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1.  Carl ANDRE. 
Carl Andre.  
The Hague. Haags Gemeentemuseum. 1969.  
(22.4 x 19 cm). pp. 64. Black-and-white 
illustrations throughout. Original wrappers. Mild 
staining to covers and yellowing to spine, 
otherwise a good copy.  
First edition of this seminal exhibition catalogue, 
the first to be published on the work of Carl 
Andre. The exhibition ran from 23rd August till 
5th October 1969. The catalogue contains two-
language (English / Dutch) texts, including a 
transcription of the letter from Hollis Frampton 
to Enno Develing. The catalogue also contains 
Andre’s poems, and many black-and-white 
reproductions. In 1968, the Gemeentemuseum 
Den Haag became the first European museum 
ever to hold and exhibition of Minimal Art. It was 
followed the next year, by this landmark show 
by Carl Andre, only the artist’s second solo 
museum exhibition.  
£ 275 	



 
 

 
 
 
 
 
 
 
 

 
 
 
 

2.  Bernd & Hilla BECHER. 
Anonyme Skulpturen. Formvergleiche 
industrieller Bauten. Fotos von 
Bernhard und Hilla Becher. 
Düsseldorf. Städtische Kunsthalle. 1969. 
(20 x 20 cm). pp. 36. With 21 black-and-
white photographic illustrations. 
Publisher’s glossy printed wrappers. 
Exhibition catalogue, January - March 
1969. With texts by Karl Ruhrberg, 
Thomas Grochowiak and the Bechers. 
Only the second catalogue published on 
the Bechers. A good copy of this early 
publication.  
£ 150   

3.  Hans BELLMER.  
Die Puppe. 1. Die Puppe. 2. Die Spiele 
der Puppe. 3. Die Anatomie des Bildes. 
Berlin. Gerhardt Verlag. 1962.  
(21 x 16.8 cm). pp. 190. With 25 mounted 
photographic illustrations, 15 in colour and 
10 in black-and-white. Original printed 
wrappers with clear plastic fitted jacket as 
issued. A fine copy. 
The collected edtion of Bellmer’s two 
surrealist photobook masterpieces, Die 
Puppe, and Les Jeux de la Poupée, 
together with a reprint of Anatomie de 
l'Image. Now all with German text. The 
photographic plates are tipped in, like 
those in the original publications. Limited 
to 2000 stamp-numbered copies.  
£ 150 



 
 
 
 
 

 
 

 
 

4.  Joseph BEUYS, Walter DE MARIA, 
Gerhard RICHTER, Richard TUTTLE.  
Wasserfarbenblätter von Joseph Beuys, 
Nicola De Maria, Gerhard Richter, 
Richard Tuttle. 
Münster. Westfälischer Kunstverein. 1985. 
(23 x 17 cm). pp. 32. With 17 colour 
illustrations. Original wrappers, stapled.  
Catalogue for the exhibition of 
watercolours by Beuys, De Maria, Richter 
and Tuttle, June-July 1985. 
£ 20 

5.  Bernhard Johannes BLUME.  
Die vierte Dimension.  
Düsseldorf. Manfred Kuttner. 1974. 
(21 x 15 cm). pp. (80). With 34 hors-texte 
facsimiles of drawings by Blume, printed on 
rectos only. Original brown wrappers. Mild 
spotting to covers, otherwise a good copy.  
Bernhard Johannes Blume studied with Joseph 
Beuys in the early ’60s and made drawings and 
photographs since the ’70s. He is probably best 
known through his participation in Documenta 6 
in 1977 and in Kasper König’s show ‘Von hier 
aus’ (From here out) in Düsseldorf in 1984. With 
his wife Anna, the Blumes became a 
collaborative duo, best known for their large-
scale, monochromatic photographs. This early 
artist’s book, published before collaborative 
efforts, reproduces in facsimile two series of 
surrealist drawings by Bernhard Blume, Die 
vierte Dimension, and Wunder der Natur. 
Published in an edition of 300 copies, with this 
copy signed and dated by Blume in pencil on 
the title page.  
£ 175 



 

 
 

 
 
 
 
 
 
 

 
 
 
 
 

6.  KP BREHMER / KH HODICKE / 
Sigmar POLKE / Gerhard RICHTER / Wolf 
VOSTELL.  
KP Brehmer / KH Hödicke / Sigmar 
Polke / Gerhard Richter / Wolf Vostell. 
Werkverzeichnis der Druckgrafik. Band 
II: September 1971 bis Mai 1976. 
Berlin. Edition René Block. 1976.  
(21 x 24 cm). pp. (70). Black-and-white 
illustrations throughout. Original black 
wrappers.  
The second volume of René Block’s 
catalogue raisonné of the graphic work of 
Brehmer, Hödicke, Polke, Richter and 
Vostell. A useful reference tool. 
£ 45 

7.  Marcel BROODTHAERS.  
Je m'en lave les mains.  
Zürich. Seedorn Verlag. 1982. 
(18.7 x 14.1 cm). pp. (30). Original white 
printed wrappers with titles in red and black 
to front cover. Mild yellowing to spine, 
otherwise good.  
Artist’s book of poetic fragments by Marcel 
Broodthaers. From the edition limited to 
524 copies, with this unnumbered example 
one of the 500 ordinary copies printed on 
'papier d'édition'.  
The text was conceived by Marcel 
Broothaers in 1962 - 1963 but the work 
was published posthumously: 'L'original qui 
ne porte ni date ni titre comprend trois 
feuilles dactylographiées. La première ligne 
du texte a été choisie comme titre.' (from 
the 'Note de l'éditeur‚’).  
This copy inscribed by the French painter 
Jean-Michel Alberola on front flyleaf. 
£ 300 



