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Verlag Kalender, formed in 1960 in Wuppertal, Germany by two artists, Hansjoachim Dietrich 
and Bernd Ebeling, was to become one of the most influential and important art publishing 
ventures of the 1960’s. 
 
The two landmark series of printed paper rolls produced by Verlag Kalender, the Kalenderrolle, 
(published in November 1961 and June 1962) became much imitated, and the scroll format 
was taken up as a Fluxus standard – Maciunas’s fluXus PreView review (1963), and Emmett 
Williams’s abcdefghijklmnopqrstuvwxyz (Alphabet piece) (1963) being just two examples. 
 
Despite Wuppertal becoming the birthplace of Fluxus in 1962, with the Kleines Sommerfest 
taking place at the Galerie Parnass, Dietrich was to take Verlag Kalender to the larger city of 
Düsseldorf, and went on to produce three further important avant-garde anthologies: Pop Art. 
Do it yourself, Kalender 63 (1963), Happenings (and Actions), U.S. Pop Art, Nouveau 
Realisme, Etc. (1965), and E.A. (E.u.E.O.u.E.). Electronic Art. Elektronische und elektrische 
Objekte und Environments. Kalender 69. Neon Objekte (1969). 
 
It was the production of these anthologies, as well as the earlier Kalenderrolle scrolls, which 
put Dietrich in direct contact with many of the artists who were vital to the early years of 
Fluxus: Nam June Paik, Dieter Roth, George Brecht, Stanley Brouwn, Wolf Vostell, Emmett 
Williams, to name just a few. 
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Carlo BELLOLI. 
Original visual poem – “non sognare / donne / nude”. (1960). 
Sheet (20 x 21 cm). 
The simple poem, written as a triangle in red pen, is signed and dated by Belloli (Basel, 
septembre ‘60). Drawn on the letterhead paper of Carl Laszlo and his Editions Panderma, the 
poem is additionally annotated as the “manoscritto originale edito in poesia dal futurismo ad 
oggi roma 1960”. 



 
 
 
(Paul BIANCHINI). 
Yankee Doodles under $300. Original mailed invitation. (1964). 
Unfolded, (27.5 x 17.7 cm). 
A pivotal event in 1964 was the exhibit The American Supermarket, a show held in Paul 
Bianchini's Upper East Side gallery in New York. The show was presented as a typical U.S. 
small supermarket environment, except that everything in it from the produce, canned goods, 
meat, posters on the wall, etc. were created by six prominent pop artists of the time, including  
Billy Apple, Robert Watts and Andy Warhol. The exhibition was one of the first mass events 
that directly confronted the general public with Pop art.  
The next Bianchini show was an exhibition of drawings by the same artists, running from 
December 1 to December 31, 1964. Bianchini adopted the name Yankee Doodles under $300 
for the show. Artists included Warhol, Billy Apple, Richard Artschwager, Bob Watts, Mel 
Ramos, Roy Lichtenstein, Claes Oldenburg, Tom Wesselman and Jerry Foyster. 
This is the original mailed invitation to the show, folded for posting, and printed with red stripes 
(reminiscent of the American flag), with the artist’s names printed in blue between the stripes. 
Sheet torn along edges due to opening of the mailing. Ephemera relating to this, the second of 
Bianchini’s Pop shows of 1964, remain scarce. Only one other copy of this invitation can be 
found at the Stedelijk Museum Amsterdam. 



                            

George BRECHT & Robert WATTS. 
Yam Festival Newspaper. 
Metuchen, NJ. Yam Festival Press. (1962). 
Unfolded, (74 x 15.3 cm). 
Offset printing, black ink on pink paper stock, 
printed both sides. 
Edited and published by Brecht and Watts on 
the occasion of the Yam Festival Press, 
Metuchen, New Jersey, held at end of 1962, 
beginning of '63. Contains the text Mirrors by 
Kaprow, poems by Wakoski and Bloedow, 
advertisements for An Anthology, for the 
Yamfest sign shop, Brecht’s flags, etc. With a 
hole punched at the top of the sheet, as usual.  
 
This copy inscribed by George Brecht to 
Dietrich in blue pen at the head of the 
newspaper: “H.J.D.: We would like to 
advertise Kalenderrolle in our 2nd issue. Is 
there anything special you would like us to 
say? George Brecht”. 
	



 

 
 
 
 
George BRECHT. 
Six ‘Event Scores’ with original mailing envelope. (1963). 
Many of Brecht’s scores were used in mail art events between 1961 and '63, typeset on white 
card of different sizes. The reliance on bullet points (•) separating the performances from their 
title was a feature that remained consistent.  
The six scores sent to Dietrich either tend towards describing the temporary creation of 
assemblages: such as Six Exhibits, or Exhibit Seven (Clock), both dated Summer 1961; or 
describe specific event performances (Two Vehicle Events, Three Telephone Events); or the 
cards are more personal and abstract: such as (Allow water to drip on this illustration), or 
Impossible Effort (This clear upon waking from a dreamless sleep I consider a gift for La Monte 
Young). Brecht has written his name and return Metuchen N.J. address on the original manila 
envelope. 



 
 
 
 
George BRECHT. 
Original work: “The breathing hills”. (1963). 
(15.6 x 13.5 cm). 
A unique work by Brecht. Consists of a piece of card, partially wrapped in coloured tissue 
paper which is fixed to the card with four sections of brown masking tape along each side. 
Brecht has written in pen along each section of tape: “the breathing hills  27 IX / Diter Rot just 
visited / said you wanted some pieces / for Kalender,  Regards George”. In the centre of the 
card is mounted a small collage, an image of a cat with a ball of wool. 



 
 
 
 
 
 
 

 
 
 

George BRECHT. 
Announcement card for ‘The Book of the 
Tumbler on Fire. Pages from Chapter I’. 
New York. Fischbach Gallery. (1965). 
(15.8 x 11.9 cm). 
Brecht came to view the totality of his work as a 
'book', where objects or constellations of objects 
could constitute 'pages', 'chapters' or 'footnotes’. This 
was to become George Brecht's Book of the Tumbler 
on Fire. Its first appearance was at the Fischbach 
Gallery in New York, April 10 - May 1, 1965. This 
announcement card was mailed to Hansjoachim 
Dietrich in April 1965. 
	

