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1.  Albrecht/d. (Dietrich Albrecht).  
Do it yourself. Wir haben es selbst gemacht.  
Stuttgart. Self-published. 1966.   
(42 x 29.7 cm). Xeroxed flyer, with stamped titles. Single sheet, printed single side. 
Printed flyer for the Happening which took place at Stuttgart’s Jugendhaus Zuffenhausen on 
the 1st of July 1966. The participants were albrecht/d, Claude Horstmann, and Marc-Steffen 
Bremer. The flyer is numbered in pencil from an edition of 30 copies, and signed in pen by the 
three protagonists (albrecht/d has signed it as “albrecht initiator”). 
A rather scathing review published in the Stuttgarter Rundschau newspaper three days later 
stated: ""WARTEN, dass etwas happene - das taten eine Handvoll junger Leute am 
Freitagabend in Jugendhaus Zuffenhausen. Doch das Ereignis wollte nicht so einfach 
kommen, also begann man es harbeizurufen und zertrümmerte erst einmal einen alten 
Fernseher. Dann war man schon mittendrin im Happening"". (WAITING that something 
happens - a handful of young people did so at Jugendhaus Zuffenhausen on Friday evening, 
but the event did not come about so easily, so they started harrassing and smashed an old TV, 
then you were already in the middle of the happening". The flyer is dominated by an image of a 
crowd surrounding the broken television. 
£ 180 



 
 
 
3.  Karel APPEL.  
Musique Barbare van Karel Appel.  
Baarn. The World's Window. 1963.  
(31 x 32 cm).  33 RPM 12 inch vinyl record in luxury cloth-backed sleeve. With 26-page booklet 
of photographic plates in black & white and colour (two leaves of text on brown corrugated 
paper).  
Karel Appel's legendary piece of musique concrete was recorded in 1963 at the Insituut voor 
Sonologie in the Netherlands with the collaboration of music composer Frits Weiland. 
Originally composed for a documentary on himself directed by filmmaker Jan Vrijman, Musique 
barbare is a powerful mixture of electric organ fumblings, full-on riots of distorted kettle drum, 
and assorted percussion-room filigrees, assembled into an extremely edit-heavy suite with 
tape-speed manipulation. With exclusive photos by Ed van der Elsken and texts by filmmaker 
Jan Vrijman. This copy with the original colour lithograph by Karel Appel, signed in the stone, 
loosely inserted in a separate card portfolio (37 x 30 cm).  
£ 650 
 

 

2.  AMODULO. Sarenco & E. Pedrotti (editors).  
Amodulo. Nos. 1-3 (of 5).  
Brescia. Edizioni “Amodulo”. 1968-70.  
Three volumes. (9.9 x 30 cm). pp. 20; 20; 28. Black 
and white illustrations throughout. Publisher’s 
wrappers, stapled.  
First three numbers of Sarenco’s visual poetry 
periodical. With photographs of artwork and 
contributions by and features on Rosanna, Chiesi, 
Sarenco, Giusi Coppini, Germana Arcelli & Roberto 
Comini, Ennio Bianco, Jacques Lepage, Piedro 
Meldini, Edgardo Antonio Vigo, Jean-François 
Bory, Timm Ulrichs, G.Valentin. 
£ 400 
	



 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 

4.  Robert BARRY.  
All the things I know but of which I am not at the 
moment thinking - 1:36 PM; June 15, 1969. 
Amsterdam. Stedelijk Museum. 1974.  
(27.5 x 20.6 cm). pp. (40). Publisher’s cream 
wrappers, stapled.  
A series of artist statements and works and texts from 
1968 to 1974. Published on the occasion of Barry's 
exhibition at the Stedelijk Museum.   
[Ref. Printed Matter. Die Sammlung Marzona in der 
Kunstbibliothek. The Marzona Collection at the 
Kunstbibliothek, p.94].  
£ 55 
	

5.  Wolfgang BECKER (editor).  
Neue Galerie der Stadt Aachen. Der Bestand 
‘72. Kunst um 1970 - Art around 1970. 
Aachen. Neue Galerie Der Stadt. 1972.  
(24 x 22.5 cm). Unpagainted, c. 400 pp. 
Numerous illustrations throughout, mostly in 
colour. Publisher’s silver boards, with lenticular 
panel pinned to front board. Slight wear to spine, 
hinges cracked at head and base.  
The catalogue of the newly opened Aachen city’s 
modern art museum, housing part of the 
Sammlung Ludwig’s Pop art collection. 
£ 40 
	



 

 
 
 
 
6.  Joseph BEUYS.  
Aufruf zur Alternative. (Appeal for an Alternative).  
Achberg und Düsseldorf. Free International University. 1979. 
(60 x 41.5 cm). Screenprinted poster.  
This double-sided poster, printed on newspaper, was produced by the Free International 
University, a university founded by Beuys in 1973 together with Klaus Staeck, Georg 
Meistermann and Willi Bongard. On the front, it bears the title of the manifesto printed in red. 
On the back is the text of this manifesto, which Beuys first published in the Frankfurter 
Rundschau on December 23, 1978. In it Beuys sketches his vision of a new society. He saw 
the existing systems of capitalism and communism as failed ("capitalism and communism have 
led mankind into a dead end"). Through a nonviolent transformation, the self-administration in 
economy and culture will become, for Beuys the democratic "basic unity of a post-capitalist 
and post-communist new society of real socialism". Signed in pencil on the front by Beuys, as 
well as stamped with the FIU stamp. 
£ 260 
 



 
 
 
 
7.  Christian BOLTANSKI.  
Diese Kinder suchen ihre Eltern.  
Cologne. Museum Ludwig. 1993.  
(84 x 59 cm). Printed in black offset.  
Poster for the exhibition held at the Museum Ludwig, 28 November 1993 - 23 January 1994. In 
devastated post-war Germany, thousands of children were displaced or homeless. They did 
not know how to find their parents, and in some cases did not even know their own name or 
age. The Red Cross took up their cause, and printed posters with their photographs and 
information on special characteristics in an attempt to find a family for them again. Fifty years 
later, these images became the focus of Boltanski’s interest. The poster reproduces one of 
these early Red Cross images, a portrait of a young boy, with his details printed beneath his 
photograph. SIGNED by Boltanski in silver felt-tip pen.  
£ 150 



 
 
 
 