 
 
 
 
 
 
 

 

 
 

 
 
   
   
 
 

8.  Günter BRUS.  
Handzeichnungen 1969-1971. 
Drawings 1969-1971. Zeichnungen 2. 
Cologne / New York. Verlag Gebr. 
König. 1971. 
(24 x 20 cm). pp. (188). With 83 hors-
texte reproductions of Brus’ pencil 
drawings, printed on rectos only. 
Original card wrappers with fitted 
glassine jacket. Minor yellowing and 
tear to glassine, otherwise a good 
copy.  
The second volume of König’s 
drawings series, here reproducing the 
early sado-masochistic drawings of 
Günter Brus. Published in an edition of 
600 numbered copies.  
£ 150 

9.  James Lee BYARS.  
"A. and B. You ready to do some fant. 
show? Love B." 
Antwerp. Wide White Space. 1973. 
(12 x15.7 cm). 
Exhibition postcard announcement 
produced for show held February 10 - 
March 10, 1973. Text on recto 
reproducing the artist's star-studded 
handwriting, reads "A. and B. You ready 
to do some fant. show? Love B." The ‘A’ 
and the ‘B’ are the gallery’s two founders, 
Anny De Decker and Bernd Lohaus. 
£ 125 



 
 
 
 
 
10.  Robert CRUMB.  
Eier-Eugen bei den Geier-Damoninnen. (Eggs Ackley among the vulture demonesses). 
Hamburg. P.A.U. Comics. 1972.  
(29.5 x 21 cm). pp. (16). Original xeroxed wrappers, stapled.  
The first German-language reprint of Robert Crumb’s feverish and libido-driven episode, “Eggs 
Ackley among the vulture demonesses”, which was first published in Big Ass Comics No.1 in 
1969.  
Whilst the alternative comics were flourishing in the USA, Germany had never really developed 
an active comics culture in the post-War years. German pictorial storytelling in the years 



immediately after the war, was stuck in the nineteenth century. In the 1960s, however, the rise 
of a youth-oriented popular counterculture in reaction to the conservatism of the previous 
decade had raised the profile of the comics. The German comics industry nonetheless still 
relied overwhelmingly on licensing translated versions of foreign comics. This reprint of a 
classic pornographic Crumb tale was printed by the P.A.U., or Porno Art Union in Hamburg in 
1972, and financed by the alternative artist and designer Brummbaer. Due to his large and rare 
collection of underground comics, Brummbaer translated and edited Robert Crumb’s first book 
in Germany. With the profits of his comic-book-company he was able to publish Germania, an 
underground German magazine. A small reproduction of the front cover of Germania‚’s third 
issue is reproduced on the front cover here.  
Born in Philadelphia in 1943, Robert Crumb has used the popular medium of the comic book to 
address the absurdity of social conventions, political disillusionment, irony, racial and gender 
stereotypes, sexual fantasies, and fetishes. This German edition of one of his strips also 
includes a reduced-size reprint of another pornographic tale, that of ‘Bummsnases Abenteuer’ 
(The Adventures of Dicknose) which Crumb had originally written in English under the 
pseudonym Steve Ditcum.  
[Rare, with no institutional copies found].  
£ 500 
 
 
 

 



 
 
 
 
11.  Hans-Peter FELDMANN.  
7 Bilder von Feldmann. (Group Portraits).  
Hilden. Self-published by the artist. 1970.  
(9.3 x 13.6 cm). pp (8). Original grey wrappers, stapled.  
Single book from the series of Bilderhefte. Feldmann’s Bilderhefte (published between 1968 
nand 1974) are small, staple-bound booklets in various formats with grey cardboard covers, 
rubber-stamped with the author‚’s surname and title, indicating the number of pictures they 
contain (for example, 3 Bilder or 5 Bilder). Printed in black-and-white on offset paper, without 
text, the picture books bring together everyday phenomena. These small artist’s books consist 
of reproductions of both found and self-produced black-and-white photographs. By making 
series of these images of common objects and situations, Feldmann at once neutralises and 
links them. His work gives credit to the ethos of mass production and to amateur photography. 
By giving equal value to all types of images, Feldmann recognises the problematic nature of 
pictures and art in a culture bombarded by images, and as such, presents the photographs in 
an entirely unpretentious manner. This volume consists, as the title suggests, of seven 
photographic reproductions - in this instance, a varied series of group portraits.  
£ 400 
 
 
 
 

 



 
 
 
12.  Hans-Peter FELDMANN.  
1 Bild von Feldmann. (Pyramid).  
Hilden. Self-published by the artist. 1971.  
(22 x 15.3 cm). pp (4). Original grey wrappers, stapled. 
Single book from the series of Bilderhefte. Feldmann’s Bilderhefte (published between 1968 
nand 1974). This volume consists, as the title suggests, of the reproduction of a single 
photograph - in this instance, the pyramids at Giza.  
£ 350 
 
 

 



 
 
 
13.  Hans-Peter FELDMANN.  
45 Bilder von Feldmann. (Shoes).  
Hilden. Self-published by the artist. 1971. 
(21 x 21 cm). pp (12). Original grey wrappers, staple. 
Single book from the series of Bilderhefte. Feldmann’s Bilderhefte (published between 1968 
nand 1974). This volume consists, as the title suggests, of forty-five photographic 
reproductions - in this instance shots of pairs of shoes.  
£ 450 
 