Claus BREMER. 
Original visual poem – ‘die luft sucht 
füsse’. (1965). 
Sheet (29.5 x 21 cm). 
Composed and written in black pen in 
the centre of the sheet. Bremer has 
typed his name and Swiss address in 
the top left corner. 
	



 
 
 
 

 

Claus BREMER. 
Original typed visual poem – 
‘Klares’. (c.1965). 
Single sheet (29.6 x 21 cm). 
In 1958 dramatist and poet Claus 
Bremer (1924-1996) began designing 
new approaches to theatre 
performance in Darmstadt and Ulm, 
which he developed in conjunction with 
the “open form” in music, the 
interactive methods of kinetic art and 
the text constellations of concrete 
poetry. 

Claus BREMER.  
Original typo-poem – ‘verschiedenes’. 
(c.1965). 
Sheet (29.7 x 21 cm). 
Printed single side of sheet. With typed 
signature. 
	



 
 
 
 
Bazon BROCK. 
Handwritten letter from Bazon Brock to Hansjoachim Dietrich. (1961). 
(29.4 x 21 cm). 
Written across both sides of a single folded sheet. 
One of the most ubiquitous artists on the German Happenings scene was Bazon Brock. Brock 
regarded himself as Beweger, a person who stirs and sets things in motion. The aim was to 
focus spectators on the substance and character of a reality with which they have become too 
familiar and of which they have therefore lost a critical awareness. Brock signs off his letter 
with the word ‘Beweger’ written under his signature. 



 
 
 

 
 
 
 
 
Stanley BROUWN. 
Handwritten letter. (1964). 
Sheet (22.5 x 21 cm). 
Folded sheet of lined writing paper, with original mailed envelope. 
Handwritten in blue pen, and posted on 26th November 1964, this wonderful short letter from 
Brouwn to Hansjoachim Dietrich, written in English, is forceful in its tone: “I must ask your 
attention for the fact that you mentioned my name at the happenings ‘[Happenings: Vostell, 
Brouwn, Kaprow etc]’. But I don’t make happenings but actions (underlined). So don’t mention 
my name under the happenings but under actions (underlined twice)”. Brouwn has written his 
Dutch address on verso of envelope. 
 
 
 
 
 
 
 
 



 
 
 
 
Stanley BROUWN. 
send me a map of the city where you are living. 
Copenhagen. February 1970. 
(7.1 x 10.1 cm). 
Small card printed in blue on single side. Brouwn has written Dietrich’s address on verso of 
card. Posted on the 21 February 1970 from Copenhagen. 
With this card, Stanley Brouwn outlines a clear set of instructions, but relies upon the 
participant to complete the process. In the conceptual art movement, a procedural approach 
was favoured. The emphasis was on the conceptual nature of an artwork, as opposed to its 
artifact qualities as a detailed object or demonstration of traditional 'craft’.  
A rare piece of ephemera, for a resolutely undocumented early Stanley Brouwn action. 
 
 
 
 

 



 
 
 
Stanley BROUWN. 
Zeichnungen this way brouwn. 
Cologne. Galerie Michael Werner. 1970. 
(10.4 x 14.7 cm). 
Announcement postcard for an exhibition of Stanley Brouwn’s this way brouwn drawings, held 
at the Galerie Michael Werner, December 1970 - January 1971. Reproduction of one of these 
signed Brouwn drawings on recto of card. 
 
 
(CHRISTO). 
Typed letter from Leo Castello Gallery. (1967). 
Sheet size (18.4 x 21 cm). 
Typed letter signed by Kay Bearman, then working for Leo Castelli, “Gentlemen: We are very 
sorry for the inexplicable delay in sending your requested photographs ... We do not handle 
the works of Christo.” Letter dated October 17, 1967. 
 
 

 
 



 
 
 
 
Robert FILLIOU. 
Couvre-chef(s) d'oeuvres - Galerie Légitime. (1961). 
Single circular rubber stamp on folded sheet. 
‘This stamp I used, I think was in 1961. At the time, I had the idea to have a gallery, to open 
my own gallery. I opened a gallery called Galerie Légitime in my cap. I had a stamp made, that 
said Galerie Légitime couvre chef d'oeuvre. It's something in French that has a double 
meaning this sentence, couvre chef d'oeuvre. It means two things: it covers up a masterpiece, 
that is it covers up the head, it covers up the brain, (it's all in the brain anyway). It means also, 
covering up works, couvre chef - hat, over works - couvre chef d'oeuvre”. (Robert Filliou 
describing his stamp). 
 
 
Robert FILLIOU. 
Couvre-chef(s) d'oeuvres - Galerie Légitime. (1961). 
(5.6 x 11.2 cm). 
Single circular rubber stamp on small cut section of paper with a printed list of French public 
commissions and study centres.  
This example works as some form of certificate, with Filliou writing the initials “G.L.” alongside 
the stamp in red pen. 
 
 

 



 
 
 
 
Raoul HAUSMANN. 
‘Sound-Rel’. (1960). 
(26 x 16.7 cm). 
Two sheets taped together. 
Photostat reproduction of Hausmann’s landmark Dada sound poem of 1919. His poems 
existed in visual forms (poster poems, and drawing poems), which were recited and performed 
in what resembled a theatrical performance at Dadaist evenings. 
 



 
 
 
 
Raoul HAUSMANN. 
OberVogelJodel / Super-Bird-Song. (1959). 
(26.6 x 21 cm). 
Sound poem typed on one side of single sheet of tracing paper. Signed and dated (‘59) by 
Hausmann in black pen. 
 



 
 

 
 
 
 
Dick HIGGINS. 
The Tart or Miss America. (1962). 
(27.7 x 21.6 cm). 
Three mimeographed typed sheets on blue paper. Folded and taped for mailing. Stamped 
“Richard C. Higgins, 423 Broadway, New York 13, N.Y." 
The Tart is a suspension play in Jefferson's Birthday which was produced at the Sunnyside 
Gardens Boxing Arena in Queensboro, New York. Higgins accepted John Cage's dictum very 
early that a performance work did not exist until it was performed. Thus, when his Jefferson's 
Birthday/Postface (1964) appeared, with Something Else Press, Higgins arranged to perform 
three of the works in it at Sunnyside Gardens Boxing Arena in Queens, New York. These 
sheets print the early revised version of the text, dated June 17th, 1962. It appears to lack the 
first sheet and thus provides 25 of the 30 short speeches of the play. 
 
