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1.  AACHEN. Gegenverkehr e. V. Zentrum für aktuelle Kunst Aachen. 
Gegenverkehr e. V. Zentrum für aktuelle Kunst Aachen. Katalog nos. 1 - 28. [All 
published]. 
Aachen. Gegenverkehr e. V. 1968 - 1972.  
Each (19.8 x 20.8 cm). Between 16 - 48 pages per catalogue. Black and white illustrations 
throughout. Publisher’s wrappers, stapled. 
A complete set of the 28 catalogues produced for exhibitions at the Gegenverkehr e. V., 
Zentrum für aktuelle Kunst Aachen. Due to design aesthetics of the catalogues, several of the 
booklets are now classed as artist books in their own right, including those by Lawrence 
Weiner, Jan Dibbets, Gilbert & George, Bernd & Hilla Becher, and Stanley Brouwn.  
 
 
 
 
 

 
 
 
 



The list is as follows:  
Peter Brüning (Katalog 1/68),  3 Oct - 2 Nov 1968  
Rupprecht Geiger (Katalog 2/68),  7 Nov - 30 Nov 1968  
Winfred Gaul (Katalog 3/68),  5 Dec - 28 Dec 1968  
Allan D’Arcangelo (Katalog 1/69),  16 Jan - 6 Feb 1969  
Robert Stanley (Katalog 2/69),  27 Feb - 22 March 1969  
Gerhard Richter (Katalog 3/69),  27 March - 22 April 1969  
Günther Uecker (Katalog 4/69),  1 May - 31 May 1969  
Daniel Spoerri (Katalog 5/69),  28 August - 20 Sept 1969  
Dieter Krieg (Katalog 6/69),  25 Sept - 20 Oct 1969  
Mel Ramos (Katalog 7/69),  23 Oct - 22 Nov 1969  
Lambert Maria Wintersberger (Katalog 7/69),  27 Nov - 20 Dec 1969  
Jos Manders (Katalog 1/70), 8 Jan - 31 Jan 1970  
Fünf junge Deutsche - Bildnerische Raumsituationen. Buthe/Lüpertz/Mields/Päsler/Ullrich 
(Katalog 2/70), 19 Feb - 7 March 1970 
Jan Dibbets (Katalog 3/70), 12 March - 4 April 1970  
Gruppe “Syn” (Katalog 4/70),  16 April - 9 May 1970  
Lawrence Weiner (Katalog 5/70)  
Erich Reusch (Katalog 6/70)  
Reiner Ruthenbeck (Katalog 7/70),  1 Oct - 24 Oct 1970  
Gilbert & George (Katalog 8/70),  8 Oct - 13 Oct 1970  
Adolf Luther. Licht und Materie (Katalog 8/70)  
H.J. Breuste. Katalog 21 (1/1971),  14 Jan - 12 Feb 1971  
Bernhard & Hilla Becher. Vergleiche technischer Konstruktionen. Katalog 22 (2/1971),  4 
March - 26 March 1971  
Spindel. Schaumstoffobjekte Schaumstoffboxen Schaumstofflabyrinth. Katalog 23 (3/1971),  8 
- 30 April 1971  
Stanley Brouwn afghanistan - zambia. Katalog 24 (4/1971),  6 - 28 May 1971  
Mario Nigro. Katalog 25 (5/1971),  9 - 30 Sept 1971  
Hansjoachim Dietrich. Elektronische Objekte. Katalog 26 (6/1971),  7 - 29 Oct 1971  
Georg Karl Pfahler. Farbräume und neue Bilder. Katalog 27 (7/1971),  25 Nov - 17 Dec 1971 
Klaus Rinke. Von der Quelle zum Ozean. Katalog 28 (1/1972),  30 December 1971 - 18 Jan 
1972. 
£ 1250 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
Lawrence Calcagno, Bernard Cohen, Harold Cohen, Barry Daniels, Nicholas de Stael, Sam 
Francis, Patrick Heron, Ivon Hitchens, Angelo Ippolito, Peter Kinley, Peter Lanyon, Andre 
Masson, Joan Mitchell, Stephen Pace, Walter Plate, Jean-Paul Riopelle, Miriam Schapiro, 
Richard Smith and Pierre Tal Coat. Five-page essay by Alloway: 'Some notes on abstract 
impressionism', accompanied by small black and white images of ten works. 
£ 40 
 
 
 
 

 

2.  Lawrence ALLOWAY. 
Abstract Impressionism. An exhibition of 
recent paintings arranged by Lawrence 
Alloway and Harold Cohen. 
London. The Arts Council of Great Britain. 1958. 
(19.3 x 16.5 cm). pp. 12. Publisher’s printed 
wrappers, stapled, as issued. Cover design by 
Harold Cohen. Transparent green endpapers. 
Catalogue published to accompany the Arts 
Council's 1958 exhibition arranged by Lawrence 
Alloway and Harold Cohen. The exhibition 
included work by Rosemary Beck, Norman Blum, 
Lawrence Calcagno, Bernard Cohen, Harold 

3.  Carl ANDRE. 
Cuts. 
Los Angeles. Dwan Gallery. 1967. 
(55.5 x 39.7 cm). Poster, with few soft 
creases due to folding. 
Offset lithographic poster which 
accompanied Carl Andre’s early solo 
exhibition at the Dwan Gallery, March 8 - 
April 1, 1967. In the exhibition, Andre laid 
out a floor of concrete bricks into which 
cuts were made into the "floor" - the 
poster reproduces the artist’s pencil 
drawing of the gallery’s resultant floor 
plan. 
£ 250 
	



 
 
 
 
 
 

 
 

 
 
 
 
 

 
 
 
 
 
 
 
 

4.  Bernd & Hilla BECHER. 
Vergleiche technischer 
Konstruktionen. Katalog 22 (2/1971). 
Aachen. Gegenverkehr e.V. 1971. 
(19.8 x 20.8 cm). pp. 32. With 9 pages 
of multiple black and white illustrations. 
Publisher’s printed wrappers, stapled. 
An early artist book by the Bechers, 
published in conjunction with their 
exhibition at the Gegenverkehr e. V. 
Zentrum für aktuelle Kunst Aachen in 
March 1971.  
[Ref. Glasmeier, Michael: Die Bücher 
der Künstler, no. 064]. 
£ 160	