 
 

 



 
 
 
 
14.  Hans-Peter FELDMANN.  
Billeder af Feldmann.  
Copenhagen. Förlaget Sommerskö. 1973.  
(14.7 x 21.2 cm). pp. (64). Illustrated throughout with black and white photographs. Original 
printed wrappers.  
Early and scarce Feldmann publication. Printed in an edition of 540 stamp-numbered copies 
on the occasion of the exhibition at Daner Galleriet in Copenhagen. Layout by Hans-Peter 
Feldmann. With an introduction by the Danish artist Per Kirkeby. Text in German and Danish. 
£ 600 
  
 
 



 
 
 
 
15.  Peter FISCHLI & David WEISS.  
Stiller Nachmittag.  
Basel. Self-published. 1985. 
(21 x 14.8 cm). pp. (40). With 38 photographic illustrations (4 in colour) printed one per page 
with titles in both German and English. Original printed wrappers. Minor spotting to covers. 
First edition of this artist’s book, produced in conjunction with Fischli & Weiss’s exhibitions at 
the Kunsthalle Basel and the Groninger Museum. As the subtitle refers, “Am schönsten ist das 
Gleichgewicht, kurz bevor's zusammenbricht” (Balance is most beautiful just before it 
collapses), the book’s illustrations show installations and sculptural structures that appear in a 
precarious balance. The unlikely combination of unrelated everyday items in the structures all 
appear to be in a strange state of disequilibrium, brightly lit and teetering on the verge of 
collapse. 
[Ref. Sabine Röder - Sand in der Vaseline: Künstlerbücher II 1980-2002, no. 3.47].  
£ 450 



 
    
 
16.  Peter FISCHLI & David WEISS.  
Le cours des choses. 
Grenoble. Musée de Grenoble. 1988.  
(20.8 x 15 cm). pp. (20). With 15 illustrations, 3 in colour. Original printed wrappers, stapled. 
Booklet published to accompany this early exhibition by Fischli & Weiss, illustrated by their 
photographs of their precariously arrranged sculptures. With texts by Serge Lemoine and 
Christine Poullain. This copy signed in pen by Fischli and Weiss across the photograph 
reproduced on the title page.  
£ 500 
 
 
 
 



 
 
 
 
18.  Dan FLAVIN. 
Drawings and diagrams from Dan Flavin 1963-1972 / Corners, barriers and corridors in 
flourescent light from Dan Flavin.  
St. Louis. The St. Louis Art Museum. 1973.  
(25 x 22 cm). pp. 93; 48. Numerous black-and-white and some colour illustrations. Two 
catalogues, issued together in clear plastic folder. 
Published on the occasion of the exhibition held from January 26 - March 11, 1973.  
£ 280  
 

 
 

17.  FISCHLI & WEISS.  
Plötzlich diese Übersicht.  
Zürich. Edition Stähli. 1995.  
(17 x 11.5 cm). 
Announcement card for the publication of the 
second edition of Fischli & Weiss’ influential 
artist’s book Plötzlich diese Übersicht 
(Suddenly This Overview). Signed by Peter 
Fischli. 
£ 85 



 
 
19.  IL GESTO.  
Il Gesto. Rassegna Internazionale delle Forme Libere. Nos. 1 - 4. [All published].  
Milan. EPI Editoriale Periodici Italiani. 1955-1959. 
(First issue: 33 x 22.5 cm; issues 2-4: 31.5 x 22.5 cm). pp. (20; 16, 32; 20). Black-and-white 
illustrations throughout. Original wrappers. Small stamp numbers in upper corners of covers. 
Four volumes. Complete set.  
 
 
 

   
 



No. 1: cover after Max Ernst, two original hors-texte lithographs by Lucio Fontana and Joe 
Columbo, participations by the editors Baj and Dangelo as well as by Fontana, Jorn, 
Alechinsky, Matta etc. This issue is also the second number of the Bollettino Internazionale di 
informazione del Bauhaus imaginiste; No. 2: cover after Mesens, participations by Dubuffet, 
D’Haese, Fontana, Bertini, Restany etc.; No. 3: original cover design by Fontana with circular 
perforations, double-page lithograph by Arnoldo Pomodoro; No. 4: Interplanetary Art issue, 
with the title printed in five languages on the front cover. Raoul Hausmann’s manifesto printed 
on rear cover. Contributions by Baj, Hausmann, Jaeger etc.  
 
Il Gesto was the official periodical of the Nuclear Art movement, published in collaboration with 
the French journal Phases. The first issue, published in 1955, served as an exhibition 
catalogue of a show at the Schettini Gallery in Milan, and also constituted the second issue of 
the Information Bulletin of Asger Jorn’s Imagist Bauhaus. The journal was an international 
collaboration, which documented the work of a very wide group of artists, from virtually every 
European and Scandinavian nation as well as the USA, Canada, several Latin American 
countries and Japan.  
 
The art reproduced in the first issue of Il Gesto largely conformed to the international Informal 
and Abstract Expressionist tendency. However, by the time of the next issue of the magazine 
in 1957, edited by Baj and Dangelo, the attitude of the editors had changed and the journal 
becomes a venue for publically and explicitly expressing a new dissatisfaction with Informal 
art. The French critic Edouard Jaguer, who was director of Phases and closely associated with 
both the CoBrA and Nuclear movements, indicts Informal art in the second issue of Il Gesto for 
what he saw as its increasingly mechanical appearance and complacent character. Interest in 
Dada, accelerated by Duchamp’s presence in Italy in 1958, continued to propel this 
questioning of the Informal movement.  
 