8.  Christian BOLTANSKI.  
Lost.  
Glasgow & Dublin. CCA & Tramway & The Douglas Hyde Gallery. 1994.  
(27 x 38 cm).  Loose documents housed in a stiff grey paper accordion-style file, with flap and 
cloth tie; titled in blind  
Laid in is the introductory / acknowledgements leaf; and then 5 coloured file folders: 1) 
Hutchinson's essay "Death and the Duck-Rabbit"; 2) Text of an interview with Boltanski; 3) 
"Lost Property" exhibition documentation from Tramway; 4) "Lost Property" record cards; 5) 
‘Liste des suisses morts dans le Canton du Valais en 1991’ documentation; plus 4 packs of 
‘Clock-in’ cards; four installation black and white postcards, and a picture postcard of the 
Mackintosh Library, Glasgow School of Art.  Published on the occasion of Boltanski’s 
exhibition Lost which travelled from Glasgow, to Dublin, and finally to the Henry Moore 
Sculpture Studio in Halifax. 
£ 325 
 
 
 
 
 



 
 
 
 
9.  Louise BOURGEOIS.  
The Insomnia Drawings. 
Zurich. Daros Services AG. 2000.  
(32.8 x 25 cm). Two volumes, presented in a plain cardstock slipcase. Volume I: Facsimile 
sheets with mixed-media drawings and text by Louise Bourgeois. Unpaginated (448 pp.), with 
440 four-colour plates reproducing recto and verso of 220 sheets at 95% scale. Volume II: 
Essays (in English and French) by Marie-Laure Bernadac and Elisabeth Bronfen. Includes a 
chronology, checklist, transcriptions and notes. 132 pp., with 5 four-colour plates.  
One of the 100 deluxe copies (+ 20 artist’s proofs), numbered in red ink on the colophon 
page, and bound in two-colour Japanese linen. The deluxe copies include an original 
etching (“Insomnia”), numbered, dated and signed by Bourgeois in pencil. The etching 
is bound into the book, at the front of the first volume. 
From the publisher: "Insomnia has been a lifelong companion of Louise Bourgeois' night hours. 
Between November 1994 and June 1995, she committed to paper the thoughts, memories, 
and images that surfaced during her sleepless nights. The resulting 220 drawings are the 
quintessence of all the impulses, sources, and motifs inspiring her work. The Insomnia 
Drawings show the artist's mind at work: drawings and sketches alternate with poems and 
aphorisms in both French and English, interspersed with notes referring to the hustle and 
bustle of everyday life”.  
£ 3,500 
 



 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 



 
 
 
 
 

 
 
 
11.  Stanley BROUWN.  
1 step - 100000 steps.  
Utrecht / Amsterdam. De Utrechtse Kring / art & project. 1972.  
(27 x 21 cm). Unpaginated. (pp. 288). Publisher's wrappers, with glossy white tape spine as 
issued. Some glue residue on front cover, otherwise a good copy. 
Entirely xerox-printed artist book, copied from a computer print-out.  Published in an edition of 
275 copies.  
£ 650 

10.  Rolf Dieter BRINKMANN & Ralf-Rainer 
RYGULLA. 
Acid. Neue amerikanische Szene.  
Darmstadt. März Verlag. 1969.  
(27.5 x 20.9 cm). Colour frontispiece and black and 
white illustrations throughout. Publisher’s yellow 
wrappers with nine small square windows cut 
through the centre of the front cover as issued.  
First edition of this compendium of texts, images and 
miscellany of the sixties. Contributions by Burroughs, 
Bukowski, Warhol, Berrigan, Joe Brainard, Jonas 
Mekas, Frank Zappa and many other figures of the 
American underground scene.  
£ 55 
	



       

12.  Stanley BROUWN.  
1m 1 step.  
Eindhoven. Stedelijk van Abbemuseum. 1976.  
(100 x 10 cm). pp. (16), majority blank. Original thick cream 
boards, with cloth tape spine. Titles printed in black on front 
board. 
Tall narrow artist book, measuring 1 metre in height.  ‘1m 
1step’ consists of two lines - one the length of Brouwn’s step 
(the line and the page it is printed on measure only 88cm in 
height), and the other one metre long. Thus his own, subjective 
unit of measurement (the Brouwn stride or step) is in 
opposition to a generally acknowledged, universal metric 
system of measurement.  
£ 900 
	



 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 

13.  Stanley BROUWN.  
1x1 step 1x1m.  
Antwerp & Brussels. Gallery Szwajcer & 
Yves Gevaert. 1986.  
(50.2 x 25.3 cm). Publisher’s card wrappers. 
White card folder containing two items: a 
large sheet of white paper folded in three 
with text ""1x1 step"" printed once in black 
offset. Folded (37.1 x 18.7 cm); and another 
even larger sheet of white paper folded in 
three with text "1x1 m"; folded (50 x 25 cm).  
Published in an edition of 500 copies. 
£ 400 
	



 

 
 
 
 
14.  John CAGE.  
Rolywholyover. A Circus.  
New York & Los Angeles. Rizzoli International Publications & The Museum of Contemporary 
Art. 1993.  
(Box 25.7 x 29.5 x 2.7 cm).  Mirrored aluminium box, with screenprinted titles to lid. Catalogue 
designed by Catherine Lorenz. Some minor surface scratches to box, otherwise a good copy. 
Contents loose as issued.  
The exhibition catalogue for a huge travelling retrospective that celebrated John Cage, his 
collaborators, influences, and influence on twentieth Century culture.  Every day in each of the 
show's venues (MOCA, the Menil Collection, the Guggenheim, Art Tower Mito Contemporary 
Art Center in Japan, and the Philadelphia Museum of Art) the art objects shifted in placement 
and installation - a nod to Cage's pioneering use of chance, and randomisation as 
compositional elements. This catalogue/object functions much the same way, with nearly fifty 
pieces of printed ephemera laid in, with no hierarchical order. The primary texts here include; 
"Paying Attention" by Anne d'Harnoncourt, "nothingtoseeness" by Julie Lazar, "John Cage in 
the Social Realm" by Laura Kuhn, "UNCAGEDWORDS" by Joan Retallack, "Cage and 
Counting" by Mark Swed, "Anarchy" by John Cage, "An Autobiographical Statement" by John 
Cage, "Macrobiotic Cooking" by John Cage, "The Agenbite of Outwit" by Marshall McLuhan, 
"What Should I Eat?" by Andrew Weil, M. D., "Chronological Table of John Cage's Life" by 
Ellsworth Snyder, "Zen and Dhyana" by Daisetz T. Suzuki, "The Dancer and the Dance" by 
Merce Cunningham in conversation with Jacqueline Lesschaeve, and "The Director's Forward" 
by Richard T. Koshalek of MOCA. 
£ 145 



 
 

 
 
 

                             
 
