne. Wienand Verlag. 1975. 
 
(41.7 x 29.6 cm). Colour illustrations throughout on every page. With an introductory essay by 
Evelyn Weiss, in German and Portuguese. 
Artist’s broadsheet newspaper and exhibition catalogue, with loose sheets as issued. With 
original yellow obi, with text printed in black: “Sigmar Polke, XIII. Bienal de São Paulo 1975, 
Republica Federal da Alemanha”. 
 
Printed for the 1975 São Paulo Bienal, in which Polke featured as West Germany's entry and 
won the competition. Published in an edition of 800 copies, this newspaper both contributes to 
and illustrates Polke’s exhibition of his ‘Day by Day’ series of prints and paintings at São 
Paulo. The series uses imagery from German mass media, concentrating primarily on the 
more political subjects, and combining this with Polke’s trademark printing manipulations.  
‘The lightly sketched, relatively unprepossessing cover belies the publication’s dumbfoundingly 
intricate interior, which functions like a kind of retrospective of the various materials and 
strategies favoured by the artist up to that time.’ (Jeffrey Kastner).  
[Ref. Jürgen Becker & Claus von der Osten, Sigmar Polke: The Editioned Works 1963-2000, 
no. 46; Andrew Roth, Philip Aarons & Claire Lehmann eds. - Artists Who Make Books, pp. 218 
- 221]. 
 
$ 1650 



 
 
 
24.   
Sonya RAPOPORT. 
Horizontal Cobalt. 
New York. Truman Gallery. 1979. 
 
(28 x 20 cm). Approx. 260 cm in length when unfolded. 13-part transfer computer print-out. 
The American Sonya Rapoport (1923-2015) was one of the earliest exponents of computer-
assisted interactive installations. Her work is characterised by ground-breaking 
experimentation with computers and data collection.  
 
In 1976, after concentrating for many years on painting and drawing, Rapoport turned her 
attention to electronic media, with the focus of her work oriented towards interdisciplinary and 
cultural studies. In 1977 she exhibited mixed-media works on computer printouts at the Union 
Gallery at San Jose State University. She worked with C. Michael Lederer at the Lawrence 
Berkeley Laboratory, on a project entitled "The Table of Isotopes" (1977) which dealt with the 
transformation of cobalt and mercury into gold.  
In conjunction with her exhibition “Interaction: Art and Science" at the Truman Gallery in New 
York (Jan-Feb 1979), Rapoport produced this 13-part xeroxed leporello computer printout. 
“Horizontal Cobalt, so named to distinguish the work from Three cobalt pieces to be read 
vertically, is one of a series done in collaboration with the Nuclear Science division of the 
Lawrence Berkeley Laboratory of the University of California. The transferred computer print-
out in the background describes reactions when the cobalt atom is split by nuclear 
bombardment. This is the process of transmutation of elements whereby their decay causes 
change of identity and regeneration to a new use, updating alchemy and its dream of making 
gold. Overlaying the transfer print-out is material relating to cobalt, paralleling ancient mystical 
hypotheses, universal religion, and Jungian psychology with present day reality” (artist’s 
printed statement).  
Printed in an edition of 19 copies, numbered and signed in pencil by Rapoport on final sheet. 
 
$ 375 



25.   
Sonya RAPOPORT. 
A Calculation of the Remainder. 
Berkeley, CA. Self-published by the artist. 1981. 
 
(27.7 x 22 cm). Eight photocopied sheets, printed single-side. Bound by plastic slide spine bar 
and clear plastic covers. 
The American Sonya Rapoport (1923-2015) was one of the earliest exponents of computer-
assisted interactive installations.  
 
 

 
 
 
The penultimate 11th stage of “Objects of My Dresser” included the artist’s book ‘A Calculation 
of the Remainder’, consisting of images combined with printouts of Euclidean mathematical 
calculations, and addressing a murder that occurred in Berkeley. Rapoport uses the 
programming language Fortran to explore the modulus function.  
Printed in an edition of 16 copies, numbered and signed in pencil by Rapoport on the title 
page. 
 