 
 
 
 
 
 
 



 
 

 
 
 
 
Dick HIGGINS. 
Hrusalk (Khrooshalk), an opera au gogo. (1964). 
Four sheets, stapled (28 x 21.5 cm). 
Two mimeographed texts (both 2-page printed on yellow paper) relating to an early Fluxus 
musical event: Dick Higgins’s mock Russian opera Hrusalk took place at the Cafe au Go Go, 
Bleecker Street, New York, December 7th, 1964. One of the texts describes the method of the 
piece, whilst the other is the program for the performance, supposedly handed out to the 
audience. Participants included Al Hansen (as Siegfried), Alison Knowles (bewitched 
Revolutionary), Roy Lichtenstein (Spear-Bearer), Nam June Paik (Don Jose), Ben Patterson 
(wizard), and Bob Watts (Marvelously Napoleonic). 
 
 
 
 
 
 
 
 



 
 
 
Tatu IZUMI. 
Mailing to Hansjoachim Dietrich. (1963). 
(14.2 x 20.5 cm). 
Consists of manila envelope containing three copies of the invitation to Izumi’s Room Cooler 
show at the Naiqua Gallery, Tokyo, July 1963. In addition, the artist has mailed a photograph 
of the installation, cut up into 10 sections, with numbered notes written on each as a guide to 
re-assembling the photo. Izumi was a participant at the Dinner Party on The Anniversary of 
Non-V Day, held at Citizens Hall, Tokyo on the 15th August 1962, along with High Red Center, 
Genpei Akasegawa, and other Japanese avant-gardists.  
[See MoMA, The Gilbert and Lila Silverman Fluxus Collection Archives, item I.580, for another 
copy]. 



 
 
 
Allan KAPROW. 
Fluids. A Happening by Allan Kaprow. (1967). 
(48 x 36 cm). 
Black print on tan paper, folded for mailing. Offset lithograph. 
An announcement poster, addressed to Hansjoachim Dietrich, stamped and postmarked on 
reverse. Kaprow’s Happening FLUIDS involved constructing enclosures with ice blocks at 
various locations in Pasadena and Los Angeles. Kaprow recruited participants using billboards 
that displayed the FLUIDS score: “During three days, about twenty rectangular enclosures of 
ice blocks (measuring about 30 feet long, 10 wide and 8 high) are built throughout the city. 
Their walls are unbroken. They are left to melt”. Commissioned by the Pasadena Art Museum, 
October 10, 1967. 



 
 
 
Allan KAPROW. 
Moving. A Happening by Allan Kaprow (for Milan Knizak). (1967). 
(46 x 35.5 cm). 
Black print on tan paper, folded for mailing. Offset lithograph. 
An announcement poster, addressed to Hansjoachim Dietrich, stamped and postmarked on 
reverse. Moving (for Milan Knizak) was a four-day happening in which “old furniture is obtained 
and pushed through the streets to (unused) houses. The furniture is installed.” 
Commissioned by Museum of Contemporary Art, Chicago, Nov. 29 - Dec. 2, 1967. 



 
 

 
 
 
 
 
Allan KAPROW. 
Round Trip. A Happening by Allan Kaprow. (1968). 
(43 x 55.5 cm). 
Black print on white paper, folded. Offset lithograph. Announcement poster, addressed to 
Hansjoachim Dietrich, stamped, and postmarked on verso. 
Round Trip was a happening that involved the rolling and unrolling of a ball of paper, 
cardboard and string. Organised by The University of New York, Albany, taking place in March, 
1968. With reproduction of photograph by Peter Moore. 
 
 
 
 
 
 
 



 

 
 
 
Allan KAPROW. 
Overtime. A Happening (for Walter De Maria). (1968). 
(53 x 41 cm).  
Black print on white paper, folded. Offset lithograph. Announcement poster, addressed to 
Hansjoachim Dietrich, stamped, and postmarked on verso. 
Overtime was a happening involving a fence and red flares. Organised by State University of 
New York at New Paltz, April, 1968. With reproduction of a photograph by Peter Moore. 
 



 
 
 
Allan KAPROW. 
Population. A Happening by Allan Kaprow. (1968). 
Black print on white paper, folded. Offset lithograph. Announcement poster, addressed to 
Hansjoachim Dietrich, stamped, and postmarked on verso.  
The Population happening was organised by Colby Junior College, New Hampshire, April 
1968. 



 

 
 
 
Allan KAPROW. 
Course. A Happening by Allan Kaprow. (1969). 
(53 x 38 cm). 
Black print on white paper, folded. Offset lithograph. Announcement poster.  
Participants were invited to dig tributaries in a river, then to use buckets to remove the water 
from those tributaries to carry them to tributaries upstream, until finally there were no more 
tributaries. Commissioned by the University of Iowa, May 9, 1969. 



 
 
 
Allan KAPROW. 
Homemovies. A marriage Happening for Catherine + Daniel Schmidt some time after 
their marriage - July 11, 12, 13. (1969). 
(43 x 28 cm). 
Black print on white paper, folded. Offset lithograph. Announcement poster.  
The first phase of Kaprow’s happening consisted of videotaping the Schmidts as they greeted 
each other, took leave of each other, and left together. Then the videotapes were shown to a 
group of friends, who were asked to imitate the couple. The imitations were videotaped and 
shown to the couple, who then imitated the imitations in the presence of their friends. 
 
 
 
 



 
 
 
 

 
 
 
 
 
 
 
 
 
 

 
 
 

 
 
 
 
 
 
 

 
 
 
 

Alison KNOWLES. 
Postcard announcing the Yam Hat Sale. 
(1963). 
(8.3 x 14 cm). 
Mimeographed and rubber-stamped text to 
recto, handwritten address on verso. Mailed to 
Dietrich from New York. 
The festival was a popular form in 1963-64, 
from Fluxus festivals to Charlotte Moorman’s 
First Festival of the Avant-Garde. The form 
reached its apotheosis, however, in the Yam 
Festival held in May 1963, organised by Allan 
Kaprow, Robert Watts, and George Brecht and 
sponsored by the Smolin Gallery. Alison 
Knowles’ hat show held at the Smolin from May 
9 - 11 1963 was a memorable part of the 
festival. Knowles invited various people 
including Hansen, Kaprow, Watts, Higgins, 
Johnson, Grooms, Waldinger and others, to 
make a hat and come with it to the show. 
	