5.  George BRECHT & Robert 
FILLIOU. 
Games at the Cedilla, or the Cedilla 
takes off. 
New York. Something Else Press. 
1967. 
(20.5 x 14.3 cm). pp. (158). 
Numerous illustrations throughout. 
Publisher’s cloth, with dust jacket. 
A collection of writings, poems, and 
notes by George Brecht and Robert 
Filliou, created at the time when both 
artists were involved in their gallery 
called "La Cedille qui sourit" in the 
south of France in the sixties. There 
they presented the works and ideas 
of an international group of Fluxus 
friends and colleagues. 
£ 95 
	



 
 

 
 
 
 
 
 
 
 
 

 
 

 

6.  Marcel BROODTHAERS. 
A Voyage on the North Sea. 
London. Petersburg Press. 1973. 
(14.8 x 17.8 cm). pp. 38. 38 colour & 
monochrome offset plates. Text and 
images printed on uncut pages. 
Publisher’s printed wrappers. 
Marcel Broodthaers' artist book that 
examines in minute, repetitive detail a 
painting of a ship and a photograph of a 
boat. The pages are uncut at the fore-
edge, and the artist's text admonishes, 
"Before cutting the pages the reader had 
better beware of the knife he will be 
wielding for the purpose". English 
language edition limited to 1,000 copies.  
[Ref. M. Werner - Marcel Broodthaers, 
Catalogue of the books 1957-1975, no. 
16a]. 
£ 300 
	

7.  Günter BRUS. 
EXIL Speisekarte. 
Berlin. Gasthaus Exil. 1972. 
(29.8 x 21.2 cm). Folded 4-page drinks 
menu for the EXIL bar in Berlin, with front 
cover design by Günter Brus (signed in the 
print “Günzi 72”).  
The Exil group of artists was to develop 
over a number of years in Berlin during the 
early 1970s. The group's ideas were to 
germinate within small artist’s workshops 
in which a small intimate circle of friends 
met together at loose intervals to talk, eat, 
drink and collaborate on artistic projects. 
Initial members included Oswald Weiner, 
Dieter Roth, Gerhard Rühm, and Günter 
Brus. The members of this group were, in 
most cases, exiles from their homes 
countries, and thus it was natural for them 
to meet at Oswald Weiner's Exil bar in 
Berlin. 
£ 60 
	



 
 
 
 
 
 

 

 
 
 
 
 
 
 

 
 
 
 

8.  Alexander CALDER. 
Alexander Calder. Recent Gouaches - 
Early Mobiles.  
New York. Perls Galleries. 1970. 
(23.9 x 23.8 cm). pp. (24). With 40 black 
and white illustrations. Publisher’s red 
wrappers, stapled. 
Exhibition catalogue, October 20 - 
November 28, 1970. 
£ 20 
	

9.  Sophie CALLE. 
Moi aussi. 
Paris. Editions 591. 2012. 
(23.5 x 19 cm). pp. (80). Text in French. 
Printed in an edition of 1600 copies. Bound 
in red velvet-covered folded card, Japanese 
stab binding. Closed by three satin ribbons, 
knotted around the book. 
Two kinds of paper are utilised in this artist 
book: firstly a rose paper for François 
Mitterrand’s presents. The visible pages 
show the exhaustive list of the presents 
offered to the President each year, whereas 
the Japanese stab binding, which remains 
uncut, hides a selection of images of some 
of these gifts.  Secondly a white paper is 
used for the Sophie Calle’s presents. The 
visible pages again show the exhaustive list 
of the presents offered to the artist each 
year, whereas the Japanese stab binding 
hides the pictures of the displays showing 
her gifts. Includes a paper cutter, covered in 
the same matching red velvet. This copy 
signed in pen by Sophie Calle on the title 
page. 
£ 125 
	



 
 
 
 
 
 
 
 
 

 
 
 
 
 

10.  CONCRETE POETRY. 
Internationale 
Manuskriptausstellung Konkrete 
Poesie Wuppertal. 
Wuppertal. Verlag Kalender, 
Ebeling und Dietrich. 1961. 
(62.8 x 43.8 cm). 
Folded poster for one of the very 
first exhibitions of concrete poetry, 
with printed texts by Raoul 
Hausmann, Franz Mon, 
Carlfriedrich Claus, Eugen 
Gomringer, and Claus Bremer. 
Other participants include Dieter 
Roth and Carlo Belloli. 
£ 150 
	

11.  CONCRETE POETRY. 
Internationale Manuskript Ausstellung Konkrete 
Poesie Wuppertal Februar 1961. 
Wuppertal. Verlag Kalender. 1961. 
(30 x 10.7 cm). 
Contains a folded reproduction of the German 
translation of Emmett Williams’ “An Opera”.  
Publisher’s folded black card, with a miniature 
reproduction of Emmett Williams’ “Alphabet Piece” 
pasted down centre of front cover. 
Folded announcement for one of the very first 
exhibitions of concrete poetry. Participants listed: 
Raoul Hausmann, Franz Mon, Carlfriedrich Claus, 
Eugen Gomringer, Claus Bremer, Diter Rot, Jürgen 
Morschel, André Thomkins, Gerhard Rühm, 
Emmett Williams, Carlo Belloli, and the 
‘Noigandres 4’ of Augusto de Campos, Haroldo de 
Campos, Décio Pignatari and Ronaldo Azeredo. 
£ 150 
	



 
 
 
 
 
 

 
 

 
13.  Hansjoachim DIETRICH & Kurt LEONHARD. 
Wandsprüche / Wandfotos. 
Wuppertal. Verlag Kalender. 1960. 
(30.2 x 24.5 cm). With five original gelatin black and white photographs by Hansjoachim 
Dietrich, each overprinted with typed texts by Kurt Leonhard. Loose as issued in folded black 
card portfolio, with titles printed in white. 
One of the scarcest of the Verlag Kalender publications, limited to 30 numbered copies.   
[Only one institutional copy found at the Deutsches Literaturarchiv in Marbach]. 
£ 1250 
 

12.  CONSTANT. 
Constant - Amsterdam. 
Bochum. Städtische Kunstgalerie. 1961. 
(26 x 26 cm). pp. (72), consisting of 10 pages of text, 
and the remaining pages with black and white 
reproductions. Publisher’s printed black card wrappers. 
Catalogue for exhibition ‘Constant – Amsterdam’ at 
Städtische Kunstgalerie, Bochum, from 4 March 1961 to 
9 April 1961. Includes a list of 60 exhibited works, and 
an introductory essay on New Babylon by Constant. 
£ 38 
	



 
 