 
16.  Jean CASSOU (introduction).  
Mai 68 affiches. 
Paris. Tchou. 1968.  
(49 x 32.5 cm). Text leaf and reproduction of 35 of the ‘Mai 68’ street posters. Publisher’s 
printed card wrappers.  
Reproduces a selection of 35 of the graphically imposing posters produced during the period of 
civil unrest in France in May 1968. "Cette anthologie réunit les affiches anonymes d'art 
populaire qui étaient destinées aux murs des rues, des usines et des facultés, quelques autres 
réalisées par des artistes et des écrivains au bénéfice des étudiants (Alechinsky, Asger Jorn, 
Bona-Pierre de Mandiargues, Costa, Cremonini-Gaudibert, Dufour-Butor, Matta, Milhaud, 
Ségui, Silva-Cortazar); enfin les oeuvres des caricaturistes Effel, Sempé et Tim qui ont bien 
voulue autoriser la reproduction de ces oeuvres”.  
£ 250 

15.  Ulises CARRION.  
“We have won! Haven’t we?”.  
Amsterdam. Museum Fodor. 1992.  
(29.8 x 21.1 cm). pp. 128. Black and white illustrations 
throughout. Publisher’s wrappers; staining to rear cover. 
A catalogue produced on the occasion of Ulises Carrion's 
exhibition at the Museum Fodor, Amsterdam 1992. Includes 
a text by Ulises Carrion and essays by Guy Schraenen, 
Rob Perree, and Annie Wright. A comprehensive survey of 
a significant Dutch-Mexican avant-garde artist during the 
1970s, who ran Other Books & So, and organised 
performances, happenings and shows.  
£ 65 
	



 
 
fragments which the performers are instructed to ‘collage’, by playing them in any order they 
choose, including simultaneously. Chiari’s musical practice also informs his composition of 
visual poetry. As a member of the Gruppo ‘70, Giuseppe Chiari composed concrete and 
‘sound’ poetry, and was a pioneer in his use of verbal/linguistic conceptual texts. 
£ 300 
 

 
 

 

17.  Giuseppe CHIARI. 
Video Mirror Room Sound. Chiari Concert. 
No date. c. 1975. 
Single sheet (29.7 x 21 cm), printed single side. Original 
photocopied statement work, with each of the words typed 
singly in a vertical column down the centre of the sheet. 
Signed beneath in pen, “Arrivederci, Giuseppe”. 
Giuseppe Chiari is renowned for his Fluxus musical 
performances in which he deviates instruments from their 
original function. Influenced by Bruitism and Futurist 
theatre, and by pioneers such as John Cage, Chiari 
developed a musical language no longer limited to the 
scales and sounds emitted by musical instruments, but 
that integrates all the noises of everyday life. Other ‘sound 
art’ pieces composed by Chiari consist entirely of 
fragments which the performers are instructed to ‘collage’, 

18.  CONSTANT. (Constant Nieuwenhuys). 
Constant exposeert tekeningen.  
Amsterdam. Galerie Krikhaar. 1966.  
(52 x 34.5 cm). Lithographed poster, printed 
white on black. Folded twice.  
Poster/invitation printed on the occasion of 
an exhibtion of Constant’s drawings, 27 
October - 27 November 1966.  
£ 110 
	

19.  Robert FILLIOU & George BRECHT.  
“Die erste Seite / Hand Show”. 
Willingen. Saba-Studio. 1967.  
(42 x 42 cm). Single sheet printed in black offset 
on both sides. Folded.  
Poster invitation for the joint exhibition “Die erste 
Seite / Hand Show”, Saba-Studio, Willingen, 20 
October - 20 November 1967. Texts by Emmett 
Williams and André Thomkins. 
£ 75 
	



20.  Isi FISZMAN & Harald SZEEMANN (organisers).  
Je - Nous = Ik - Wij.  
Brussels. Musee d’Ixelles. 1975.  
(35 x 28 cm). pp. (280). Black and white illustrations throughout. Publisher’s printed wrappers. 
Short tear to outer edge of front cover.  
The publication titled "Je - Nous = Ik - Wij" accompanied the exhibition entitled ‘Je/Nous’ 
mounted by Isi Fiszman and Harald Szeemann at the Museum of Ixelles to financially support 
the left-wing weekly "POUR”. Most exhibitors, including Joseph Beuys, On Kawara, Carl 
Andre, Boltanski, Christo, Byars accepted to pay for the publication themselves. The result is 
this conceptual artist book/exhibition catalogue, where each of the contributions are unique to 
this publication. Includes contributions by Carl Andre, Artschwager, Ben, Beuys, Boltanski, 
Brecht, Buren, Byars, Christo, Darboven, de Maria, Fillipo, Haacke, Huebler, On Kawara, Le 
Gac, Sol LeWitt, Lohaus, Lueg, Messager, Nitsch, Yoko Ono, Panamarenko, Penck, 
Sieverding, Spoerri, Tuttle etc.  
[For Polke contribution: Becker & Osten - Sigmar Polke. The Editioned Works 1963-2000, no. 
48]. 
£ 650 
 
 

 



 
 

 
 
 
 
 
21.  FLUXUS FESTIVAL.  
Poster for ‘Fluxus Festival - Theatre Compositions - Street Compositions - Exhibits - 
Electronic Music’. 
Amsterdam. Amstel 47. 1963.  
(42.3 x 61.5 cm). Letterpress poster. Rare invitation poster to one of the very first Fluxus 
performances, organised by Willem de Ridder, and held at the Hypokriterion Theater, 
Amsterdam on the 23rd June 1963, and then in The Hague five days later. Participants were 
George Maciunas, Nam June Paik, Tomas Schmit, Emmett Williams, Robert Watts, Dick 
Higgins, Alison Knowles, Daniel Spoerri, George Brecht, Arthur Koepcke, Gyorgy Ligeti, Toshi 
Ishiyanagi, Jachson Mac Low, Benjamin Patterson, La Monte Young, Richard Maxfield, Ben 
Vautier, John Cage, Walter de Maria, Bernt Reissmann, Peter Brötzmann, Manfred Laurens 
Montwé, and Willem de Ridder.  
£ 1,500 
 
 
 
 
 
 



 
 
 
 
22.  FLUXUS.  
Fluxfest Sale.  
New York. George Maciunas. 1966.  
(56 x 43 cm).  Folded sheet, printed both sides.  
Fluxus festivals were produced throughout the 1960s and ‘70s in locations as diverse as Paris, 
France, and Rutgers, New Jersey. These festivals allowed a public forum for Fluxus. George 
Maciunas created several art posters that served as an introduction to Fluxus festival 
production. The first of these was called FluxFest Sale (1966). “Any of the pieces can be 
performed anytime, anyplace and by anyone, without any payment to fluxus provided the 
following conditions are met: 1. If flux-pieces outnumber numerically or exceed in duration 
other compositions in any concert, the whole concert must be called and advertised as 
FLUXCONCERT. A series of such events must be called a FLUXFEST. 2. If flux-pieces do not 
exceed non-fluxpieces, each such fluxpiece must be identified as a FLUX-PIECE. 3. Such 
credits to Fluxus may be omitted at a cost of $50 for each piece announced or performed”. 
[Ref. Silverman Collection 570].  
£ 250 