Arthur KÖPCKE. 
Reading Work Piece no. 10 - “fill with 
your own imagination”. (1962). 
(9 x 11.5 cm). 
Typewriting on slim section of brown 
paper, affixed to verso of rubberstamped 
and cut-out offset printed card. 
Characteristic of Köpcke’s visual 
language was the alternating use of 
empty spaces and textual or visual signs 
in his work. With textual and visual 
questions and instructions (Fill: With 
Your Own Imagination) he tried to 
remove the beholder from a passive 
attitude. Thus here, he cuts a section out 
from the centre of a piece of card, and in 
its place hangs the strip of paper: typed 
with the text “fill with your own 
imagination”.  
[See MoMA New York object 2294.2008 
for another example]. 
	



 
 
 
 
Shigeko KUBOTA. 
Two original photographs documenting an early performance of ‘Vagina Painting’. 
(1964). 
On July 4, 1965, at the Summer Perpetual Fluxus Festival, Kubota staged a performance 
entitled Vagina Painting. Kubota affixed a paintbrush between her legs and made markings 
with red paint, on white paper which had been placed flat on the stage. The Fluxus 
performance marked the one-year anniversary of Kubota’s arrival in the US. Vagina Painting 
proved to be an important piece, signifying Kubota’s independence as a woman and artist, 
outside the strict creative confines of her native Japan. The performance had a number of 
references: it spoofed Jackson Pollock’s action paintings, alluded to Yves Klein’s 
Anthropometries and acted as a symbol for menstrual blood. 
Whilst the 1965 performance of Vagina Painting is well photographed and documented, these 
two photographs here are from an even earlier New York performance. The photographs were 
taken by the legendary Fluxus photographer Peter Moore, and have his dated stamp of ‘Nov 4 
1964’ on versos. One shows Kubota in the midst of performing, whilst another shows the 
discarded paintbrush, underwear, and resultant painting. Photographs of this early NYC 
performance by Kubota are scarce. 



 
 
 
Carl LASZLO. 
Set of seven statements by Laszlo, handwritten on a sheet of his headed paper. (1960). 
Sheet (30 x 21 cm). 
Includes such lucid statements as “Wer bewegt ist - bewegt nichts” (Who is moved - does not 
move). The sheet is stamp-numbered and signed in pen by Laszlo. Carl Laszlo (1923- 2013) 
was a Hungarian-Swiss art dealer, collector and author, renowned for his Panderma Verlag 
publishing house. 



 
 

 
 
 
 
Roy LICHTENSTEIN. 
Mailed envelope with collage of postage stamps. (1968). 
(21 x 28.5 cm). 
Empty envelope (contents now lost), mailed by Dorothy Herzka on behalf of her husband Roy 
Lichtenstein, from the artist’s studio on the 4th floor of 190 Bowery in New York City. The 
postage stamps arranged on the front of the envelope, featuring Apollo astronauts and a 
spacecraft, form a distinctive Pop art collage. 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
Franz MON. 
Photostat of visual poem. (c.1960). 
(18 x 21 cm). 
Printed on irregular-cut sheet. 
Mon writes and uses collages and various typographies to compose and build word 
constructions. For him, the surface on which a written word appears is not just a background 
but also always part of the composition. This poem is typical of his work of the early 1960s in 
which the words are broken up by the fragmentation of the background. 
 
 
 
 
 
 
 



 
 
 
Charlotte MOORMAN & Nam June PAIK. 
Original black and white photograph. (1980). 
(24 x 18 cm). 
Charlotte Moorman and Nam June Paik re-enact Human Cello variation as part of John Cage’s 
26’1.1499 for a String Player. This performance was recorded at WDR Cologne studios on the 
26 September, 1980.  Increasingly involved with the New Music scene around Cologne, Paik 
first visited the Electronic Studio of the WDR West German public broadcasting corporation in 
the late 1950s on the advice of a teacher at the Academy. It was here that he met the 
experimental German composer Karlheinz Stockhausen, whom he later worked alongside 
during his time employed at the Studio between 1958 and 1963. [Photo by Klaus Barisch]. 



 
 
 
Claes OLDENBURG. 
Typed letter, with mailing envelope and vintage photograph. (1963). 
Sheet (28 x 21.5 cm). 
“June 22, 1963. Dear Hansjoachim, I gave Vostell several photos of my work and of 
happenings which he brought back to Europe. Can you borrow these from him or do you want 
some others? Write me directly at the address below: Yours, Claes Oldenburg. Store 107 E. 
2nd St. New York 9, N.Y. U.S.A.” 
Oldenburg has signed the letter in blue pen. Together with the original mailing envelope with 
imprint of the artist’s Ray Gun Manufacturing Company. Also present is a vintage black-and-
white photograph (17.5 x 23.5 cm) of an early painted ceramic ‘coffee cup and saucer’ by 
Oldenburg. The photo is torn and creased and has been mounted on card. This is 
accompanied by a further typed letter from Oldenburg, dated October 3, 1963, “Here is another 
copy of the coffee cup if you can still use it. If you can’t use it, will you give it to Vostell to bring 
back … I am in California now and I may stay here through the winter, It is a place full of 
inspiration." 



 
 

 
 
 



 
 

 
 
 
 
Nam June PAIK, John CAGE and David TUDOR. 
Vintage photograph. (1960). 
(9.7 x 11.9 cm). 
Nam June Paik, John Cage and David Tudor after the Concert Kompositionen at Atelier Mary 
Bauermeister, Cologne, 6 October 1960. Photo: Klaus Barisch. 
A wonderful photo, capturing the aftermath of the notorious 1960 performance of Étude for 
Pianoforte, when Paik destroyed two pianos, jumped off the stage and proceeded to cut 
Cage’s shirttail and tie and then smother him and pianist David Tudor with shampoo. Names 
and title written in pen and pencil on verso by Paik. 
 