The third issue of Il Gesto, published September 1958, edited by Baj, Dangelo, and the young 
Milanese artist Piero Manzoni, contains a 1956 photograph of Marcel Duchamp before his 
work, the Large Glass, as well as one of Picabia’s mechanical drawings of 1917. One of 
Manzoni‚’s achrome paintings of 1958 was published in issue no.3. The appearance of this 
work in this issue of the review, was a sign that the Nuclear movement was beginning to 
distance itself artistically as well as theoretically from the Informal current. The fourth and final 
issue of Il Gesto was entirely dedicated to Interplanetary Art, a desecrating kind of creativity 
that offers an ironic outlook on cosmic science and extra-terrestrial activities. Includes Baj’s 
‘Ultrabodies’.  
Also present with this complete set is the printed list of 101 works exhibited at the Galleria 
Schettini show in June 1955. This is often lacking from most copies of the first issue.  
£ 1800 
 
 
 
 
 
 
 
 
 
 
 



 

 
 
 
 

 
 
 
 

 

20.  GRUPPE ST. STEPHAN. (Markus PRACHENSKY, Arnulf 
RAINER et al.).  
Wolfgang Hollegha, Josef Mikl, Markus Prachensky, 
Arnulf Rainer, Wien.  
Berlin. Galerie Springer. 1960.  
(24 x 17.2 cm). pp. (20). Black-and-white illustrations. Original 
wrappers.  
Early exhibition catalogue of the four Austrian Gruppe St. 
Stephan artists. The St.Stephan group, with the artists 
Wolfgang Hollegha, Josef Mikl, Markus Prachensky and Arnulf 
Rainer was founded in 1956. For almost a decade the artists 
determined the gallery's program and direction, received 
numerous solo exhibitions, and established contacts with 
international art institutions.  
£ 125 

21.  GRUPPE ST. STEPHAN. (Markus 
PRACHENSKY, Arnulf RAINER et al.).  
4 österreichische Maler. Wolfgang Hollegha, 
Josef Mikl, Markus Prachensky, Arnulf Rainer. 
Münich. Galerie van de Loo. 1963.  
(23.6 x 22.6 cm). pp. (16). With 43 black-and-white 
plates. Original wrappers.  
Exhibition catalogue of the four Austrian Gruppe 
St. Stephan artists, April - May 1963. 
£ 20 

22.  GRUPPE ST. STEPHAN. (Markus 
PRACHENSKY, Arnulf RAINER et al.). Manfed 
de la MOTTE.  
Entwicklung einer Avantgarde in österreich. 
Wolfgang Hollegha, Josef Mikl, Markus 
Prachensky, Arnulf Rainer. 
Essen. Galerie Heimeshoff. 1983.  
(21 x 21 cm). pp. 124. Numerous colour & 
black-and-white illustrations. Original wrappers. 
Exhibition catalogue of the four Austrian 
Gruppe St. Stephan artists. With a foreword 
and texts by Manfred de la Motte, biographies 
of the artists as well as numerous works and 
documentations.  
£ 25 



 
 
 
 
 
 

 
 

23.  Hans HAACKE. 
Der Pralinenmeister. 
Cologne. Galerie Paul Maenz. 1981. 
(21 x 15 cm). pp. (12). Original printed 
wrappers, stapled. 
A provocative exhibition catalogue 
published in conjunction with a show held at 
the gallery of Paul Maenz, May 29 - June 
27, 1981. The publication documents the 
piece Der Pralinenmeister by Haacke which 
features seven diptychs, reproducing each 
of the 14 panels of the work. The panels 
deconstruct the business activities of Peter 
Ludwig and his Leonard Monheim AG. 
chocolate conglomerate. Haacke attacks 
Ludwig for his treatment of workers in his 
chocolate factories, his use of art donations 
to avoid tax, and the machinations of his art 
foundation by Ludwig himself and his wife. 
£ 75 

24.  (MUSEUM HAUS LANGE).  
Wahrnehmungen - Aufzeichnungen - 
Mitteilungen. Die Erweiterung des 
Wirklichkeitsbegriffs in der Kunst der 
60er und 70er Jahre.  
Krefeld. Museum Haus Lange. 1979.  
(23 x 17 cm). pp. 132. Black-and-white 
illustrations throughout. Original printed 
wrappers. A good copy.  
Exhibition catalogue, January-March 1979, 
focusing on the works of art from the sixties 
and seventies acquired by the Museum Haus 
Lange. Artists include Vito Acconci, Joseph 
Beuys, Marcel Broodthaers, Gilbert & 
George, Yves Klein, Jannis Kounellis, 
Richard Long, Bruce Nauman, Gerhard 
Richter, and Richard Serra.  
£ 25 



 
 
 
 
 
25.  Helmut HEISSENBÜTTEL.  
(Unique book). Kombinationen. Gedichte 1951-1954.  
The author. (1954). 
(21 x 15 cm). pp. (80), printed single-side. Sheets folded to make booklet, unbound as issued. 
Typed entirely on thin pink stock.  
The original 80-page typed manuscript of Heissenbüttel’s first poems. These are the earliest 
renditions of his experimentations with concrete poetry. The hand-made booklet contains each 
of the four Bruchstücke or ‘Fragments’, as well as the eleven Kombinationen ‘Combinations’ 
and several other early short poems. These montage poems are the earliest of the poet’s 
works, and were eventually published in 1954 (Kombinationen. Bechtle Verlag, Esslingen). 
This original typescript of the poems includes several pencil corrections. A unique document. 