$ 375 
 
 
 
 

Rapoport’s seminal project, “Objects 
on My Dresser”, was created in eleven 
“phases” over five years (1979-83.). 
The phases range from complex 
interactive performances to single-
page publications. “Objects on My 
Dresser” remains a unique and 
significant contribution to the Women’s 
Movement and Conceptualism. 
Rapoport applied the principles of 
scientific visualisation to the analysis 
of a personal psychological space 
during the mourning period for her 
mother. In the manner of Mary Kelly’s 
“Post-Partum Document” (1973-79) 
that mapped theoretically and 
“scientifically” an evolving mother-child 
relationship, the project is informed by 
feminism and psychoanalysis.  



 
 

 
 
 
 
26.   
Gerhard RICHTER. 
Gerd Richter. Bilder des Kapitalistischen Realismus. 
Berlin. Galerie René Block. 1964. 
 
(15.6 x 10.8 cm). pp. (10), with two long fold-out plates. Plates with 8 black-and-white 
reproductions of new paintings by Richter: Colette Dereal, Familie, Sphinx, Teresa Andeszka, 
Frau M. Schirm, Phillip Wilhelm, and Helen. Original orange card wrappers, stapled. 
 
The first solo exhibition catalogue of Gerhard Richter. Coinciding with the first major European 
exhibition of New Realism and Pop Art travelling from Amsterdam to the Akademie der Künste 
in Berlin, René Block opened his first one-man solo show by Richter, which he called ‘Bilder 
des kapitalistischen Realismus’. Of note, at this early time of his career, Richter still named 
himself ‘Gerd’ rather than Gerhard.  
The catalogue contains a text by Manfred de la Motte, as well as a list of the 14 works in the 
exhibition. 
 
$ 3450 
 
 
 
 
 
 
 
 
 
 
 
 



 

 
 
 
 
27.   
Ed RUSCHA. 
Domestic Tranquility. 
New York. Multiples, Inc. 1974. 
 
Various sheet sizes. The complete set of four lithographs in colour, each signed in pencil by 
Ruscha, and numbered from the edition of 65. Printed by Cirrus Editions, Los Angeles. 
[Ref. Siri Engberg - Edward Ruscha: editions, 1959-1999 : catalogue raisonné, nos. 74-76]. 
 
$ 22,500 



 
 
 
28.   
Suzanne SANTORO. 
Per una expressione nuova. Towards New Expression.  
Rome. Rivolta Femminile. 1974. 
 
(15.7 x 10.9 cm). pp. (48). With 24 full-page black-and-white illustrations. Original printed 
wrappers. 
Suzanne Santoro (b.1946) was born in New York, but began her studies of ancient and classic 
art in Rome, a city where she still resides today. Concentrating on female statuary in ancient 
Roman sculpture, she began to be involved in the Italian Feminist Movement, joining the 
printing house collective Rivolta Femminile with Carla Lonzi and Carla Accardi. 
 
In 1974 she created her landmark book "Towards New Expression" published by Rivolta 
Femminile. The book explored the drapery on classical female statuary whereby the author 
found underlying structures representing the female sexual form. The book features a series of 
images of female genitalia, cross-matched with photos of flowers, flora and statuary. In 
drawing the comparison, Santoro sought to demonstrate that women needed to free 
themselves from preconceived negative notions in regard to their sex organs.  
 
The very title of the book - Towards New Expression - reflected Santoro’s attempt to 
encourage women to pursue a creative form of expression unbound by the prejudices and 
patriarchal tenets which had repressed their bodies throughout history.  
Santoro’s work caused quite a stir and the book was famously censored by The Institute of 
Contemporary Arts, (ICA) in London in their Artist’s Books exhibition of 1976, an event that had 
an international resonance. 
 