 
 
 
 
 



 
 
 
 
Nam June PAIK. 
Two vintage photographs - Nam June Paik performing ‘Etude for Pianoforte’ at the 
Concert Kompositionen at Atelier Mary Bauermeister, Cologne, 6 October 1960. Photo: 
Klaus Barisch. (1960). 
Both (11.7 x 9.9 cm). 
Two photographs documenting the 1960 premiere performance of Etude for Piano. With John 
Cage and electronic composer David Tudor in attendance, Paik played bits of Chopin, filed a 
paper in a folder, leapt from the stage into the audience, cut Cage’s tie with scissors, and 
shampooed Tudor, all before returning to the piano to intermittently play Chopin and 
Stravinsky, bang his head on the keys, lie on the floor screaming, and jump up to write on the  
blackboard ‘Are you a gentlemen?’. One of the photographs shows Paik standing in front of 
this blackboard, whilst the second photo shows him apparently banging his head on the 
keyboard. Both with annotations in pencil on verso, and with photographer’s stamp. 
 
 
 



 
 

 
 
 
 
 



 
 
 
Nam June PAIK. 
Unique mail art postcard – “university for avantgarde-HINDUISM”. (1963). 
Irregular dimensions (10 x 10.5 cm). 
Paik has utilised a tourist postcard with a colour photographic image of the Temple of Victory 
in Athens. He has then torn and cut the edges of the postcard, dramatically reducing it in size, 
and in doing so, forming an irregular shaped card. On the front of the postcard is glued a 
section of paper with the red-stamped title of the “university for avantgarde-HINDUISM|”, with 
Paik drawing an arrow in blue ink pointing from this collaged text to the image of the Greek 
temple. On the verso of the card Paik has written Dietrich’s address, as well as further 
stamping the card in red ink, “Monthly Review of University for Avantgarde Hinduism N.J. Paik 
Fluxus-A”. The card was mailed to Düsseldorf from Athens on the April 30, 1963. 
 
 

 



 
 
 
 

 
 
 
 
 
Nam June PAIK. 
Robot Opera. (1964). 
Unfolded (27.8 x 21.5 cm). 
Single sheet printed both sides. Folded flyer announcing Nam June Paik’s Robot-Opera “on 
every streets and squares in New York”.   
Robot-Opera featured Robot K-456, named after Mozart’s piano concerto. The robot first 
performed in a private space (Robot Opera, at Judson Hall, in collaboration with Charlotte 
Moorman) and on the streets, both as part of the Second Annual New York Avant-Garde 
Festival. As Paik guided it through the streets, K-456 played a recording of John F. Kennedy’s 
inaugural address and excreted beans. 
 
 
 
 

 
 



 
 
 
Nam June PAIK. 
"On sunny days, count the waves of the Rhine. On windy days, count the waves of the 
Rhine". (c.1963). 
Sheet (21 x 14.8 cm). 
Initial handwritten plan for Paik’s musical score, sketched on a single sheet of lined paper. The 
two lines of the title are written out in pen along with several cryptic notations. Paik provides 
deciphering notes in pencil for the symbols. “Wiederholungszeichen von Musik noten. 
Fermata= zeichen von Musik noten, Pause Zeichen”. Paik also provides a very rudimentary 
drawing of a space and mysteriously writes beneath “gering weisse raum hier” or “small white 
room here”. 
[Ref. On sunny days count the waves of the Rhine, on windy days count the waves of the 
Rhine, Nam June Paik’s frühe Jahre im Rheinland (1958-1963), in: Günther Herzog, Beate 
Jacobs, Susanne Rennert, Nam June Paik’s early years in the Rhineland, Sediment 9, 
Mitteilungen zur Geschichte des Kunsthandels, Nürnberg: Verlag für moderne Kunst 2005]. 



 
 
 
Nam June PAIK. 
Mimeographed typed airmail letter to Hansjoachim Dietrich. (1963). 
(28.2 x 18 cm), unfolded. 
Printed on blue airmail paper, folded for mailing, this is, visually, a remarkable letter. Written 
during Paik’s brief return sojourn to Japan in 1963-4, the letter is so affected by overprinting of 
the text, repetition, and the apparent folding of the paper during copying, that parts are 
deliberately left undecipherable. Text is predominantly in English, with a few lines in German. 
Additional notes by Paik in pencil on the verso of the sheet. 



 



 
 
 
Nam June PAIK. 
Original mail art - One Yen Coin. (1963). 
(11.5 x 16 cm). 
A one yen coin glued to the centre of a single small sheet of paper. With original mailing 
envelope on which Paik has stamped his “Monthly Review of University for Avangarde 
Hinduism N.J. Paik Fluxus-A”, and affixed the Düsseldorf address of Dietrich. Mailed from 
Tokyo on 13 November 1963.  
The coin could be a token taken from Paik's Prepared Piano, an instrument that had been 
staged for a new sound experience in early Paik performances throughout 1963. The piano 
was augmented by the artist with buttons, toy cars, nails, coins, handles, motors, cans and an 
array of additional material. Paik may also be commentating on the uproar surrounding Genpei 
Akasegawa’s 1000-yen note incident of the same year. 



 
 
 

 
 
 
 
 
 
 
 

 
 
 
 
 
 

Nam June PAIK. 
Mailed postcard. (1964). 
(10.5 x 15 cm). 
Postcard mailed by Paik from Boston 
to Dietrich in Düsseldorf on the 30 
October 1964. On the verso Paik 
writes in blue pen, “Liebe Dietrich, 
Heute is 29. To 2-Tage von deadline. 
Letzte 5 Tagen waren TOD = Busy … 
Kalendriana ist fast fertig. Ich 
verspruch Ihren 4 Seiten von 31 
Oktober eingesendert, 3 November 
wird bei Ihren bei. 1000 
entschuldigung.” - Paik apologising for 
the delay, however he promises to 
send Dietrich material for Kalender by 
the 3rd November. 

Nam June PAIK. 
Mail art postcard. (1970). 
(14.7 x 10.1 cm). 
Postcard mailed by Paik to Hansjoachim Dietrich 
from Tokyo in 1970, heralding the new decade. 
With a printed design of Christmas trees in green 
and gold on recto. Alongside this Paik has 
written, in red pen, “enjoy seven sins in the 
seventies”, and has added his signature beneath. 
Dietrich’s address written in black ink on verso. 