 
 
 
 
23.  FLUXUS NEWSPAPER.  
Fluxus Vaudeville TouRnamEnt. Fluxus No. 6. July, 1964.  
New York. Edited by George Maciunas. 1965  
(56 x 43 cm).  Tabloid folio. Single sheet, folded as issued. Printed in black on tan stock. The 
sixth issue of the Fluxus newspaper. ‘Fluxus Vaudeville TouRnamEnt’, published in New York, 
July 1965, was by now entirely edited by George Maciunas, anonymously. A propaganda 
vehicle for Fluxus performance, it contains many photographs of past events and two posters 
for events later that year. The posters promote ‘Perpetual Fluxfest at New Cinematheque’ 
(Sept.-Dec. 1965) and ‘Flux Orchestra at Carnegie Recital Hall’ (September 25, 1965).  
[Ref. Fluxus Codex, p. 97; Fluxus etc. The Gilbert and Lila Silverman Collection, no. 561]. 
£ 600 
 



 
 
 
24.  FLUXUS NEWSPAPER.  
FLUXUS maciuNAS V TRE FLUXUS laudatio ScriPTa pro GEoRge. Fluxus No. 10. May 2, 
1976.  
New York. Edited by Robert Watts and Sara Seagull, and Flux Editorial Council for Fluxus. 
1976.  
(58.4 x 44.5 cm). pp. (4), single sheet, folded twice.    
This tenth issue of the Fluxus newspaper came about at the suggestion of George Brecht. He, 
Geoffrey Hendricks, and several other Fluxus artists were organising a Festschrift to honour 
George Maciunas, which included original contributions for a collective box, ‘Laudatio Scripta 
Pro George’. Robert Watts and Sara Seagull were given these contributions to reproduce, from 
which they edited and designed a newspaper published in time for the Festschrift in New York, 
May 2, 1976. Geoffrey Hendricks served as producer of both the box and the newspaper.  
Contributions by Ay-O, Henry Flynt, Dick Higgins, Alice Hutchins, Alison Knowles, Larry Miller, 
Yasunao Tone, Wolf Vostell, Robert Watts, George Brecht, Joseph Beuys, Geoffrey 
Hendricks, Larry Miller, Peter Moore, Nam June Paik, Takako Saito, Mieko Shiomi, Daniel 
Spoerri, and anonymous others.  
[Ref. Fluxus Codex, p.100; Fluxus etc. The Gilbert and Lila Silverman Collection, no. 603]. 
£ 450 



 

 
 
 
25.  FLUXUS NEWSPAPER.  
a V TRE EXTRA. [Fluxus] No. 11. Saturday, March 24, 1979.  
New York. Fluxus Editorial Council. 1979.  
(37.5 x 29 cm). pp. 16. Black and white illustrations throughout. Tabloid newspaper. A fine 
unfolded copy.  
The eleventh issue of the Fluxus newspaper. ‘A VTRE EXTRA’ was edited by the Fluxus 
Editorial Council, in this case, it was Geoffrey Hendricks who initated the project and actually 
edited it. Sara Seagull was its designer. The newspaper is a posthumous tribute to George 
Maciunas, printed with the headline “MACIUNAS DIES. Hart attack kills him at summer 
palace." Numbered 11, it can be considered the final Fluxus newspaper. Contributions by 
Peter Moore, Robert Watts, Henry Flynt, Wolf Vostell, Mieko Shiomi, Ben Vautier, Milan 
Knízák, Geoffrey Hendricks, George Brecht, Alison Knowles, Bici Forbes, Daniel Spoerri, Ken 
Friedman, and others. The errata slip is also present containing corrections to Robert Watts’s 
list of George Maciunas’s vital statistics, as well the inserted list of illustrations.  
[Ref. Fluxus Codex, pp. 100-101; Fluxus etc. The Gilbert and Lila Silverman Collection, no. 
608]. 
£ 300 



 
 
 

 
 
 
 
 
26.  Richard HAMILTON.  
Five Tyres Remoulded.  
Zug & Cincinnati, Ohio. Professional Prints A.G., Zug (Petersburg Press S.A.), and EYE 
Editions. 1971.  
(Overall size 61.2 x 86.5 cm). The complete portfolio, comprising one relief cast in white 
silicone elastomer and seven original screenprints in black ink on mylar; the relief and one 
screenprint signed and numbered by Hamilton in pencil. Edition limited to 150 copies. The 
screenprinting pulled by the artist and Frank Kicherer. With the five colour collotype justification 
sheet, the full sheets loose as issued and housed in the original white portfolio box, with the 
artist’s name and title printed in black on cover.   
From his earliest works, which examine subjects as apparently diverse as farm machinery and 
the writings of James Joyce, Hamilton is widely recognised for his exploration of the 
relationship between contemporary life, commerce and technology and he was one of the first 
to explore the potential of the computer in art. This suite of screenprints, which began with a 
drawing copied, in 1963, from an illustration of the development of tyre treads from 1902 -
1950, in a 1951 edition of the magazine 'Technique et Architecture', demonstrates his interest 
in design technology. He was also interested in exploring deeper, philosophical issues relating 



to ideas of the early 20th-century Dada artist Marcel Duchamp in the use of tautology and of 
complication through repetition. He developed the drawing first as a single screenprint in 1964 
and again in 1970 when he was offered the services of an American computer programmer to 
plot the perspective of the drawings. The 1964 version was a screen print, but the original idea 
had been an etching deep enough to emboss the paper, an aim finally realised almost a 
decade later when the image was machine-cut in a brass plate and the print cast by spreading 
on the plate a silicone elastomer (manufactured as a flexible mould material), then reinforcing 
with a non-woven Terylene cotton fabric. This 3-d relief cast was produced as part of the suite 
and textual documentation is also an integral part of the work.  
£ 9,500   
 
    
 

 
 
 
 
 
 
 
 
 
 
 
 



 
Example in situ 

 
 