Helmut Heissenbüttel (1921-1996) was a radically independent German poet. His fascination 
with the limits and the resources of language never flagged over almost four decades. He was 
born in 1921, served in the Second World War until seriously wounded (he lost an arm) in 
1942, and then studied in Hamburg. Architecture, Art History and German were his subjects, a 
combination that may well be reflected in his tireless interest in typography, layout and in 
concrete modes of writing.  
 
 

 
 
 
Heissenbüttel describes his own practice as “connections are made not through systematic 
and logico-syntactical interweavings, but through connotations, through ambiguities -  
outgrowths of a decayed syntax”. This is as evident, more than anywhere, in his very first 
poems, the Kombinationen (Combinations) and Bruchstücke (Fragments). Firstly, the poem is 
fragmented, and then the syntax is disturbed further by varied combinations (the stanzas of the 
Kombinationen are numbered sequentially). Such a scientific poetic construct, rejecting 
emotion and atmosphere, was truly experimental. For Heissenbüttel, literature consisted of 
language only, and not images, imagination or opinions. Such a revolutionary approach to 
writing opened the door to future radical poetic theories, especially concrete poetry.  
After the debut of Kombinationen, Heissenbüttel published a series of ‘textbooks’, for which he 
was awarded the Georg Büchner Prize in 1969. 
£ 3500 



 
 

 
 
 
 
 
 



 
 
 
26.  Dietrich HELMS.  
Attrappe. Schwarze Quadrate. Black Squares.  
Ludwigshafen. Wilhelm-Hack-Museum. 1983.  
(15 x 15 cm).  Title page and 17 leaves of blank black card. Original black card gatefold 
wrappers with embossed title on front cover.  
Re-publication of Helms’ homage to Malevich’s black square (originally published by Edition 
Copie in 1979).  
£ 85 
 
 
 

 
 

27.  INTERFUNKTIONEN. (Friedrich Wolfram 
Heubach ed.).  
Interfunktionen 9.  
Cologne. Heubach Verlag. 1972.  
(20.8 x 14.8 cm). pp. 198. Publisher’s glossy 
wrappers with image by Lothar Baumgarten. 
Single issue of Interfunktionen magazine, 
limited to 1000 copies. Contributors to issue 9 
include Dennis Oppenheim, Lothar 
Baumgarten, Dan Graham, and John 
Baldessari. The folded Sigmar Polke poster 
supplement “Eine Bildgeschichte” inserted into 
flap on inner rear wrapper. Complete with 
errata leaf for page 86, and Gufo Reale insert 
sheet.  
[Ref. Jürgen Becker & Claus von der Osten, 
Sigmar Polke: The Editioned Works 1963-
2000, no. 23].  
£ 250 



 
 
 
 

 
 
 
 

 

28.  Asger JORN. 
Immagine e forma. Bollettino d‚’Informazioni del 
Mouvement International pour un Bauhaus 
Imaginiste, N. 1. 
Milan. EPI Editoriale Periodici Italiani. 1954.  
(32.5 x 23 cm). pp. (12). Original wrappers, stapled. 
Small number stamp to cover.  
First issue of the Bollettino d'Informazione del 
Mouvement International pour un Bauhaus Imaginiste, 
edited by Enrico Baj.  
A fundamental text by Jorn. The Bauhaus Imaginiste was 
founded by Jorn in opposition to Max Bill and the new 
Bauhaus of Ulm that aimed at architectural functionalism 
and industrial design rather than research in the field of 
image and fantasy.  
£ 500 

29.  Adolf LUTHER.  
Licht und Materie.  
Aachen. Gegenverkehr, Zentrum für aktuelle Kunst. 
1970.  
(20 x 21 cm). pp. (36). Illustrated throughout in black-
and-white. Original printed wrappers, stapled. 
Exhibition catalogue. With an introductory text by 
Klaus Honnef. 
£ 15  

30.  (Dietrich MAHLOW ed.).  
Prinzip Collage.  
Neuwied & Berlin. Edition Otto F. Walther im 
Luchterhand Verlag. 1968. 
(22 x 17 cm). pp. 91. With 16 pages of black-and-
white illustrations. Original wrappers with clear 
plastic jacket. Small tear to upper edge of jacket. 
Analyses of the collage technique, including not just 
gluing, but also nailing, tying, welding, in short, any 
combination and assembly. Contributions by 
Dietrich Mahlow, Franz Mon, Eberhard Roters, 
Claus Bremer, Tadeusz Kantor, and Klaus 
Hashagen.  
£ 30 



 
 
 
 
31.  Franz MON.  
“ookk” - an original collaged Streifentext.  1963.  
(20.2 x 15 cm).  
Consists of 28 vertical narrow bands of printed paper, affixed to backing card. Signed, titled 
and dated in pen on rear of backing card, 8.5.64.  
Franz Mon (b.1926) is not only one of the most important representatives of concrete poetry in 
Germany, he is also an indispensable part of the development of this medium on an 
international level. Numerous artist books, publications and theoretical writings have made 
Mon world-wide well-known. His first book articulations appeared in 1959, in 1960 he 



published, together with Walter Höllerer and Manfred de la Motte, the anthology movens, and 
in 1962 he founded the Typos Verlag, in which he published works by other artists of Concrete 
and Visual Poetry. Mon’s works often combine collage, and computer printouts with typewriter 
text and sound work. With an interest in the deconstruction of the photographic image, 
language and typography, the work of Mon oftentimes follows rigid concepts. Attributes of 
concrete art such as the structural focus on materials and processes, the appropriation of 
constructivist language, and the search for the general reduction of expressive means 
emanate from his practice. 
For Mon, the surface on which a written word appears is not just a background but also always 
part of the composition. The optical quality of the text is paramount. This is especially evident 
in the series of Streifentext (Stripes of texts) works which Mon produced in the early 1960s. 
Narrow bands of printed text are cut and then re-arranged, so that the visual aspects of the 
text and the surface of the paper are emphasised. This Streifentext, titled “ookk” on the verso 
by Mon (those are the last four letters visible in the lower right corner of the collage) is a fine 
example of Mon’s early work in visual poetry and typographic experimentation, and is signed 
and dated on the verso 8th March 1963.  
£ Price on request 
 