 
 
 
 
 
 
 

 
 
 
Nam June PAIK. 
Large mailed envelope from Paik (New York) to Dietrich (Düsseldorf). (1969). 
(22.5 x 30.5 cm). 
Paik has painted over the previous addressee, and written “AIR” across the whole surface of 
the envelope (sent June 30, 1969). 

Nam June PAIK. 
Telegram sent by Paik to 
Hansjoachim Dietrich. (1974). 
(14.8 x 21 cm). 
Message reads: “Please send 
Xerox copy of Calendar 1963 by 
Airmail Express Nam June Paik 
155 Bank Street Apartment A. 512 
New York New York 10014”. 



 
 
 
Ben PATTERSON & Phillipe HIQUILY. 
Das Ewige Museum. (1962). 
A seemingly undocumented collaboration between the Fluxus perfomer and composer Ben 
Patterson, and the French sculptor Philippe Hiquily. Consists of a photostat of a signed 
drawing of a catapult designed by Hiquily with his annotations. Accompanied by a half-sheet of 
paper, with typed explanatory note in German: “Das Ewige Museum. Kunst-objekte alle art 
(bilder, plastiken, romane, gedichte, kontrabässe, musikalische sägen, die haare einer 
geliebten, der zorn eines tenors, u.s.w.) werden mit diesem katapult in verschiedene weltraum-
kreisbahnen geschickt. Dabei wird eine ewige und grandiose ausstellung entstehen, sichtbar 
für die ganze himmlische, wie auch weltliche bevölkerung durch beleuchtung von sonne, mond 
und kernexplosionen. Der katapult wird an dem rand eines tiefen gewässers aufgestellt, für 
den fall eines misserfolgs des schusses. Intendant und general-direktor: benjamin patterson. 
technischer berater: philippe hiquily”. (translated): The Eternal Museum. Art objects all art 
(pictures, sculptures, romances, poems, double bass, musical saws, the hair of a beloved, the 
wrath of a tenor, etc.) are sent with this catapult into different circles of outer space. An eternal 
and grandiose exhibition will be created, visible to the entire heavens as well as the secular 
population, by the illumination of the sun, moon and nuclear explosions. The catapult is placed 
on the edge of deep water, in the event of a failure of the shot. Director and general director: 
Ben Patterson. Technical consultant: Philippe Hiquily. 



 
 
 
 
Mimmo ROTELLA. 
Handwritten letter in blue pen, on single side of folded sheet. (1964). 
Sheet (28 x 22 cm). 
“Rome, 13 february, 1964. Dear Hansjoachim, finally today I’ve got your Kalendar-book - You 
sent it to me to the wrong address as you can see on the acclosing [sic] paper - Anyhow I 
found it now - my compliments to you; because your book is very interesting. Thank you very 
much. I hope to see you in Paris the first days of March where I’ll have a show of my new work 
at the Galerie J or in Venice where I show in a room at the Biennale. Thank you again and best 
wishes, Rotella”.  
Together with this letter, Rotella also sent two black-and-white photographs of his de-collage 
paintings (each 22 x 17 cm), one of the “La Tigre” (1962), and the other of “The Cup of Coffee” 
(1962). Rotella has signed each of the photographs on their versos, as well as writing out their 
details. 



 

 
 
 
Dieter ROTH / Richard HAMILTON. 
The Books of Diter Rot, by Richard Hamilton. (1961). 
(29.7 x 21 cm). 
Three sheets, printed rectos only, stapled. Typescript (with typed corrections) of Hamilton’s 
article on Dieter Roth’s artist’s books, published in Typographica 3, June 1961. 
 



 

 
 
 
Dieter ROTH. 
Original handwritten letter. (1964). 
Sheet size (23 x 21.5 cm). 
Manuscript letter, written in black ink on both sides of a single sheet. The letter, dated January 
1964 finds Dieter Roth in typical ebullient form, starting with the initial greeting, “Lieber Caspar 
David Friedrich”, and continuing with a caustic rebuttal of Dietrich earlier supposedly fawning 
mailing: “Vielen guten schönen Dank für die vielen Arsche und das ganze Lecken!” (Many 
thanks for the many arses and all the licking!). The letter goes on to discuss the proposal of 
publishing a book, and Roth offering to send Dietrich a photo of his “Manuskripts (mit den 
Löchen)” or manuscripts with the holes, together with a copy of his poster for the Amsterdam 
Stedelijk exhibition ‘Bewogen Beweging’ (1961). Letter is folded twice in order for it to fit into 
the original airmail envelope that is also present. 



 
 
 
Dieter ROTH. 
Original stupidogramme mail art. (1964). 
(14 x 23.4 cm). 
Consists of a single sheet with Roth’s central printed stupidogramme design, folded and taped 
for mailing. On the front with Hansjoachim Dietrich’s mailing address and franked stamp, recto 
with Roth’s contemporary U.S. address, “exp. diter rot at norman ives’ 1146 chapel street  new 
haven conn u s a". 
 
 

 
 



 
 
 
Dieter ROTH. 
Postcard sent by Dieter Roth from Philadelphia. (1964). 
(9 x 14 cm).  
With a note written by Roth. “Ich hier: at the FALCON PRESS … Philadelphia. Mache 
ausstellung. Schick bitte express: POP-buch + 2 Kalenderrollen für die AUSTELLUNG. DANK ! 
GRUSS ! diter rot”. 
In September 1964, Dieter Roth came to Philadelphia at the invitation of Eugene Feldman, a 
professor of art and the proprietor of Falcon Press. The idea was for Roth to stay for three 
months and design a book, which would be printed in a small edition by the press, however 
this never materialised. 
 
 
 
 

 

Dieter ROTH. 
Diter Rot. Veröffentlichungen. (1967). 
(29.7 x 21 cm). 
Three sheets, printed rectos only, stapled. A three-
page typed list of publications produced by Dieter Roth 
from 1954 to 1967. These range from his first artist 
book (Kinderbuch), through to the Poetrie books of 
1967. The first two sheets list the books, whilst the third 
list the artist’s periodical contributions (Material, 
Spirale, Movens, Panderma etc.). 