27.  Allen JONES.  
Legs (Billboard). 
Cardiff. Welsh Committee of the Arts Council. 1967-8.     
Huge screenprint on paper, printed on 12 equal-sized sections, designed to be pasted together 
onto a billboard. (Total size approx. 203 x 458 cm).  
Between 1967 and 1968, the Welsh Committee of the Arts Council decided to take art to the 
people. They wanted to liberate it from the hallowed environs of museums and galleries and 
put it out on display on the streets. 
They did this by hiring approximately 250 advertising hoardings all over Wales upon which 
they placed specially commissioned huge screenprints. The participating artists, who all had 
some association with Wales, included Op-Artist Jeffrey Steele, Terry Setch, Eric Malthouse 
and Allen Jones. There was, apparently, no pre-publicity or ad campaign to go with the public 
exhibition. The posters suddenly appeared in urban, industrial and rural settings across Wales, 
completely without explanation or fanfare. The artworks were often adjacent to regular large-
scale adverts and in a sense had to compete with them for attention. The whole campaign 
lasted at least six months. The poster which caused the most reaction was unsurprisingly a 
work (entitled Legs) by the pop artist Allen Jones. His eroticised female legs surrounded by 
floating discs on a lurid yellow and green background certainly caught the eye. Just by the 
sheer function of this work as a billboard, very few examples now exist, complete in its 12 
sections. 
£ 1,500 



 
 
 
 

 
 
 

 
 
 
 
 
 
 
 

 

28.  Gabriele LUEG & Wulf HERZOGENRATH (editors). 
Die 60er Jahre Kölns Weg zur Kunstmetropole. Vom 
Happening zum Kunstmarkt.  
Cologne. Kölnischer Kunstverein. 1986.  
(26.7 x 21.2 cm). pp. 580, (36). Black and white 
illustrations throughout. Publisher’s printed card wrappers. 
Small tear to upper hinge.  
Large compendium of images and essays on the Cologne 
art world of the 1960s.  
£ 25 
	

29.  Paul MAENZ.  
Dies alles Herzchen wird einmal Dir 
gehören.  
Frankfurt. Paul Maenz. 1967.  
(31 x 21.4 cm). pp. (36), final page remains 
uncut. Black and white photographic 
illustrations throughout. Publisher’s wrappers, 
stapled.  
On September 9, 1967, the gallerist Paul 
Maenz organised the performance-exhibition 
Dies alles Herzchen wird einmal Dir gehören 
in the Dorothea Loehr Gallery near Frankfurt. 
The show was to last only one evening, from 
19:45 to 21:55, as printed on the front and 
rear covers of the catalogue. In the exhibition 
visitors could see works by Jan Dibbets, 
Konrad Lueg (Fischer), Peter Roehr, Charlotte 
Posenenske, and Bernard Höke, as well as 
works by young British artists that Maenz had 
discovered in London while visiting Dibbets 
when he studied there - namely Richard Long, 
John Johnson and Barry Flanagan. The show 
remains an important landmark, the first true 
exhibition of European Conceptual art. It took 
place two years before Op Losse Schroeven 
and Szeemann’s When Attitudes Become 
Form, but has never really been accorded the 
historical precedence it deserves. Published 
in an edition of 500 copies, stamp-numbered 
on the front cover.  
[Ref. Lucy Lippard - Six Years. the 
dematerialization of the Art Object, p. 30] 
£ 450 



 
 
 
 
30.  Charlotte MOORMAN & Jim McWILLIAMS.  
Poster for ‘9th Annual New York Avant Garde Festival’.  
New York. 1972.  
(86 x 56 cm). Colour offset poster printed on beige paper. Folded with a few small tears. 
Poster designed by Jim Mc Williams. 
The Annual Avant Garde Festival of New York was an annual event that began in 1963 as an 
open forum for the emerging experimental music scene in New York City. Established in 1963 
by cellist and performance artist Charlotte Moorman, the festival ran for 15 years in various 
locations including Central Park and the Staten Island Ferry until 1980 (except for the years 
1970, 1976 and 1979). The ninth presentation of the Festival, took place on October 28 1972 
at Pier 16 near the South Street Seaport Museum NYC, where the festival was in-part 
presented aboard the historical Hudson River Alexander Hamilton side-wheeler steamboat. 
The event featured over 200 artists with performances by Yoko Ono and Nam June Paik and 
video screenings by Alan Kaprow and Jud Yalkut, among many others.  During the Festival, 
Moorman herself performed a work composed for her by Jim McWilliams titled A Water Cello 
for Charlotte Moorman. For the piece, Moorman played her cello after dark while submerged in 
a spot lit tank of water from the East River; the five-minute performance was facilitated by 
Moorman wearing a helmet, oxygen tank and orange diving suit.  
£ 120 



 
 
 
31.  Bruno MUNARI.  
An unreadable Quadrat-Print. Un libro illeggibile quadrato.  
Hilversum. Steendrukkerij De Jong. 1953.  
(25.5 x 25.5 cm). pp. (32). Publisher’s wrappers. In its original paper dust jacket, folded, with 
printed in green text in seven languages. Jacket worn at edges with one flap detached. Artist 
book, consisting of sheets of red and white paper, geometrically folded and cut. Munari is 
proposing an innovative type of communication that involves neither text nor image. They tell 
visual stories by means of format, binding, page sequence, colour paper, and folded pages. 
£ 700 
 
  

 



 
 

 
 
 
 
32.  N.E. THING Co. Ltd. (Ian Baxter).  
Trans VSI Connection NSCAD-NETCO Sept 15-Oct 5, 1969.   
Halifax. Nova Scotia College of Art and Design. 1970.  
(27.7 x 21.5 cm). pp. (218), pages printed single side only. Reproductions of photocopies 
throughout. Publisher’s wrappers. Small stain to lower corner of book affecting only the cover.  
"An artist book documenting early attempts to bridge technology (telegrams, telex, telecopier), 
distance (Vancouver to Nova Scotia) and time (the four-hour time zone change between the 
two cities). 
“The connection consisted of an exchange of information between the Nova Scotia College of 
Art and Design and Iain Baxter’s N. E. Thing Co. Ltd., via telex, telecopier and telephone. The 
N. E. Thing Co. initiated propositions and the college community responded with some 
appropriate activity. The transmissions from the exhibition are arranged chronologically, with 
evidence of response following each”. (From the book’s introduction). Project also involved 
David Askevold, Mary Lou Bowstead, Richards Jarden, Jo Knapp, Sue Krassman, and others. 
[Ref. Germano Celant - Book as Artwork 1960 / 1972, p. 74]. 
£ 400 
 



 
 