 
14.  Bernd EBELING. 
Multiplikator.  
Stierstadt-Taunus. Verlag Eremiten-Presse. 1960.  
(22.3 x 13.4 cm). With 20 equal-sized coloured cards, each with varied cut-out sections. Loose 
as issued in publisher’s glossy printed wrappers. 
“Der Multiplikator, eine Komposition, die sich bewegen und verändern lässt, und sich durch die 
Möglichkeit der Wiedererschaffung und der Vervielfältigung auszeichnet. Der kinetische 
Multiplikator ist eine aus 4 unabhängigen Kombinationen zusammengesetzte Komposition. 
Durch die Vierteilung können nach einem System 71 verschiedene Kombinationen 
zusammengestellt werden. 16 Kombinationen wurden für diesen Buch ausgewählt und in 20 
farbige Karten gestanzt. Der Betrachter kann it den im Buch vorhandenen, auswechselbaren, 
farbigen Seiten durch Zusammenfügen, Nebeneinander- und übereinanderlegen, Verdrehen, 
Aufbauen, Beleuchten usw. nach eigenem Mass unendliche Variationen der entworfenen 
Komposition entstehen lassen”.  (Translated:) “Der Multiplikator, a composition that can be 
moved and changed, characterised by the possibility of restoration and reproduction. The 
kinetic multiplier is a composition composed of 4 independent combinations. By means of the 
four-division system, 71 different combinations can be combined according to one system. 16 
combinations were selected for this book and punched into 20 coloured cards. The observer 
can, according to his own measure, allow infinite variations of the composition to be created in 
the interchangeable, coloured pages present in the book by combining, juxtaposing and 
superimposing, twisting, building, illuminating”. (Translation of the artist’s introduction, printed 
on the inside front cover).  
Artist book consisting of a series of coloured cards, each with holes punched through, which 
then can be manipulated to provide a ‘multiplication’ of effects. The only text is that which is 
printed on the inside cover. Limited to 50 numbered copies, with no copies seemingly ever 
appearing on the market. Bernd Ebeling was the co-founder of Verlag Kalender, together with 
Hansjoachim Dietrich.  
[WorldCat lists only one institutional copy worldwide, at the Getty Museum Library]. 
£ 2500 



 
 
 
 

15.  Bernd EBELING & Hansjoachim 
DIETRICH. 
Kalender Rolle. 
Wuppertal. Verlag Kalender. 1961. 
A survey of avant-garde art printed on 
a long scroll (measuring 11.5 x 240 
cm) of glossy white paper, mounted 
together from 3 sheets. Presented in 
the original cardboard mailing box (14 
x 8 x 8 cm). An information label is 
affixed to the lid of the box.  Includes 
original contributions and 
reproductions of works of art by Piero 
Manzoni (Achrome, 15 x 10 cm), 
Yves Klein (Anthropometrie, 10 x 6 
cm), Cy Twombly, Lucio Fontana,  
Ben Patterson (Duo for Voice and 
Strings), Emmett Williams, Hiltmann, 
P. Talman, Jean Tinguely, Heinz 
Mack, Raoul Hausmann (Tolbes + 
Soundreel), H. Busse, O. Holweck, 
Ebeling, Belloli, Dietrich, Claus 
Bremer, Uecker, Piene, Diter Rot  
(2 contributions), Arman, Vostell, 
Dufrene, and Franz Mon. This 
publication inspired numerous Fluxus 
scrolled publications, including the 
Fluxus Preview Review roll, and 
Emmett Williams’ “Alphabet Piece’ 
(1963). 
£ 1600 
	



 
 
 
17.  Bernd EBELING & Hubert GERSCH. 
Geometrisch. 
Wuppertal. Verlag Kalender. 1960. 
(27.9 x 30 cm). pp. (12). Publisher’s card wrappers, with printed dust jacket, stapled with black 
tape spine. Plain blue endpapers. 
Wuppertal hosted the first Fluxus-titled exhibition at the Galerie Parnass in 1962, and it was 
also the home to the publishing venture Verlag Kalender, run by Bernd Ebeling and 
Hansjoachim Dietrich. Their productions brought together an assortment of Fluxus artists, 
including Paik, Patterson, Roth, Williams, and La Monte Young, and encompassed concrete 
poetry, graphic music notation, action music, and Happenings. This artist book, published in an 
edition of 50 copies, is composed of 6 sheets with printed verse by Hubert Gersch, and a 
single lithograph by Ebeling printed in black on a sheet of red silk.  
[No copies listed on WorldCat, KVK or institutional holdings]. 
£ 450 
 

 

16.  Bernd EBELING. 
affiche für Bernd Ebeling, Wuppertal. Er proponiert zur 
darstellenden Geometrie, ungleichförmig bewegt als 
Projektion. (18. Druck). 
Stuttgart. Klaus Burkhardt. 1961. 
Folded poster (unfolded 62 x 48 cm). 
The 18th in Klaus Burkhardt’s series of folded posters 
(“affiche”), consisting of woodcut designs by Bernd Ebeling. 
Printed in an edition of 100 copies. 
£ 35 
	



 

 
 
 
 
18.  GAZETTE. 
Gazette. Numbers 1 & 2. [All published]. 
London. 1961. 
(35.5 x 27.6 cm). Both issues folio 4-page tabloid newspaper format, and each with 8 black 
and white illustrations. Folded. 
Gazette was published as Lawrence Alloway’s attempt to contribute to the professionalism of 
the British avant-garde art scene, primarily featuring only writings by artists themselves. The 
short lived publication, running to only these two numbers, was edited by Alloway together with 
Gordon House and William Turnbull, and designed by House.   
No 1. Contents: front cover interview with Anthony Caro by Lawrence Alloway; Togetherness ? 
by Robyn Denny; For the Finest Art try - Pop, by Richard Hamilton; A Review of 'Synthesis', by 
John Ernest; The Joining Edge, by William Turnbull; The Tensile Image, by Peter Stroud.   
No. 2. Front cover lead article Effects used in Painting by Henry Mundy; The Colour Problem 
by John Plumb and other contributions by John Latham, Bernard Cohen, Richard Smith, R B 
Kitaj, Peter Stroud and Gordon House. 
£ 850 
 
 
 
 



 
 
outside of the UK, on the interior stairs of the Stedelijk Museum, Amsterdam. ‘Posing on Stairs’ 
was carried out at the suggestion of Ger van Elk and authorised by curator Wim Beeren, but 
unannounced to the general public, which was clearly puzzled by the artists’ appearance. This 
postcard produced to commemorate the performance, shows the artists on the museum’s 
steps, with George availing himself of the handrail and Gilbert seated on a step. Photograph by 
Ad Petersen.  
[Ref. Gilbert & George 1968 to 1980, p. 64]. 
£ 30 
 