 

 
 
 
 



 
 
 
32.  Franz MON.  
Original signed collage – “Staatliche”. 1964.  
Backing sheet (11 x 23.7 cm). 
Consists of nine horizontal narrow bands of printed paper, of different lengths, affixed to black 
backing card. Signed and dated in pencil on rear of backing card, 26.2.64.  
Franz Mon (b.1926) is not only one of the most important representatives of concrete poetry in 
Germany, he is also an indispensable part of the development of this medium on an 
international level. Numerous artist books, publications and theoretical writings have made 
Mon world-wide well-known. His first book articulations appeared in 1959, in 1960 he 
published, together with Walter Höllerer and Manfred de la Motte, the anthology movens, and 
in 1962 he founded the Typos Verlag, in which he published works by other artists of Concrete 
and Visual Poetry.  
Mon’s works often combine collage, and computer printouts with typewriter text and sound 
work. With an interest in the deconstruction of the photographic image, language and 
typography, the work of Mon oftentimes follows rigid concepts. Attributes of concrete art such 
as the structural focus on materials and processes, the appropriation of constructivist 
language, and the search for the general reduction of expressive means emanate from his 
practice.  
The Schrift und Bild exhibition was curated by Dietrich Mahlow, and was held at the Stedelijk 
Museum and then the Staatliche Kunsthalle Baden-Baden in 1963. The catalogue (Staatliche 
Kunsthalle Baden-Baden 1963) is introduced with an essay by Franz Mon and was published 
in Mon’s edition Typos. For this collage, Mon has re-arranged a page from the Baden-Baden 
catalogue, cutting the word ’Staatliche’ into horizontal strips, and then re-pasting to a backing 
sheet. The resultant collage is a fine example of Mon’s early work in visual poetry and 
typographic experimentation, and is signed and dated on the verso, 26th February 1964. 
£ Price on request 
 
  
 
   
 



 
 
 
33.  (MOVIMENTO d’ARTE NUCLEARE). Enrico BAJ & Sergio DANGELO. 
Baj et Dangelo. Peintures nucléaires  
Brussels. Galerie Apollo. 1952.  
(32 x 22 cm).  Single sheet, printed black on cream stock. Printed both sides. Small numbered 
stamp on upper right corner. 
First appearance of the Nuclear Art manifesto. Poster produced on the occasion of the second 
exhibition of Nuclear Art (Gallerie Apollo, Brussels, March 1952). The group’s manifesto was 
originally compiled for their first Pittura Nucleare exhibition, organised by Enrico Baj and Sergio 
Dangelo, at the Galleria San Fedele in Milan in 1951, but was officially published only the 
following year, in 1952, in Brussels, on the occasion of this exhibition at the Apollo Gallery.  
Baj and Dangelo issued the group's first manifesto in which they state that (English 
translation): "The Nuclearists desire to demolish all the 'isms' of a painting that inevitably 
lapses into academicism, whatever its origins may be. They desire and have the power to 
recreate painting. Forms disintegrate: man's new forms are those of the atomic universe; the 
forces are electrical charges. Ideal beauty is no longer the property of a stupid hero-caste, nor 
of the 'robot'. But it coincides with the representation of nuclear man and his space. Our 
consciences charged with unforeseen explosions preclude a FACT. The Nuclearist lives in this 
situation, of which only men with eyesight spent can fail to be aware. Truth is not yours, it lies 
in the ATOM. Nuclear painting documents the search for this truth."  
£ 300 



 
 
 
 
34.  (MOVIMENTO d’ARTE NUCLEARE).  
Arte Nucleare. 
Venice. Movimento Pittura Nucleare. 1954.  
(32.8 x 22.9 cm). pp. (8). With seven black-and-white illustrations. Original printed wrappers, 
stapled. Small stamp numbering to front cover.  
Catalogue published in an edition of 1100 numbered copies on the occasion of the exhibition, 
curated by Sergio Dangelo, of the "Nuclear" painters at the Sala degli Specchi di Ca 'Giustinian 
in Venice. Exhibited works by Giuseppe Allosia, Enrico Baj, Joe C. Colombo, Mario Colucci, 
Leonardo Mariani, Max G. Rusca and Pino Serpi. Text by Beniaminno Dal Fabbro.  
£ 250 



 
 