 
33.  NUCLEAR ART. (Tristan Sauvage).  
Nuclear Art.  
New York. Marcello Maestro, published in association with Galleria Schwarz, Milan. 1962. 
(38 x 28 cm). pp. 242. Colour and black and white illustrations. Publisher’s cloth with dust 
jacket. Together with portfolio housed in black card slipcase. Wear and bumping to edges of 
slipcase.  
Deluxe edition limited to 190 copies consisting of the book and an additional portfolio 
containing 30 original documents, catalogues and manifestos of the Nuclear Art movement 
(numbered in the portfolio).  
The portfolio is entitled 'Registratore Nucleare', and provides an invaluable archive of the 
original documents of the movement. Each of the documents has a small numbering stamp on 
the right top corner, which refers to the index of the portfolio).  The documents are as follows:  
IL GESTO. Rassegna Internazionale delle Forme Libere. Nos. 1-4 (all publ.). Milano, 1955-
1959. Folio, original pictorial wrappers (original lithographs by Colombo, Fontana, Pomodoro).  
Announcement notice for exhibition opening, Baj and Dangelo, Galerie Apollo, Brussels, March 
1952 (verso with the artist's manifesto  Announcement notice - Prima Esposizione del 
Movementi Nucleare, Milan, May 1952  Announcement notice - Prefigurazione, exhibition 
Studio B, Milan, June1953  Laszo Varga - poem by E. Sanguinetti, November 1953  Arte 
Nucleare - catalogue, Venice, March 1954  Announcement notice - Il Segno e la Parola, 
Libreria Schwarz, Milan, 1954  Baj - catalogue, Galleria l'Asterisco Rome, May 1954  Jorn - 
catalogue (with original lithograph wrappers), Galleria l'Asterisco, Rome, June 1954  Asger 
Jorn - Immagine e forma, Milan, 1954  Joe Colombo, original lithograph, 1954  Incontro 
Internazionale di Albissola, catalogue, Milan, 1954  Esposizione Alt , catalogue with an original 
lithograph by Baj, Alessandria, 1955  Esposizione 'Il Gesto', catalogue, Galleria Schettini, 
Milan, 1955  Baj, Milan, 1956  Per una pittura organica, manifesto, Milan, July 1957  Contro le 
stile, Contre le Style, The End of Style, Milan, September 1957  Arte Nucleare, catalogue, 
Galleria S.Fedele, Milan, October 1957  L'avanguardia, catalogue, Galleria Montenapoleone, 
Milan, May 1958 Manifesto del gruppo nucleare napoletano, Naples, July 1958  Le Manifeste 
de Naples, Naples, January 1959, Baj, catalogue Rive Gauche, Paris, 1959  Documento Sud, 
Naples, 1960  Miriorama, Milan, 1960 Baj, catalogue, R. Cordier, Paris, 1961  Baj, catalogue, 
Galerie du Fleuve, Paris, 1961  Dangelo, Milan, 1961, with an original signed and numbered 
etching.  
£ 2,800    



 
 
34.  OHO GROUP.  
Grupa OHO.  
Belgrade. Galerija Doma Omladine. 1969.  
(20 x 20 cm). pp. (28). Five spreads of black and white illustrations. Publisher’s wrappers, 
stapled, with library call number written on lower corner of front cover.  
The ‘Oho’ group was one of the most important conceptual art groups and movements of 
former Yugoslavia.  The name itself arose from the blending of the two Slavic words, oko (eye) 
and uho (ear).  The Slovene artistic collective formed in the late 1960s, and consisted of 
Milenko Matanović, David Nez, Marko Pogačnik, Tomaž Šalamun and Andraž Šalamun as the 
permanent, core members. Between November, 20 - December, 9, the OHO Group exhibits at 
the Youth Centre in Belgrade enabling each participating artist to control the gallery content for 
a few days. The exhibition is documented by this catalogue presenting all the projects by the 
five artists and accompanied by essays by Pavle Stefanovic and Jerko Denegri. The catalogue 
was printed in an edition of 300 copies. This copy with a signed presentation from Marko 
Pogačnik on the title page, dated 1973.  
£ 150 
 
 
 

 
 
an effective public platform for the new performative art. Over the next year, 50 projects 
concerned with actionism, performance, and Arte Povera took place in a rented and empty 
factory on Waltherstrasse. The members of the OHO Group exhibited at Aktionsraum 1 in 
September of 1970.  
This collection of photocopied sheets document, in full, the group’s work at Aktionsraum 1. 
Includes reproductions of texts, photographs and diagrams. This copy with a signed 
presentation from Marko Pogačnik on the inside cover, dated 1973.  
£ 175  

35.  OHO GROUP.  
Aktionsraum 1.  
Munich. Aktionsraum. 1970.  
(30 x 21.8 cm). With 45 photocopied sheets of A4 paper. 
Sheets loose as issued in original green card folder.  
In 1969 Eva Madelung (patron), Peter Nemetschek 
(artist photographer) and Alfred Gulden (theatre studies) 
established Aktionsraum 1 as an avant-garde collective 
in Munich. They created a space for young artists in 
which conventional works and presentational forms from 
the art-world were to be avoided in favour of providing 
an effective public platform for the new performative art. 



 
 

 
 
 
36.  OHO GROUP.  
OHO.  
Ljubljana. Mestna Galerija. 1970.  
(21.5 x 22.8 cm). pp. 16. Black and white illustrations throughout. Publisher's wrappers, 
stapled.  
The "Oho" group was one of the most important conceptual art groups and movements of 
former Yugoslavia.  The name itself arose from the blending of the two Slavic words, oko (eye) 
and uho (ear).  The Slovene artistic collective formed in the late 1960s, and consisted of 
Milenko Matanović, David Nez, Marko Pogačnik, Tomaž Šalamun and Andraž Šalamun as the 
permanent, core members. In November of 1970, the OHO Group prepared an exhibition for 
the Ljubljana City Gallery. During the exhibition the OHO members decided to leave the world 
of art and move to an abandoned house in Šempas village and found the Family of Šempas, a 
community aiming to live in harmony with nature and itself.  The Ljubljana exhibition is thus the 
last exhibition of the group as a unified whole. This copy with a signed presentation from 
Marko Pogačnik on the title page, as well as a handwritten letter from him, dated 1973, in 
which he writes, “I am the founder of Oho Group (1964-71) and i am proud to tell you, that it 
does not exist any more and that all of his members are now giving direct service to the 
Universal Life in different parts of the planet”.  
£ 225 



 

 
 
 
37.  Nam June PAIK.  
Poster for ‘Actions, Agit-Pop, De-Collage, Happening, Events, Anti-Art, L'Autrisme, Art 
Total, Refluxus’.  
Aachen. Technische Hochschule. 1964.  
(59 x 84.7). Offset lithograph printed in black; folded.  
Poster for one of the legendary Fluxus happenings, which occured on 20th July 1964. 
Participants included Beuys, Filliou, Gosewitz, Koepcke, Schmit, Vautier and Vostell. The 
festival (Festival der neuen Kunst), held on the twentieth anniversary of the attempt to 
assassinate Hitler, ended in a bloody violent riot when right-wing students stormed the stage 
while Beuys was melting blocks of fat, and physically attacked him. Other performances, 
meant to be carried out concurrently, included a lecture by Bazon Brock while standing on his 
head. 
Despite Paik being in Japan busying himself with the latest developments in colour television 
whilst the happening took place, his poster for the Aachen performance follows the themes of 
dictatorship and violence on a more general world-political level. Paik’s poster collages his 
handwritten title “I admire monkeys, Ich ehre Affe” with short absurd Fluxus instructions (e.g., 
"project a technicolor striptease film on to the moving water”). This is combined with a report 
on brutal torture methods used in the Algeria War of 1955, together with a multitude of 
drawings reproduced from Japanese publications showing Samurai torturing men and women. 
Paik's printed comment on the poster encapulates his thoughts: "I shame that I am a human 
being."  
£ 500 