 
 
 

 
 
 
 
 
 
 
 
 

19.  GILBERT & GEORGE. 
Living Sculpture, 5 hours duration. 
Amsterdam. Stedelijk Museum. 1969. 
(15 x 10.5 cm). Colour postcard. 
Throughout 1969, in and around London, Gilbert & George 
organised numerous presentation as living sculptures 
(Underneath the Arches, Meeting Sculptures, The Meal, The 
Singing Sculpture), for which they typically covered their 
hands and faces in multi-coloured metallic paint to look like 
bronze statues and simply stood, sang, or moved together for 
a certain amount of time. On November 22 of 1969, from 
noon to 5 p.m., Gilbert & George gave their first presentation 
outside of the UK, on the interior stairs of the Stedelijk 

20.  GILBERT & GEORGE. 
Gilbert & George. to be with art is all we 
ask Gilbert and Gilbert the human 
sculptors. Katalog 8/70. 
Aachen. Gegenverkehr e.V. 1970. 
(19.8 x 20.8 cm). pp. 16. With five black and 
white illustrations. Publisher’s wrappers, 
stapled. 
Catalogue for Gilbert & George’s exhibition 
at the Gegenverkehr e. V. Zentrum für 
aktuelle Kunst Aachen in October 1970. 
The catalogue consists of a reprint of the 
text from their booklet “to be with art is all we 
ask”. 
£ 75 
	



 

 
 
 
 
 
21.  GILBERT & GEORGE. 
Gilbert and George in ‘UNDERNEATH THE ARCHES’. The most beautiful sculpture in the 
whole world 1968-1970. 
London. Art for All (the artists). 1970. 
(20.8 x 25.2 cm). Folded sheet with a reproduction of a drawn self-portrait of the artists, and a 
reprinted verse from ‘Underneath the Arches’. 
Gilbert & George established their reputation in 1969 with The Singing Sculpture - standing 
together on a table, they danced and sang the Flanagan and Allen standard Underneath the 
Arches - a song in which two tramps describe the pleasures of sleeping rough. It was a telling 
choice, harking back to prewar England and traditions of vaudeville, while also identifying with 
the fringes of society. Gilbert & George were invited to present The Singing Sculpture all over 
the world, sometimes for eight hours at a stretch. This copy of the rare printed announcement 
was apparently used for a presentation of the work in Germany (1970/71), inscribed in red pen 
by the artists, “Art love to Germany from George & Gilbert”. 
£ 1600 
 



 
 
 
 
22.  GILBERT & GEORGE. 
A collection of six early invitation cards. 
1970 - 1973. 
a.  gilbert & george the human sculptures - Berlin, Galerie Block im Forum-Theater - 20 Feb. 
1970. Invite card (14.5 x 9.6 cm).  
b.  "The singing sculpture” by the sculptors George & Gilbert London -  Kunstverein Hannover 
28th Feb & March 1, 1970. Invite card with black and white photograph of the two artists and 
text on reverse. (10.5 x 21 cm).  
c.  The Paintings (with us in the Nature).  Gilbert & George, the human sculptors invite you to 
look at their new romantic sad beautiful sculpture. Düsseldorf, September 1971. Düsseldorf. 
Kunstverein für die Rheinlande und Westfalen. 1971. (14.8 x 10.5 cm). Folded card.  
d.  The Singing Sculpture / The Descriptive Works - Sonnabend, New York. 1971 - Postcard. 
(17.8 x 11 cm). Printed text and illustration in black recto only on cream card. Announcement 
card. Sonnabend inaugurated its downtown gallery in a loft building at 420 West Broadway, 
opening with a Gilbert and George show that combined 23 enormous satirically captioned 
drawings 'The Descriptive Works' together with a vaudeville-flavoured performance piece 
called 'The Singing Sculpture'. The exhibition was from 25th September to 8th October, 1971.  
e.  A new sculpture by Gilbert and George. Roma, Sperone & Fischer, Dec. 1972. (14.9 x 10.5 
cm). With small photograph on reverse.  
f.  Gilbert George the sculptors "Modern Rubbish" - NewYork, Sonnabend, Autumn 1973. (10.5 
x 16.5 cm). With 2 small drawings of glasses. [Ref. Gilbert & George 1968 to 1980, p. 130]. 
£ 500 



 
 
 
 
 
 

 
 
 
24.  Eugen GOMRIINGER. 
kein fehler im system.  
Starnberg. Josef Keller. 1972. 
Over 370 sheets of computer-generated print-out, printed on continuous form paper perforated 
transversely at regular intervals. With the holes punched longitudinally along both side edges. 
Unique work by Eugen Gomringer, the so-called father of Concrete Poetry.  
Consists of reams of early 1970s computer printout, with all the known permutations of 
sentences and composite words made from the scrambling of letters making up the phrase 

23.  GILBERT & GEORGE. 
Dark Shadow. George & Gilbert the 
sculptors 1974. 
London. Nigel Greenwood. 1976. 
(19.5 x 13.3 cm). Book in eight chapters, with 
128 duotone photographic plates, each with a 
facing page of text. Each copy has a unique 
cover of red & black stained cloth, with gold 
blocked title. With creasing to cloth of spine, 
with minor loss to gilt titles. 
From the edition limited to 2,000 copies, 
signed by the artists. This copy with the 
publication's announcement card inserted 
loose. 
£ 400	



'kein fehler im system' ('no error in the system'). The clever thing about 'kein fehler im system' 
is its playful performance of seeming error, amidst a clearly patterned system. With each 
repetition of the line, the ordering of the letters are slightly altered, thus causing an error in 
terms of correct language use. However, at the same time, there is clearly a system, a code, 
which structures this concrete-poem. The code itself is exacted perfectly - there is no error in 
the system - evolving the text until it arrives full circle at 'kein fehler im system' after its series 
of permutations.  
An extraordinary early and unique piece of 'Computer' art. Gomringer's use of the new 
technology enables the repetitiveness of the concrete poem to be taken to an altogether new 
level. Gomringer’s poem could be called a programmed text. The error as embodied by a letter 
shifting one position to the right in every next line, thus permuting the text, i.e. shuffling the 
order of its letters according to a precise algorithm. This algorithm could also be implemented 
as a computer program, and indeed it is clear that Gomringer generated some of his poems 
with computers in the early 1970s.  
Signed, titled and dated in pen by Gomringer on the first page.  
Dies ist der Computerausdruck des Gedichts von Eugen Gomringer kein fehler im system auf 
Endlospapier. Es besteht aus 18 Buchstaben, die alle permutiert sind. kein fehler im system ist 
speziell fuer den Computer gedichtet und deshalb nicht zu vergleichen mit anderen 
Versuchen. Es war der Verleger JK in Starnberg, der mich eingeladen hatte, seine neue, im 
Jahr 1972 einmalige Investition zu pruefen. Deshalb speziell der Text kein fehler im system. Er 
ist seither einer der beruehmtesten Texte der Konkreten Poesie geworden, aber bis heute 
nicht mehr mit dem Computer vollstaendig ausgedruckt. (Eugen Gomringer, signed sheet of 
handwritten notes accompanying the work).  
£ 12,500 
 