 
35.  (MOVIMENTO d‚’ARTE NUCLEARE).  
Contro lo stile. Contre le style. The end of style. 
Milan. Movimento Arte Nucleare. 1957.  
(30.5 x 17.3 cm). pp. (4). Folded card sheet, printed in black and yellow on heavy dark blue 
card. Loose as issued within printed turquoise tissue wrappers. Small stamp number to upper 
cover.  
Second manifesto of the Nuclear Art Movement, in which Baj, Dangelo and Piero Manzoni, 
along with a number of other artists and critics including Armand, Yves Klein, Pierre Restany, 
argued that: “In February, 1952, the first Nuclear Manifesto stated our intention of doing away 
with the last remaining concessions to Academicism. Our revolt against the reign of the right-
angle, against the dominion of the gear and the machine, and against chilling and geometrical 
abstraction, had found its voice.” The text goes on to draw attention to the fact that even the 
newest painting technique “risks becoming the object of stereotypical repetitions of a purely 
mercantile character.” In this attack on ‘style’, they argue that the ‘monochrome propositions’ of 
the French artist Yves Klein, one of the signatories to the manifesto, were the last possible 
forms of stylisation. 
Text in Italian, French and English. The signatories to the manifesto are listed as Armand, 
Enrico Baj, Bemporad, Gianni Bertini, Jaques Calonne, Stanley Chapmans, Mario Colucci, 
Danerlo, Enrico De Miceli, Reinhout D'Haese, Wout Hoeboer, Hundertwasser, Yves Klein, 
Théodore Koenig, Piero Manzoni, Nando, Joseph Noiret, Arnaldo Pomodoro, Giò Pomodoro, 
Pierre Restany, Saura, Ettore Sordini, Serge Vandercam, and Angelo Verga.  
£ 950 



 
 
 
 

 

36.  Géza PERNECZKY.  
Stamping with little objects…. 
Cologne. Self-published. 1973.  
(21.5 x 15.5 cm). Sheets loose as issued 
in original grey wrappers, with typed title 
label pasted to front cover.  
A series of eight ink rubber stamps – 
“stamping by little objects found on the 
occasion of a promenade on the bank of 
Rhein in Köln 12. Sept. 1973”. Objects 
include a nail, comb, bottle cap, button 
and spoon. Each stamp is signed in pencil 
by Perneczky.  
The Hungarian Géza Perneczky is known 
as one of the founders of the post-fluxus 
mail art movement, which also defined the 
character of his conceptual works. 
Perneczky participated in the International 
Mail Art Network movement, and in 2009 
he gifted his Mail Art collection to the 
Staatsgalerie Stuttgart.  
£ 350 



 
 
 
 

 
 
 
 

 

37.  Bruce NAUMAN.  
Stadium Piece - Musical Chairs - Dream 
Passage.  
Krefeld. Krefelder Kunstmuseen - Museum Haus 
Esters. 1983.  
(22 x 24 cm). pp. (8). With 6 full-page black-and-
white illustrations. Original wrappers, stapled. 
Exhibition catalogue, Museum Haus Esters, 
November-December 1983. With text by Julian 
Heynen. 
£ 40 

38.  Otto PIENE.  
Otto Piene. Permanentes Lichtballet.  
Stuttgart. Galerie Muller. 1963.  
(21 x 15 cm). pp. (8). With 7 colour and black-
and-white illustrations. Original wrappers, 
stapled.  
Exhibition catalogue, March-April 1963.  
£ 30 

39.  Arnulf RAINER. 
Arnulf Rainer. Frühe Arbeiten aus einer 
Privatsammlung. Fünf Bilder, vier 
Zeichningen und ein Aquarell (1951 - 1961). 
Düsseldorf. Galerie Heike Curtze. 1985.  
(21 x 22 cm). pp. (24). With 10 colour and 
black-and-white illustrations. Original 
wrappers, stapled. 
Exhibition catalogue, June 1985. Printed in 
1000 copies.  
£ 15  



 
 
 
40.  (Gerhard RICHTER et al.).  
Junge Düsseldorfer Maler und Bildhauer.  
Wolfsburg. Kunstverein Wolfsburg. 1966.  
(21 x 21 cm). Original printed red wrappers.  
Exhibition catalogue, Stadthalle Wolfsburg, October 1966. With introductory essay by Joachim 
Büchner. The Wolfsburg exhibition was a landmark show, combining as it did, both the new 
upcoming artists such as Richter and Polke, with the more established Zero artists Otto Piene 
and Heinz Mack. Richter exhibited a single oil painting, Acht Lernschwestern (Eight Student 
Nurses). Other exhibiting artists included Winfred Gaul, Peter Brüning, Gotthard Graubner, 
Jörg Immendorf, Ferdinand Kriwet, Konrad Lueg, and Günther Uecker.  
£ 275 
 
 
 

 

41.  Gerhard RICHTER.  
Gerhard Richter.  
Aachen. Gegenverkehr, Aachen. 
Zentrum für aktuelle Kunst. 1969.  
(20 x 21 cm). pp. (28). With 122 works 
reproduced in black-and-white Original 
printed wrappers, stapled.  
Catalogue for Richter’s first solo 
museum exhibition, held in Aachen, 
March - April 1969. With an introduction 
by Klaus Honnef.  
£ 195 



 
 
 
 
42.  Gerhard RICHTER.  
Gerhard Richter. Graphik 1965-1970.  
Essen. Museum Folkwang. 1970.  
(24 x 16 cm). pp. (32). Original stapled wrappers, with the sepia-toned offset print on the front 
cover, based on a woodcut of the French actress Sarah Bernhardt.  
Artist’s book / exhibition catalogue, illustrated with 26 black-and-white illustrations of Richter’s 
graphic work. With an introduction by Dieter Honisch. Printed in an edition of 550 unnumbered 
copies. Published to accompany exhibition, Museum Folkwang, Essen, 15 October - 31 
October 1970.  
£ 600 
 



 
 

 
 
 
 