 
 
 
Dieter ROTH. 
Handwritten letter with original drawing. (1967). 
(31.7 x 20 cm). 
Dieter Roth writes from Reyjavik: Lieber mensch, hast du jemals meine farb-dias erhalten? (die 
sind für die farbige nummer des Kalender buches, von dem du letzten sommer gesprochen 
hast … Hier ist ein kleines farbding, schreib einmal, was los ist oder was los sein wird, herz 
gruss !  D.R.” (Translation): Dear all, Have you ever received my colour designs? (They are for 
the coloured number of the Kalender book of which you spoke last summer … Here is a little 
coloring, write once, what is going on or what is going to be, Hearty greetings, D.R.). 
Then letter is written in a combination of black and red pen, and is dated January 3, 1967. In 
the centre of the sheet Roth has drawn a wonderful composition using coloured pens and ink 
wash. 



 
 
 
 
Gerhard RÜHM. 
Original typo-poem. (c.1964). 
(29. 7 x 21 cm). 
Typed down the vertical centre line of a single sheet. 
Rühm’s poetry exhibits a confluence of mediums: the phonic and typographic transformations 
of Dada, the composition of visual poetry, and the phonemic transcriptions of Futurism. His 
word play challenges meaning via shifts within the word itself, while calling attention to the way 
in which slight phonemic modifications, collisions, or separations challenge morphemic and 
semantic constructions. The reduplication of verbal patterns is characteristic of Rühm’s work, 
and demonstrates his attempt to use conventional language to articulate something other than 
what it normally signifies. 



 
 
 

 
 
 

 
 
 
 
 
 
 
 
 

 
 

Gerhard RÜHM. 
Original typo-poem (gehen - nacht - tag). (c.1964). 
Sheet (48 x 20.8 cm). 
The poem is printed down the centre of a narrow folded sheet. With pencil 
annotations written by Rühm on the right-hand side of the sheet, “gehen fällt 
einfach aus” (go simply falls out) - the repeating word “gehen” only appears in 
the first half of the poem. 



 

 
 
 
Tomas SCHMIT. 
Typed letter on half sheet of folded tracing paper. (1964). 
Signed in red pencil by Tomas Schmit. In order to mail the note to Dietrich, Schmit has used 
Stanley Brouwn’s Use This Brouwn paper bag as the envelope. This rubber-stamped bag was 
originally included in Vostell’s magazine Dé-coll/Age No.4. 
 
 

 



 
 

 
 
 
Tomas SCHMIT. 
Typed letter to Hansjoachim Dietrich. (1965).  
Sheet (29.5 x 21 cm). 
Printed on single side of sheet, folded. Upper half of the sheet is the letter to Dietrich, typed in 
two paragraphs, in which Schmit asks if he could send a copy of George Brecht’s Water Yam 
or Ray Johnson’s The Paper Snake in return for Dietrich’s Kalender 65. The letter is signed in 
coloured pencil by Schmit. The lower half of the sheet has the rather lengthy typed p.s or “pe-
es” to the letter, which Schmit transforms into a visual poem concerning the opening and 
closing of a safety pin. 



 
 
 

 
 
 
 
 

                  
 
 
Ileana SONNABEND. 
Postcard of Roy Lichtenstein’s Whaam! painting. (1964). 
(9 x 13.8 cm). 
Message from Sonnabend to Dietrich handwritten on verso of card, “Dear Mr Dietrich, this is 
the only photo of Whaam! I have at present … For photos of Jim Dine you could write to 
Sidney Janis". 

Tomas SCHMIT. 
Fünfte Soiree. 28. Mai: Tomas Schmit. (1965). 
(14.7 x 10.4 cm). 
Announcement card for Schmit’s performance at Galerie 
René Block, Berlin, the artist’s first one-man perfomance. 

Tomas SCHMIT. 
Change of address card from Tomas 
& Maruta Schmit. (1965). 
(9.4 x 14.1 cm). 



 

 
 
 
 
 
 
 

 
 
 
David TUDOR & Kenji KOBAYASHI. 
Original black-and-white photograph. (1961). 
(24 x 18 cm). 
David Tudor and Kenji Kobayashi performing Toshi Ichiyanagi's “stanzas" in the Lintgasse 
studio of Mary Bauermeister in Cologne on October 14, 1961. Mary Bauermeister's studio was 
notorious in Cologne as a site for performances by European and American intermedia artists. 

Pat TAVENNER. 
Mail art postcard – ‘One Picture is Worth a 
Thousand Words Worth’. (1964). 
(9 x 14.2 cm). 
Pat Tavenner's mail art exploit a photomontage 
technique; she superimposes labels over 
photographs of herself, and reduces the results to 
either stamp or postcard size. Here Tavenner 
plays with the English idiom, “A picture is worth a 
thousand words” - the notion that a complex idea 
can be conveyed with just a single still image. 



 
 
 
 
 
 

 
 
 
 

VERLAG KALENDER. 
Two publicity announcements. Düsseldorf. (1965). 
(10.5 x 14.5 cm). 
One card announces Kalender’s move from 
Wuppertal to Düsseldorf, whilst the other announces 
the publication of the book “Happenings, U.S Pop Art 
Nouveau Réalisme etc." 

Wolf VOSTELL. 
Unique black-and-white photograph. 
(1963). 
Sheet (25.3 x 20.5 cm). 
Portait of Vostell, most likely taken at an 
early Nam June Paik Fluxus happening, 
showing the smiling artist with shaving foam 
covering his head. Photograph taken by 
Peter Moore, with his credit stamp on verso, 
dated May 9, 1963. 



 
 
 
Wolf VOSTELL. 
Postcard sent by Wolf Vostell from New York. (1963). 
(8.8 x 13.9 cm). 
The postcard shows a photographic image of New York’s Times Square, with a billboard on 
the right-hand side advertising a brand of cigarettes. Vostell has drawn a speech bubble from 
the advert, “Hier konnt rauch raus” (Here you can smoke outside). With a note from Vostell to 
Hansjoachim Dietrich written on the verso. 
Wolf Vostell produced numerous projects in New York during the period 1963-64. His first 
public show of TV works took place from May 22-June 8, 1963 in New York at the private, non-
commercial Smolin Gallery Wolf Vostell & Television Decollage & Decollage Posters & 
Comestible Decollage.  
 