 
 

 



 
 
 
 
25.  Antony GORMLEY. 
Domain. 
London. 2000. 
Sheet size (90 x 76 cm). Original etching. 
Antony Gormley's endeavour has been to make sculptures from within, placing his own body at 
the centre and having sculpture grow around it. Working in heavy material such as lead, cast 
iron and concrete, these down-to-earth materials are paired with the ever-present material of 
air, as necessary for the density of a sculpture as breathing is for man. Throughout his career 
years Gormley has worked with a series of sculptures called Quantum Clouds and Domains -  
standing figures materialising from the cloud of metal bars as if being created within an energy 
field. The artist consistently turns his attention towards the energy inside the human body and 
to the unseen behind the skin.  
This etching captures the energy flows evident in Gormley’s sculptural work.  
Printed in an edition of 110, the etching is numbered, dated and signed by Gormley in pencil. 
£ 1950 



 
 

 
 
 

 
 
 
 
 
 

 
 

 
 
 
 
 
 
 

26.  Patrick HUGHES. 
Patrick Hughes. 
London. Portal Gallery. 1963. 
(18.2 x 15.5 cm). Three-part folded card. 
Brochure accompanying only the third solo show 
by Patrick Hughes, held at London’s Portal Gallery 
on Grafton Street in 1963. With an essay by Arthur 
Moyse, a text by the artist, and a list of 36 works. 
£ 25 
	

27.  ICA London.  
4 Young Artists 1963 & 1964. 
London. Institute of Contemporary Arts. 1963 & 
1964. 
(20.4 x 20.4 cm each, folded). Introduction by 
Roland Penrose, statements, portraits, 
biographies. Both three panel folded cards. 
Brochures accompanying two of the exhibitions 
held at the ICA London, highlighting four of the 
rising stars of the art world. In 1963 the 
selection was Jann Howarth, Brian Mills, John 
Pearson, John Howlin, and the following year it 
was Douglas Binder, David Hall, Gerald Laing, 
and Roger Westwood. 
£ 55 
	

28.  ICA London. 
The Mysterious Sign. 
London. Institute of Contemporary Arts. 
1960. 
(14.8 x 21.1 cm). pp. 12. Black and white 
illustrations. Publisher’s wrappers, stapled. 
Exhibition arranged by Robert Melville with 
co-operation from United States Information 
Service. Held at London’s ICA 23 Oct - 3 
Dec 1960. Catalogue designed by Theo 
Crosby. “The present exhibition is intended 
to give some indication of the various ways 
in which the painters of our time have 
revalued the symbols of written language in 
the course of developing an art of the sign 
…” (from Melville’s introduction). 
£ 30	



 
 
 

 
 
 
 

 
 
 
 
 
 
 

29.  Harry KRAMER. 
Gesamthochschule Kassel. Atelier Kramer. Fachbereich 10 Kunst. 
Kassel. GhK (Gesamthochschule Kassel). 1978. 
(10.5 x 23.1 cm). Publisher’s wrappers, stapled. 
In 1970 Harry Kramer first received a professorship for sculpture at the Kunstakademie in 
Kassel. As a university lecturer he founded and ran the ""Atelier Kramer"" (1971-1984), and 
together with his students, performed numerous art events and exhibitions. Postcards were 
produced for each performance, however as the text printed on the back cover of this booklet 
states, the University administration attempted to stop this, citing the high postage costs. So 
instead, Kramer produced this booklet of 12 bound postcards to cut down on the costs. Artists 
include HA Schult, Wolfgang Hahn, Wolfgang Rink, Gernot Schwaiger and Barbara 
Swiezinski. 
£ 45 
	

30.  Markus LÜPERTZ. 
Der Kunst die Regeln geben. Ein 
Gespräch mit Heinrich Heil. 
Zürich. Ammann Verlag. 2005. 
(20.5 x 13.2 cm). pp. 199. Publisher’s 
cloth, with dust jacket and printed obi. 
Deluxe edition, limited to 30 numbered 
copies, with an original numbered and 
signed etching by Markus Lüpertz 
(there was also an additional 30 
copies, numbered in Roman numerals 
with the etching coloured). The print 
measures 36.4 x 26.4 cm., and is 
presented loose together with the book, 
in the publisher’s orange cloth 
dropback box. 
£ 950 
	



 
 

 
 
 
 
 
31.  MARS Group. 
Turn Again. An exhibition presented by the MARS Group to protest against the lowered 
architectural standards in the City of London and offering some hopeful possibilities for 
the future. 
London. MARS. 1955. 
(17.8 x 22.3 cm). pp. 36 (includes 14 pages of adverts at rear). Black and white illustrations 
throughout. Original typographic wrappers designed by Edward Wright. Dampstaining to upper 
edge throughout. 
Published to accompany the exhibition at London’s Royal Exchange, July 12 - 30th, 1955. 
Exhibition committee included John Bicknell, Misha Black, H T Cadbury Brown, Bertram 
Carter, Theo Crosby, Trevor Dannatt, Leo Desyllas, Jane Drew, Maxwell Fry, Ernö Goldfinger, 
J M Richards, Peter and Alison Smithson and others. Illustrations by Nicholas Bentley and 
Eduardo Paolozzi. The exhibition was to encourage modern building in the city “When London 
rebuilds on the ashes of Hitler’s fire, let us not be vanquished by our own past - the future lies 
within us”.  
The Modern Architectural Research Group, or MARS Group, was a British architectural think 
tank founded in 1933 by several prominent architects and architectural critics of the time 
involved in the British modernist movement. The MARS Group evolved after several previous 
but unsuccessful attempts at creating an organisation to support modernist architects in Britain 
such as those that had been formed on continental Europe, like the Union des Artistes 
Modernes in France. 
£ 400 