 
 
 
38.  Nam Nune PAIK. 
A Tribute to John Cage. 
New York. Electronic Arts Intermix, Inc. 1973.  
(49 x 33 cm). Offset poster printed in black.  
Announcement poster for Paik's TV program ‘A Tribute to John Cage’ in 1973, broadcast on 
Channel 13 WNET TV New York, November 3rd, 11-11.30pm. 
Cage was one of the primary influences on Paik's work, as well as his friend and frequent 
collaborator. In ‘A Tribute to John Cage’, Paik created a pastiche of Cage's performances and 
anecdotes, interviews with friends and colleagues, and examples of Paik's participatory music 
and television works that parallel Cage's strategies and concerns. The methodology and 
philosophies that inform Cage's radical musical aesthetic - chance, randomness, the 
democratisation of sounds - are evident as he performed such seminal pieces as 4'33"" (of 
complete silence) in Harvard Square, or throws the I Ching to determine performance sites. 
Among the collage of elements included in TV film were segments from Paik's Zen for TV; Paik 
and Charlotte Moorman in early performances, including the TV Bra; and anecdotes from 
composer Alvin Lucier. 
£ 250 



 
 
 
39.  Harry RUHE.  
Fluxus, the most radical and experimental art movement of the sixties.  
Amsterdam. “A”. 1979.  
(32 x 28.5 cm). pp. (326). Black and white illustrations. Pages hole-punched and bound in 
original black ring binder; title label to spine. Cardboard slipcase.  
Includes biographies, publications and lists of activities, with contributions by the major Fluxus 
artists: Ben, Beuys, Nam June Paik, Dick Higgins, Ray Johnson, Robert Filliou, George Brecht, 
George MacIunas, Stanley Brouwn, John Cage, Henning Christiansen, Walter De Maria, 
Henry Flynt, Brion Gysin, Alison Knowles, Ken Friedman, Carla Liss, Jonas Mekas, Olivier 
Mosset, Yoko Ono, Diter Rot, Takako Saito, Carolee Schneemann, Roland Topor, Daniel 
Spoerri, and Wolf Vostell.  
£ 165 
 

 



 
 
 
40.  Seth SIEGELAUB.  
July, August, September 1969. Catalog of the Exhibition.  
New York. Seth Siegelaub. 1969.  
(27.7 x 21.5 cm). pp, (v), 26, (1). Black and white illustrations throughout. Publisher’s printed 
wrappers, stapled.  
From 1964 to 1966, Seth Siegelaub had a conventional art gallery in New York, showing the 
work of several younger artists. However, about 1968 Siegelaub changed his practice and 
began to work mainly with a small group of artists since known as conceptual artists. 
Siegelaub's innovative use of the exhibition catalogue was yet another twist to this story. For 
three different group shows - in January, March, and July 1969 - Siegelaub published 
catalogues that largely constituted the exhibitions. In the first, January 5 -31, 1969, three-
quarters of the works were shown in the catalogue and not in the space. In the second, [One 
Month] 1969 March 1969, only verbal works were solicited. And in the third, July, August, 
September 1969, the actual locations of the works on exhibit were scattered over North 
America and Europe. The trilingual catalogue - in English, French, and German - both 
documented and reproduced the diverse works, which ranged from fleeting events and 
performances to museum shows and open-ended environmental interventions. In each case, 
the respective artist was responsible for providing information on the work’s materials and 
design. 
The participating artists were Carl Andre (The Hague), Robert Barry (Baltimore), Daniel Buren 
(Paris), Jan Dibbets (Amsterdam), Douglas Huebler (Los Angeles), Joseph Kosuth (New 
Mexico), Sol LeWitt (Düsseldorf), Richard Long (Bristol, UK), N.E. Thing Co. Ltd. (Vancouver), 
Robert Smithson (Yucatan), and Lawrence Weiner (Niagara Falls). 
£ 250 



 
 
 
41.  Seth SIEGELAUB & John WENDLER.  
(Xerox Book). Carl Andre, Robert Barry, Douglas Huebler, Joseph Kosuth, Sol LeWitt, 
Robert Morris, Lawrence Weiner.  
New York. Seth Siegelaub & John W. Wendler. 1968.  
(28 x 21.5 cm). pp. 184. Illustrated throughout with xeroxed work by each of the 7 artists. 
Original publisher's white wrappers, with glassine jacket.  
From the edition limited to 1,000 copies.  
The curator Seth Siegelaub invited the seven artists to participate in a project that soon 
became well known as 'the xerox book'. Siegelaub s idea was to transfer the physical space of 
an exhibition onto the pages of a book. He asked the seven artists to each contribute 25 pages 
of art work produced with the help of a xerox machine.  
'Using the serial possibilities of electrostatic copying processes, the seven artists who 
contributed to this work were able to transform their drawings and objects by simply arranging 
them on the surface of a Xerox machine and printing them in sequence. As with many copies 
of letters that were the ordinary result of photocopying, until artists started using it, bits of dust 
and incomplete or solarized lines and solids changed their fidelity to the typewritten and drawn 
originals. In this work, those imperfections have been exploited by artists for whom the process 
of art making itself was their subject.' (Castleman).  One of the seminal conceptual artist 
books.   
[Ref. Castleman 112; Lippard - Six Years: The dematerialization of the art object, p.64; Maffei 
& De Donno - Sol Lewitt Artist's Books, p. 29]. 
£ 3,500  



 
 
 

 
 
 
    
 
44.  Klaus STAECK (ed.).  
Genommene Kurven. 20 Jahre Edition Staeck.  
Heidelberg. Edition Staeck. 1985.  
(29.7 x 20.9 cm). pp. 159, (1). Colour and black and white illustrations. Publisher’s printed 
wrappers. Exhibition catalogue, Heidelberger Kunstverein and Kunstmuseum Düsseldorf. Lists 
over 300 works produced by Edition Staeck.   
This copy signed in red pen on the front cover by Joseph Beuys.  
£ 120 
 