$ 400 



 
 
 
 
29.   
Elaine STURTEVANT. 
Sturtevant. Studies for Warhols’ Marilyns Beuys’ Actions and objects Duchamps’ etc. 
including Film. 
Syracuse, NY. Everson Museum. 1973. 
 
(28 x 21.5 cm). pp. (104). Xeroxed illustrations throughout, printed rectos only. Original 
xeroxed wrappers. Some uneven sun-staining to covers, otherwise a good copy. Stapled. 
 
Elaine Sturtevant (1924-2014), known professionally as just Sturtevant, remains one of the 
more enigmatic figures of post-war art. She was long known for remaking works in the manner 



of her contemporaries, and she achieved recognition for her carefully inexact repetitions of 
other artists' works. In the ‘60s, these included mostly artists from Leo Castelli’s stable and 
iconic figures like Duchamp and Beuys. Sturtevant’s first exhibition, held in 1965 at the 
Bianchini Gallery, New York, featured her versions of Andy Warhol’s silkscreened flowers, with 
her Jasper Johns flag, Frank Stella concentric square, Claes Oldenburg garment and other 
paintings suspended on a clothes rack.  
 
Sturtevant’s 1973 exhibition at the Everson Museum of Art in Syracuse, under its director 
James Harithas, remained the only institutional presentation of her work organised in the 
United States prior to her MoMA retrospective in 2014. Judson Rosebush produced the 1973 
Everson artist’s book/catalogue to resemble a collection of photocopies: a loosely bound 
grouping of printed pages with poorly reproduced images of works, drawings and notes. 
Harithas has explained that “the works in the show were not copies; the works in the catalogue 
were”. The concept and design of the catalogue was by Sturtevant.  
The exhibition encompassed three rooms of objects and three of her early films that played off 
Warhol, Beuys felt sculptures and Duchamp. It was met with a deafening silence from the art 
world, and precipitated Sturtevant’s withdrawal from exhibiting. 
 
$ 1850 
 
 
 

 
 
 



 

 
 
 
30.   
Keiichi TANAAMI. 
A Clockwork Marilyn. 
Tokyo. Gallery Décor. 1972. 
 
(47 x 62 cm). Title + half-title sheets, printed red and black on yellow card. Complete with 12 
original screenprints by Keiichi Tanaami, each numbered, dated and signed by the artist in 
pencil. Few pf the prints with a small area of staining to lower left corner of sheet and foxing to 
right edge, not affecting the image. Overall a very good set. Loose as issued in original black 
and neon pink portfolio, housed in the original outer cardboard mailing box with string ties. 
Dampstaining to left edge of box. The portfolio was printed in an edition of 55 copies, stamp-
numbered on the title page. 
 
Keiichi Tanaami was born in Tokyo in 1936 and graduated from the college of design at 
Musashino Art University. Since the 1960s he has traversed the boundaries of media and 
genre, active in graphic design and illustration, and also animation, experimental film, painting, 
and sculpture. During the ‘60s, Tanaami’s works played a significant role in the introduction of 
pop art and psychedelic culture into Japan. He designed, for instance, album covers for the 
Japanese releases of The Monkees’ “Pisces, Aquarius, Capricorn & Jones Ltd” (1967) and 



Jefferson Airplane’s “After Bathing at Baxter’s” (1967), and contributed a series of silkscreened 
works entitled ‘No More War’ to the anti-war poster contest held by American magazine Avant 
Garde in 1968.  
 