 

 
 
 
 
 
 

 
 
 
 
 
 
 
 
 

32.  Edition MAT. 
die édition MAT stellt originale in 
serien her. 
Cologne. Galerie der Spiegel. 1964. 
(83 x 59 cm., unfolded). 
Folded poster accompanying exhibition 
of Edition MAT multiples held at Galerie 
der Spiegel, 23 October - 30 November 
1964. Illustrates works by Arman, 
Gerstner, Hains, Rainer, Roth, Soto, 
Spoerri, Saint-Phalle, Talman, Tinguely, 
and others. 
£ 90 
	

33.  John MURPHY. 
Selected Works. 
London. Jack Wendler. 1975.  
(21 x 14.7 cm). pp. (80). With 36 black and 
white illustrations. Publisher’s wrappers. 
Artist book by the British conceptualist John 
Murphy: “Each work consists of fifty sheets 
of manuscript paper bound by a hard black 
cloth cover”. The series of photographs 
shows each of the 34 books and its 
shelving. Published to accompany Murphy’s 
show at the Museum of Modern Art, Oxford. 
£ 30 
	



 

 
 
 
 
 
34.  Hansjörg MAYER. 
Alphabetenquadratbuch 1.  
Stuttgart. Edition Hansjörg Mayer. 1965. 
(48 x 48 cm). Text leaf, initial blank & 12 further sheets of card each printed in offset 
lithography. Loose as issued in publisher’s brown cloth-backed portfolio with flaps. 
A series of visual poems with printed letters, the numbers of letters increasing throughout the 
cards. This work is the pinnacle of Mayer’s series of experimental and generative poetic texts 
using, providing visual compositions which fill the viewable space in time.  The first twelve 
pages are gradually filled by 26 alphabets in the futura typeface. On the last page the block of 
letters is printed four times on itself, each time turned one quarter - overprinted to the point of 
illegibility. In Mayer’s Alphabetenquadratbuch, patterns created by superimposed letters 
transform the letters into decorative motifs that are otherwise unreadable. Introductory text by 
Mathias Goeritz.  Edition limited to 26 numbered sets. 
£ 1250 
 
 
 
 



 

 
 
 
 
 
 
 

 
 
 
 
 

35.  NEW SPACE. 
Survey 69 New Space. 
London. London Borough of Camden. 1969. 
(21 x 20.8 cm). pp. (32). With 15 black and white 
illustrations. Publisher’s wrappers, stapled. 
New Space was dedicated to four artists: Timothy 
Drever, Ed Herring, Peter Joseph and David Parsons. 
Herring made an installation in the garden. At the time of 
the catalogue going to print the work was called 
“Proposal for Work in a Public Open Space”, which 
Herring later called Chemical Boxes. It comprised 20 
specially prepared boxes, metal-lined and filled with 
different water-sensitive chemicals. 
£ 30 
	

36.  Hermann NITSCH. 
Akustisches Abreaktionsspiel. 
Eine Aufnahme des 
westdeutschen Rundfunks Köln. 
Vienna. Edition Galerie Klewan. 
1973. 
(33 x 32.5 cm).12’’ 33rpm 
gramaphone record, produced by 
Edek Bartz. Acoustic recording of 
Nitsch's Actions. Issued in original 
sleeve & cardboard folder. Cover 
illustrated with a photographic 
image in black and white from 7. 
Abreaktionsspiel of Hermann 
Nitsch. The recording is in fact that 
of the acoustic accompaniment to 
the action 36b (8. Abreaktionsspiel, 
Cologne, 11 March 1971).  The first 
Nitsch recording. 
£ 350	



 
 

 
 
 
 
37.  Eduardo PAOLOZZI. 
General Dynamic F.U.N. (Volume II of Moonstrips News). 
London. Editions Alecto. 1970. 
With title page, 3 leaves of text and 50 plates by Paolozzi. Six of which are signed and 
numbered by Paolozzi in pencil. Original gilt coloued acrylic resin boxes. The images are loose 
as issued. All of the images are stamped on the reverse with the title, number, printer's and 
publisher's chops and a stylised facsimile of the artist's signature. There is an introductory text 
by J.G. Ballard. From the edition limited to 350 numbered copies.   
"Early in 1965, Eduardo Paolozzi began work on a massive project to create from his eclectic 
and unique collection of twentieth century ephemera a definitive statement on modern man 
and his dilemma, in the form of a 500 page book. The first volume of this project ‘Moonstrips 
Empire News’.was published in 1967. In the second volume, General Dynamic F.U.N., 
Eduardo Paolozzi has broken still further away from accepted fine art printing techniques by 
brilliantly exploiting the potential of photolithography as well as screenprinting.” 
£ 2000 
 
 
 
 
 



 
 
 
 
38.  Ed RUSCHA & Dennis HOPPER. 
Los Angeles Now. 
London. Robert Fraser Gallery. 1966.  
(28 x 21.2 cm). Title and introductory text printed on two leaves of coloured paper; 8 further 
leaves on thick stock, printed rectos only. Loose leaves in glossy card covers, bound by clear 
plastic sliding spine. Introductory essay by John Coplans. 
In 1965, London's hippest gallery owner, Robert Fraser, a friend of the Beatles and the Rolling 
Stones, who would later be arrested with Mick Jagger in the infamous Redlands drug bust, 
visited Dennis Hopper's studio with Irving Blum. The two hit it off and Hopper took Fraser to Ed 
Ruscha's studio, where he bought some pieces that he later sold to John Lennon. In 1966, 
Fraser included Hopper's work - abstract photographs alongside giant foam boulders and cacti 
- in a group show, Los Angeles Now, at his Mayfair gallery alongside Ruscha and six other 
California artists, Larry Bell, Wallace Berman, Jess Collins, Bruce Conner, Llyn Foulkes, and 
Craig Kauffman The landmark show ran from January 31 - February 19, 1966, and is important 
not only as it was Ruscha’s first European exhibition, but in the fact that the photographs for 
the catalogue were taken by Dennis Hopper. 
£ SOLD 



 

 
 
 
 

 
 
 
 

 
 
 
 
 
 
 
 
 
 
 

 
 
 

39.  Mel RAMOS. 
Mel Ramos. 
Aachen. Gegenverkehr e.V. 1969. 
(19.8 x 20.8 cm). pp. 28. With 5 colour & 9 black and 
white illustrations. Publisher’s wrappers, stapled. 
Catalogue for the Mel Ramos exhibition at the 
Gegenverkehr e. V. Zentrum für aktuelle Kunst Aachen, 
October-November 1969. With an introductory text by 
Klaus Honnef. 
£ 25 
	