42.  Michael SNOW.  
Michael Snow.  
Rotterdam. Museum Boymans-van Beuningen. 
1979.  
(29.6 x 21 cm). pp. 104. Black and white 
illustrations throughout. Publisher’s wrappers, 
with printed crystal paper dust jacket. minor tears 
and browning to jacket.  
Exhibition catalogue, signed and inscribed by 
Snow on the title page on the opening day of the 
exhibition. This copy includes the original press 
relase announcement sheet, inserted loose. 
£ 100 
	

43.  Michael SNOW.  
High School.  
Toronto. IWI Communications in cooperation 
with the Isaacs Gallery. 1979.  
(28 x 21.8 cm). pp. (96), printed single side 
only. Original printed card covers, spiral 
bound. 
Facsimile of a notebook with reproductions of 
absurdist drawings and short texts; a parody 
of a school exercise book.  
Deluxe edition of 100 copies, signed dated 
and numbered by Snow on blank prelim page. 
Complete with an original signed and 
numbered photo-lithograph by Snow, folded 
and housed in a pouch on the inside front 
cover as issued.  
£ 550 
	



45.  Ben VAUTIER.  
Programme de la premiere manifestation de Libre Expression.  
Paris. J.-J. Lebel. 1964.  
(59.5 x 40.5 cm). Poster printed in black on green stock.  
Unpublished poster for the Festival de Libre Expression (Festival for Free Expression), the first 
of such festivals organised by Jean-Jacques Lebel between 1964 and 1967.  Lebel quickly 
became infamous for his festivals of erotic happenings advocating free sexuality as a means to 
liberate experience - a philosophical position he had learned, in part, from Dada and surrealist 
mentors and friends like Breton and Picabia. Lebel’s festivals epitomised the alternative 
perspective that characterised the 1960s, and they were a key source of that decade’s radical 
identity. They acted as an international forum for artists, poets, musicians, and filmmakers, 
combining the art of Carolee Schneemann, Ben Vautier, Bazon Brock, Tetsumi Kudo and 
George Brecht, with jazz musicians such as Johnny Griffin and Art Taylor. 
The first of these festivals ran from the 25th to the 30 May 1964. This is the original printed 
maquette for the proposed festival poster, designed by Ben Vautier. The poster was never 
actually realised. Inscribed by Lebel in pen along the lower edge if the sheet: “Affiche imprimée 
a Nice par Ben en 1964 et jamais utilisée parce que incomplete, pour Marcel, J.J. Lebel”. 
£ 1,850 
 
 

 



 
 
 
 
46.  Wolf VOSTELL.  
Labor zur Erforschung akustischer und visueller Ereignisse.  
Cologne. 1968.  
(85.5 x 59.8 cm). Screenprinted poster. folded three times with resulting creases. 
An important if short-lived institution founded in response to, and against, the second grand 
Cologne art fair of 1968, was 'Labor e. V. zur Erforschung akustischer und visueller Ereignisse' 
(Laboratory for the research of acoustic and visual events), initiated by Maurizio Kagel and 
Wolf Vostell. Labor was founded in order to cross the boundaries between the art forms and 
media, in other words art, poetry and music, film and video, concept and process art. 
Authorship was often neglected, and private and semi-public venues replaced cinemas and 
museums. The Labor group, for example, exhibited for 6 days from the 15-20 October 1968, in 
the garage under the Kunsthalle in Cologne. The poster is dated and signed by Vostell in the 
lower right corner.  
£ 375 



 
 

 
 
    
 
47.  Wolf VOSTELL & Vangelis TSAKIRIDIS & Hansjoachim DIETRICH.  
Auto/Hommage an Henry Ford! Eine Happeningumgebung von Vostell, Tsakiridis, 
Dietrich. 
Cologne. Auto Pavillon Maletz.   
(75 x 56.5 cm). Purple offset printed poster. Folded. Effects of glue visible along lower edge of 
sheet.  
Exhibition poster, 16 January - 3 February 1967.  
£ 95 
 
 



 
 
 
 
 

 
 
 

 
 
     
 
  

 
 
 
 

48.  Wolf VOSTELL.  
Vostell Happening & Leben.  
Neuwied & Berlin. Hermann Luchterhand verlag 
GmbH. 1970.  
(30.6 x 21.6 cm). pp. 344. Publisher’s printed 
wrappers designed by the artist.  
Large illustrated compendium of the life and early 
career of Wolf Vostell. Consists of charts, reprints 
of programs, and illustrations of various 
happenings by Vostell. The book is arranged in 
reverse chronological order, with the book 
beginning with the D-train Happening in Chicago of 
January 1970, and ending with the artist’s first de-
collage poems of 1956. With a facsimile dedication 
“Ereignisse sind Waffen zur Politisierung der Kunst 
Wolf Vostell” (Events are weapons for the 
politicisation of the art Wolf Vostell).  
£ 50 
	

49.  Wolf VOSTELL.  
Environments / Happenings 1958-1974. 
Paris. Editions du Chene. 1974.  
(25 x 31 cm). pp. 276. Black and white 
illustrations throughout. Publisher’s cloth, 
with printed dust jacket. Black cardboard 
slipcase.  
A substantial overview of Vostell's 
activities during the period, published on 
the occasion of the exhibition at ARC2 
Musée d’art Moderne de la ville de Paris, 
17 December 1974 - 27 January 1975. 
With a prefatory essay by Suzanne Pagé. 
This one of 500 deluxe copies with a 
loosely inserted original screenprint by 
Vostell (Betonvagina 2), signed and 
numbered in pencil.  
[Ref. Wolfgang Vomm - Wolf Vostell. Die 
Druckgrafik, 1974:1, p. 120].  
£ 550 
	



 
 
 
50.  WALLRAF-RICHARTZ MUSEUM.  
Kunst der Sechziger Jahre im Wallraf-Richartz Museum Köln. 5. erweiterte Auflage. 5th 
revised edition.  
Cologne. Wallraf-Richartz Museum. 1971.  
(30 x 24.8 cm). Numerous tipped-in colour plates throughout. Plexiglas spines with thick blind-
stamped clear acrylic wrappers, secured by metal bolts.  
Fifth and final revised edition of the monumental catalogue of the greatest Pop art collection in 
Germany. Cologne.  Designed by Wolf Vostell, the volume begins with text printed on thin 
styrofoam sheets with contributrions by Gert von der Osten, Peter Ludwig, Horst Keller, and 
Evelyn Weiss. Texts in German and English. Followed by hundreds of pages printed on brown 
paper, interspersed with numerous printed and/or screenprinted on acetate sheets, graph 
paper, and illustrated with numerous tipped-in colour plates.  The catalogue illustrates works 
from the Ludwig collection of contemporary art, given as a permanent loan to the Wallraf-
Richartz Museum in Cologne. 
£ 275 
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