 

 
 



 
 
 
Wolf VOSTELL. 
Postcard sent by Wolf Vostell from Cologne after his return from New York. (1963). 
(8.8 x 13.8 cm). 
American postcard showing an illustration of the Steeplechase Park at the Coney Island 
amusement park, New York. With two taped repairs by Vostell. 
With handwritten note on verso from Vostell to Hansjoachim Dietrich, dated 2 December, 
1963: “Sollten Sie diese Woche nicht nach Köln kommen. Bitte schicken Sie hier die 
Addressenliste und das Negativ von Castrobild (die Life-Titelbilder !), beides brauche ich …”. 
(“You should not come to Cologne this week. Please send here the address list and the 
negatives of the Castro picture (the Life cover pictures!), Both I need …”). 
In the early 1960s Vostell’s Décoll/agen mirrored various socio-political themes of importance 
to the artist, such as the famous serial arrangement and overpainting of a Life magazine with a 
Fidel Castro cover (1963). 
 
 

 
 
 



 
 
 

 
 
 
 
Wolf VOSTELL. 
Unique work, dated 2.3.67. (1967). 
Plastic (7 x 9 cm); sheet (29.4 x 20.8 cm). 
Consists of an irregularly-cut rectangular section of transparent pink plastic, mounted onto a 
larger folded sheet of tracing paper. Vostell has drawn cloud-like shapes in yellow crayon on 
the plastic, as well as outlining using purple crayon. Vostell has handwritten a note to Dietrich 
in black pen directly on the tracing paper, within a cut-out cloud section in the centre of the 
plastic sheet, and has also signed the work beneath, with his initials. 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
Wolf VOSTELL. 
Signed Postcard sent by Vostell to Hansjoachim Dietrich – ‘Moon Shot 1969 - Apollo 11’. 
(1969). 
(10.4 x 15 cm). 
With message written in black pen on verso. 
 
 

 



 
 
 
 
Emmett WILLIAMS. 
Typed letter from Williams to Hansjoachim Dietrich. (1963). 
Sheet (27 x 21 cm). 
Printed on one side of folded single sheet. 
The letter is dated November 18th (1963), with Williams writing from the address in Paris that 
he shared with Daniel Spoerri. The letter describes texts and photographs which Williams aims 
to send to Dietrich - photographs of pieces by Spoerri, Luginbühl, Tinguely and Williams 
himself. The letter is signed in pen by Williams, and with is handwritten corrections. 
 



KALENDER MAGAZINE. 
A complete set of Kalender magazine. 
Wuppertal. Verlag Kalender (Hansjoachim Dietrich & Bernd Ebeling). 1959-1960. 
 
As well as going on to publish several landmark books and texts under their imprint Verlag 
Kalender, Dietrich and Ebeling began their collaboration by publishing their own magazine, 
which in turn provided them with an outlet for their own artistic endeavours. 
[No complete institutional holdings found worldwide. WorldCat lists only the first issue at 
Hofstra University Library, NY]. 
 
Issues numbered irregularly: 
 
 

 
 
 
Nr. 1 (1959) 
(27 x 21.5 cm). 
12 pages loose as issued in original white wrappers with woodcut design by Dietrich printed on 
front and back covers. The Kalender red stamp title on front cover, and the artist’s two circular 
stamps on back cover. 
With four signed pen and ink drawings by Bernd Ebeling, two hand-stencilled colour gouaches, 
and a double-page woodcut by Dietrich. Published in an edition of 77 unique copies, between 
November 1959 and February 1960. Complete with the small inserted printed colophon leaf 
which states that the magazine will be “erscheint regelmässig unregelmässig”, or published 
regularly irregularly. 



 
 
 
Nr. 1 (1960) 
(27 x 21.7 cm). 
Screenprinted wrappers, with hand-painted additions, signed in pencil by Bernd Ebeling on the 
rear cover. Rubber-stamped by both artists on inner front flap, Kalender stamp on rear flap. 
Contents, loose as issued, consist of a woodcut illustration printed on brown paper, and an 
original black-and-white photograph, both signed in pencil by Dietrich. 



 
 
 
Nr. 2 & 3 
(27.5 x 21.1 cm). 
Large woodcut by Dietrich, printed on cream paper, and folded to produce the wrappers. The 
print is signed in pencil by Dietrich, with the artists two red stamps. The contents, loose as 
issued, consist of three sections of card designed by Ebeling, each with similar cut-out 
sections. Two of the cards have green stenciled hand-painted additions. Each of the three 
sheets are signed in pencil by Ebeling. 



 
 
 
Nr. 4 
(26.8 x 21 cm). 
Unique maquette for unpublished issue. Consisting solely of the covers designed by Ebeling 
(no interior contents). Front cover of thick green card, with numerous pencil and stencil 
additions. Dated with rubber stamp (1960) on lower right corner, signed in pencil by Ebeling 
lower left. Central cut-out section on front cover replaced with a section of linen, which in turn 
has pencil decorations and a small hole burnt through its centre. Rear cover of plain black thin 
card. With Kalender stamp on front cover, the artists stamps on verso. 



 
 
 
Nr. 4 / 5 / 6 
(31.5 x 20.5 cm). 
Original cream wrappers, with woodcut design by Ebeling, signed in pencil along lower edge of 
front cover. The number of the issue in rubber-stamped on the rear cover alongside the 
Kalender stamp. Contents consist of a double-page woodcut printed on grey paper, signed in 
pencil by Dietrich. 



 
 
 
Nr. 7 
(27 x 21 cm). 
Original cardboard front cover, deliberately torn and ripped, with collage elements and hand-
painted with black paint. Signed in pencil by Dietrich. The issue is stencil-numbered ‘7’ on the 
front cover in white paint, alongside the Kalender ink stamp. Verso with the two artist stamps. 
Rear cover of plain black card. Inside is an original work by Ebeling consisting of a single sheet 
of orange card, with cut-out sections, coloured pencil drawing, and painted stencil additions. 
Accompanied by a smaller piece of cream card, rubber-stamped and with a signed pen and ink 
drawing by Ebeling. 



 
 
 
 
Nr. 8 & 9 
(64 x 43 cm) unfolded. 
A large poster printed on thin cream paper, folded four times as issued, and presented within 
the original orange paper wrap-around obi (the two artists stamps on the obi). 
The poster, printed single side only, is illustrated with numerous woodcuts by both Dietrich and 
Ebeling, and the artists have each signed the sheet twice in pencil. 
 