40.  GALERIE SCHMELA. 
Set of eight invitation postcards for 
exhibitions at the Galerie Schmela. 
Düsseldorf. Galerie Schmela. 1976-1988. 
(11 x 15.2 cm; 15 x 21 cm). 
Galerie Schmela was one of the most 
important art galleries in Germany in the 
postwar period. Through a prescient 
program of exhibitions, founder Alfred 
Schmela introduced and promoted 
innovative European and American artists, 
such as Joseph Beuys, Arman, Gerhard 
Richter, the group ZERO (Otto Piene, 
Günther Uecker, Heinz Mack), Hans 
Haacke, Christo, Lucio Fontana, Robert 
Indiana, Yves Klein, Gordon Matta-Clark, 
Jean Tinguely, Richard Tuttle, and 
numerous others.  The cards in this 
collection are as follows: Joseph Beuys - 
Eurasier (opened 14 May 1976); Erwin 
Heerich - (opened 11 June 1976); Antoni 
Tapies - (26 Aug - 30 Sept 1978); Richard 
Tuttle - (7 Oct - 4 Nov 1978); Joseph 
Beuys - (16 Dec 1978 - 10 Jan 1979);  
Erwin Heerich & Günther Uecker - (no 
date, but Nov 1983);  Erwin Heerich - 
(opened 25 Nov 1983); Richard Tuttle - 
(opened 4 March 1988). 
£ 95	



 

 
 
 
 
41.  SITUATION. 
Situation. An Exhibition of British Abstract Painting (And:) New London Situation. An 
Exhibition of British Abstract Art. 
London. R.B.A Galleries & New London Gallery. 1960 & 1961. 
(17.7 x 17.7; 22.9 x 21 cm). pp. 12; 8. Black and white illustrations. 2 volumes. Publisher’s 
wrappers, stapled. 
Situation was a landmark exhibition staged in September 1960 at the Galleries of the Royal 
Society of British Artists, London, by a group of predominantly young British painters who were 
united by their admiration for American Abstract Expressionism. Paintings included had to be 
totally abstract and at least 30 square feet in size; the name of the exhibition came from the 
participants’ idea that an abstract painting that occupied the whole field of vision would involve 
the spectator in an event or ‘situation’. Robyn Denny was the organising secretary and other 
artists represented included Gillian Ayres, Bernard and Harold Cohen, John Hoyland, Bob 
Law, Richard Smith, and William Turnbull. These artists felt frustrated by the lack of exposure 
given to large-scale abstract works by commercial galleries, and in organising the exhibition 
themselves they aimed to bypass the dealer system. The following year however, the London 
dealers Marborough Fine Art staged an exhibition featuring sixteen of the eighteen who had 
participated in the original show, with the addition of Anthony Caro; this was entitled ‘New 
London Situation. An Exhibition of British Abstract Art’. Presented here are catalogues for both 
of the Situation exhibitions, the second of which is inscribed by the artist Joe Tilson in 1961. 
£ 360 



 
 
 
42.  SONNE BUSEN HAMMER. 
Sonne Busen Hammer. Das Zentralorgan der Lord Jim Loge. Nos. 1 - 15. 
Graz. Edition Forum Stadtpark. 1991 -1996. 
(Each 14.8 x 10.5 cm). 15 issues in 16 volumes. (Issue no. 7 is in two vols). Publisher's colour 
printed wrappers, stapled. 
The Lord Jim Lodge was founded in 1985 by the Austrian artist Jörg Schlick together with the 
German painters Martin Kippenberger and Albert Oehlen and the author Wolfgang Bauer, who 
met to prepare the exhibition 'Kritische Orangen fur Verdauungsdorf' (Critical Oranges for 
Digestion County), in Graz, Austria.  In its essence the Lodge represents a classic example of 
that which Austrians fondly refer to as a schnapps idea - a drinking club. Indeed apparently, 
after a nights drinking, Jörg Schlick had found a beer-coaster scrawl: a female breast with a 
sun aureole and a hammer. This became the genesis of the Sonne Busen Hammer logo. The 
Lord Jim Lodge then set itself the goal of making this logo more widely known than that of the 
Coca Cola Company.  In the end it was Kippenberger most fervently endeavoured, at least 
now and then, to integrate the Lord Jim Lodge into his work. For example, he worked the 
Lodge logo into his paintings on a number of occasions, positioned it at the centre of his 
participation at Documenta 7 in 1997, and placed it in a prominent position in the subway entry 
that he erected in Kassel.  
At no time was the Lord Jim Lodge ever a straight forward art or counterculture project - it was 
more a private pastime for a select few drinking buddies. Decisions regarding membership 
were made by the inner circle and were not even announced to those who had been admitted. 
Generally the members were men (women were explicitly barred from membership) who had 
achieved a certain renown in the era, thus, rather strangely, Austrian racecar legend Niki 
Lauda was a member. Those who made an effort to obtain membership were not admitted on 
principle.  
As a documentation of Lodge politics and art, and of the drinking bouts and wedding 
celebrations of its members, the group began publishing this art booklet series 'Sonne Busen 
Hammer' in 1991. The 15 numbers were issued between 1991 and 1996. Issue no. 8, despite 
the rather chauvinistic nature of the Lodge, is in fact dedicated to its female counterpart, the 
Queen Barbie Lodge. The issue, edited by Lena Braun, also has a different title 'Mond Tritt 
Schwanz' and logo - a crescent moon, a stiletto shoe and a phallus. 
£ 2500 



 
 
 
 
 
 
 
44.  Yvon TAILLANDIER. 
Taillandier par Yvon Taillandier. 
Paris. Cercle d’art. 2006. 
(30 x 25 cm). pp. 240. Colour illustrations throughout. Publisher’s glossy printed boards. 
Yvon Taillandier’s career is seemingly divided into two periods. The first as a writer and critic, 
prefacing works and monographs devoted to Miró, Cézanne, Giotto, Monet, Rodin, Corot and 
Bryen. And then secondly, from the beginning of 1969, Taillandier devoted himself to painting, 
participating in over 300 exhibitions. This book presents his career as an artist, and is 
embellished with TWO ORIGINAL DRAWINGS by Taillandier, both executed in pen and 
coloured crayons across the front endpapers and titile page. 
£ 280 
 

 