 

 
 
 
Tanaami was quick to focus on the possibilities of pop art in its application of the rules of 
design, and constantly experimented with the application of techniques such as multicolour 
printing and image sampling. During this same period, Tanaami, inspired by Andy Warhol and 
Jonas Mekas, also concentrated his efforts on creating experimental film and animation. 
Inspired by the contexts of American pop art and the impact of his first visit to New York in 
1967, Tanaami went on to produce, throughout the early ‘70s, original illustrations, personal 
collage books, and oil paintings of the contemporary celebrity idols and actresses of the time, 



and erotic animation created for the late night Japanese TV program ‘11pm’. One such 
animation was Tanaami’s “Good-By Marilyn” from 1971, a thoroughly tongue-in-cheek, erotic 
pop art commentary on contemporary U.S.A. The film was shown in the exhibition ‘Celluloid 
Born in America’, held at the Gallery Décor in Tokyo in 1971.  
The following year the same gallery was to exhibit Tanaami’s set of screenprints entitled ‘A 
Clockwork Marilyn’. This portfolio of twelve screenprints perfectly mirror a time when Japan’s 
post-war society was enjoying a new LSD-inspired prosperity, a time when economic 
consumption was booming, and the credo of free love was prevalent.  
In this environment, Tanaami combined the art of the absurd with the pop art of materialism 
and mass consumption. Just as in his animations, ‘A Clockwork Marilyn’ combines dream-like 
manga iconography blended with pornography. Tanaami’s psychedlic use of images culled 
from American pornographic magazines, as evident in ‘A Clockwork Marilyn’ becomes a 
standard for his output during the early 1970’s, and it lead to him becoming the first art director 
of the Japanese edition of Playboy in 1975.  
 
$ 7500 
 
 
 

 
 
 
 



 
 
 
31.   
Andy WARHOL. 
Andy Warhol. 
Philadelphia. Institute of Contemporary Art, Univeristy of Pennsylvania. 1965. 
 
(18 x 13.7 cm). Colour printed stiff card wrappers, with black linen tape spine. As is usual with 
this book, the fragility of the spine means that some of the pages are beginning to come loose. 
Mild browning to covers, otherwise a good complete copy. 
 
Catalogue for the exhibition held at the Institute of Contemporary Art, University of 
Pennsylvania, Philadelphia, October 8 to November 21, 1965, which was Warhol's first 
museum exhibition. The catalogue features a full-colour rendering of Warhol's 100 Campbell 
Soup Cans on the front cover with additional works reproduced inside, some in colour, some 
black-and-white, and several printed on coloured paper: includes Marilyn Monroe, Selma, Brillo 
Boxes, Jackies, Elvis, 200 One-Dollar Bills, and more. With a preface by Samuel Adams 
Green. 
 
$ 1850 



 
 
 
32.   
(ZERO). 
Motion in Vision - Vision in Motion. Breer, Bury, Klein, Mack, Mari, Munari, Uecker, Rot, 
Soto, Spoerri, Tinguely, Van Hoeydonck. 
Antwerp. Hessenhuis. 1959. 
 
(21 x 21 cm). Original half-sized wrappers, revealing the aluminated sheet by Mack beneath 
the front cover. Stapled, with this copy expertly rebacked. Some minor foxing and browning to 
some leaves. 
Catalogue for the landmark exhibition organised by Pol Bury, Paul van Hoeydonck, Jean 
Tinguely and Daniel Spoerri at the Hessenhuis in Antwerp, March 21 - May 3, 1959. 
Contributions to the catalogue by: Emmett Williams, Heinz Mack, Otto Piene, Pol Bury, Dieter 
Rot, Jean Tinguely, and Paul Van Hoeydonck.  
 
Includes Mack’s sheet of aluminated paper (front cover) and two black-and-white 
reproductions of works and a text in German, French, English, "The Dynamic Structure of 
Colour and Light”; Otto Piene’s text in German, French, English and one reproduction of the 
work “Reines Licht" (Pure Light); Pol Bury’s two lacerated blank plates; Dieter Rot’s "Carré 
dépliable" (Unfoldable Square), originally published in Number 2 of Spoerri's artist magazine 
"Material"; Emmett Williams’ "Progression", a folding sheet, printed with a poem to be 
published in the forthcoming third issue of Material; Jean Tinguely's contribution is the 
reproduction of his manifesto "Für Statik" (For Statics) which he had dropped from an airplane 
over Düsseldorf, just a week before at the opening of this show (March 14th), 
 
$ 1800 
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