43.  Harald SZEEMANN (curator). 
When Attitudes Become Form. Works-Concepts-
Processes-Situations-Information. 
London. Institute of Contemporary Arts. 1969. 
(21.2 x 15 cm., unfolded). Three black and white 
illustrations. Three-part folded card, printed in black on 
brown stock. 
Harald Szeemann's 1969 legendary exhibition Live in 
Your Head: When Attitudes Become Form was one of 
the first shows to bring together new tendencies in 
1960s art, such as postminimalism, Arte Povera, Land 
art and Conceptual art. The exhibition travelled from 
Kunsthalle Bern to the Museum Haus Lange, Krefeld 
(Germany) to the I.C.A. London, brought to London on 
the initiative of the late Charles Harrison, who was a 
writer, freelance curator and assistant editor of the 
magazine Studio International. This is the original 
folded brochure issued for the London leg of the show, 
illustrated on the front with the same image by Victor 
Burgin that was used for the exhibition’s poster. 
£ 95 
	



 
 
 
 
45.  Niele TORONI. 
1, 2, 3, 4, 5. Prétexte à un livre d'artiste. 
Ghent. Imschoot, Uitgevers. 1990. 
(22 x 15.8 cm). pp. (80). Illustrations printed in red and black. Publisher’s cloth, with dust 
jacket. 
Artist book published at the occasion of the exhibition-series “Affinités Sélectives” held at the 
Paleis voor Schone Kunsten, Brussels. Appropriately enough for the medium of the artist's 
book, Niele Toroni has fashioned a work on the notion of sequence. Just as Toroni's painting is 
concerned with the idea of repetition and variation, so this book functions as a series of 
meditations on the possible permutations in the sequence one through five. Featuring 
drawings that are in the process of construction and/or decomposition.  
Deluxe hardback edition, limited to only 20 copies, numbered and signed by Toroni on the final 
page. 
£ 600 



 
 
 
46.  Walasse TING. 
1¢ Life (ONE CENT LIFE). 
Bern. Georges Girard pour E.W. Kornfeld. 1964. 
(42.5 x 30.5 cm). With 62 original lithographs by: W. Ting, P. Alechinsky, K. Appel, E. Baj, S. 
Francis, R. Indiana, A. Jorn, Roy Lichtenstein, J. Mitchell, C. Oldenburg, M. Ramos, Robert 
Rauschenberg, J. Dine, J.P. Riopelle, J. Rosenquist, A. Saura, Bram Van Velde, Andy Warhol, 
Tom Wesselmann, and others. Loose as issued in cloth chemise, with pictorial original 
dustjacket, and slipcase. 
Walasse Ting’s anthology of 1960 Pop Art, illustrated with 62 original lithographs (including 34 
double-page) by 28 European and American artists and 62 letterpress poems by Walasse 
Ting.  
"Ting, a friend of [Sam] Francis, initiated the project to produce the 'most international' book as 
an illustration to his own poetry" (From Manet to Hockney).  
Francis contributed six lithographs himself as well as soliciting artwork from his various artist 
friends.  The lithographs are by: Walasse Ting (6 lithos); Pierre Alechinsky (5 lithos); Karel 
Appel (5 lithos); Enrico Baj (2 lithos); Alan Davie (2 lithos), Sam Francis (‘Pink Venus Kiki’ + 5 
other lithos); Robert Indiana (2 lithos); Asger Jorn (2 lithos); Roy Lichtenstein (Cover + 1 litho); 
Joan Mitchell; Claes Oldenburg (3 lithos: ‘Parade of Women’ + ‘All Kinds of Love 1 & 2’); Mel 
Ramos (2 lithos), Robert Rauschenberg (2 lithos); Joan Mitchell, Allan Kaprow, Rinehound, 
Jim Dine, Jean-Paul Riopelle, James Rosenquist; Antonio Saura, Kimber Smith, K.R.H. 
Sonderberg, Bram Van Velde; Oyvind Fahlstrom, Andy Warhol, and Tom Wesselmann (2 
lithos). Limited numbered edition of 2000 copies. 
£ 3500 



 

 
 
 

 
 
 

 
 
 
 
 
 
 
 
 
 
 

 
 

 
 
 

47.  Günther UECKER. 
Günther Uecker. Katalog 4/69. 
Aachen. Gegenverkehr e.V. 1969. 
(19.8 x 20.8 cm). pp. 28. Black and white illustrations 
throughout. Publisher’s wrappers, stapled. 
Catalogue for Uecker’s exhibition at the Gegenverkehr e. 
V. Zentrum für aktuelle Kunst Aachen in May 1969. The 
catalogue consists of 6 full-page photographs serialising 
different parts of the artist’s body, 12 pages of 
reproductions of works, and an introductory essay by 
Klaus Honnef. 
£ 30 
	

48.  Jan VAN DER MARCK (curator). 
Pictures to be Read / Poetry to be 
Seen. 
Chicago. Museum of Contemporary Art. 
1967. 
(22.9 x 21.6 cm). pp. (38). Black and 
white illustrations throughout. Publisher’s 
wrappers, stapled. With crystal paper 
endpapers. 
Catalogue for the Chicago museum’s 
very first exhibition, which ran from Oct 
24 through to Dec 2, 1967.  A group 
show of paintings using language, that 
includes works by Shusaku Arakawa, 
Gianfranco Baruchello, Mary 
Bauermeister, George Brecht, Oyvind 
Fahlstrom, Ray Johnson, Allan Kaprow, 
R.B. Kitaj, Alison Knowles, James Nutt, 
Gianni-Emilio Simonetti, and Wolf 
Vostell. 
£45	

49.  Lawrence WEINER. 
Lawrence Weiner. 5 Sculptures. 
Düsseldorf. Konrad Fischer. 1985.  
(10.5 x 14.8 cm). 
Invitation postcard to Lawrence Weiner’s 
exhibition at Konrad Fischer, February - 
March 1985. 
£ 30	



 
 
 
50.  GALERIE RUDOLF ZWIRNER. 
Set of five invitation postcards for exhibitions at the Galerie Rudolf Zwirner. 
Cologne. Galerie Rudolf Zwirner. 1970-1978. 
(10.5 x 14.8 cm; 20 x 14.8 cm). 
Neue Arbeiten von Richard Tuttle - (4 June 1970); Richard Tuttle. Drahtstücke 1971-1972 - (15 
June - 30 July 1972); Kounellis. Boulevard de la solitude? - (9 Nov 1975); Markus Lüpertz. 
Bilder Aquarelle Zeichnungen - (14 May 1976); Giuseppe Penone - (9 March 1978). 
£ 50 
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