43.  Gerhard RICHTER.  
Sils. 
Munich / Stuttgart. Oktagon. 1992. 
(15.5 x 10.8 cm). pp. 86. With 52 colour photographic illustrations. Original printed boards. 
First edition of Richter’s artist book, published in an edition of 1000 hand-numbered copies, 
signed by Richter on the front flyleaf. Gerhard Richter’s artist's book Sils is named after the 
Swiss village of the same name, which he visited regularly for many years. Richter has 
approached the Sils landscape from various angles with a series of overpainted photographs. 
The photographs in the book are mostly arranged as pairs, and are entitled Fextal, Piz Lunghi, 
Piz Surlej, Piz Corvatsch or Silsersee after different places within the region. Owing to the 
overpainting and their orientation - some of them are printed upside down - it is difficult to 
recognise the different locations. The book was first published on the occasion of a Gerhard 
Richter exhibition at Nietzsche-Haus in Sils in 1992, and has been reprinted repeatedly since. 
Edited by Hans Ulrich Obrist with a trilingual text by him and Peter André Bloch.  
£ 500 
 
 
 
 



 
 
 
 
 
 
45.  Dieter ROTH. 
avszüge avs brifen 1957-59 (anstat ainer ainfürvng). bailage zv material 2. 
Darmstadt. Daniel Spoerri. 1959. 
(29.5 x 20 cm). Six sheets of photostat typescript, stapled and folded as issued. 
At Spoerri’s initiative, Roth put together this second supplement for the second ‘Ideogramme’ 
number of Spoerri’s Material periodical, consisting of “excerpts from letters 1957-59 in lieu of 
an introduction”. Only 100 copies printed. This supplement is often lacking in sets of Material. 
[Ref. Katerina Vatsella - Edition MAT. Daniel Spoerri, Karl Gerstner und das Multiple – Die 
Entstehung einer Kunstform; Aarons/Roth, eds., In Numbers: Serial Publications by Artists 
Since 1955, p. 265ff; Allen - Artist’s Magazines. An Alternative Space for Art, p. 277]. 
£ 850 
 
 

 

44.  Gerhard RICHTER.  
Gerhard Richter - Zwei gelbe Striche.  
Essen. Museum Folkwang. 1980.  
(21 x 28 cm). pp. 24. With 18 colour and 
black-and-white illustrations. Original 
yellow wrappers. Soft crease to rear 
cover. 
Exhibition catalogue, June-August 1980. 
With an essay by Zdenek Felix.  
£ 30 



 
 
 
46.  Gerhard RUHM. 
rhythmus r.  
Berlin. Rainer Verlag. 1968. 
(24 x 15.4 cm). pp. (28). Publisher's wrappers. Uneven yellowing to covers and first spread 
due to old newspaper insert. 
Second edition. rhythmus r is a key work of Gerhard Rühm, a program of linguistic concretism 
implemented consistently through all the senses. This printed version uses the mechanical 
flexibility of the typewriter and communicates the associative content of the written word by the 
spatial arrangement of words beginning with the letter 'R'. When read, the eye wanders up and 
down the pages, columns of R-words are printed close to page edges, the leitmotif of ‘regen 
rauscht’ or 'rain rushing' cascading to the page sides. The acoustic recorded version is loud - 
Rühm producing torrents of rain, paper tears, with listeners following the 'R' verb series 
"rauscht reibt rast" (Roar, rub, rest). With the artist’s book, Rühm has also attempted to 
produce a similar acoustic sensation with one of the pages being a sheet of abrasive pink 
sandpaper. The printing on the verso of the sandpaper sheet reportedly resulted in numerous 
production problems, which means that the book remains a Rühm rarity. The book is dedicated 
in print to Oswald Weiner on the front cover.  
£ 400 



 

   
 
 
47.  Gianni-Emilio SIMONETTI.  
Gianni-Emilio Simonetti. Il corpo il suo d'intorno, anche.  
Milan. Galleria Schwarz / ED 912. 1969.  
(24.3 x 16.9 cm). pp. (16). Black-and-white illustrations. Original wrappers, stapled. Mild 
staining to covers, otherwise good. 
Exhibition catalogue, February 1969. With an introduction by Tommaso Trini and an essay by 
Daniela Palazzoli. Texts in Italian, French, English and Portuguese. Gian Emilio Simonetti was 
one of the rare Italian protagonists of the Fluxus movement in Italy with Giuseppe Chiari. 
Simonetti was the promoter of Fluxus in Milan, through the ED.912 centre, and the publication 
of the magazine Bit.  Beginning in 1964, Simonetti, impressed by the research of John Cage, 
began composing ‘Mutica’, seventeen pieces of silent music where the visual aspect of the 
signs and colours play a primordial role. This catalogue captures how colour was important to 
Simonetti, with the internal pages being printed in a variety of colours.  
£ 150 
 
    
 
 



 
 
 
 
 
 

 

48.  Joaquin TORRES-GARCIA.  
Metafisica de la Prehistoria 
Indoamericana. 
Montevideo. La Asociacion de Arte 
Constructivo. 1939.  
(19.2 x 14.3 cm). pp. 49. Original 
printed wrappers, stapled.  
Metafisica is the transcription of a 
series of lectures (it is divided into ten 
“lessons”) that Torres-Garcia delivered 
to the Association of Constructive Art 
in the last months of 1938. The work is 
a further attempt by Torres-Garcia to 
link the abstract tradition of South 
American Inca art to the universal 
European tradition of geometric 
abstraction.  
£ 350  

49.  Günther UECKER.  
Günther Uecker. Zeichnungen.  
Düsseldorf. Kunstmuseum 
Düsseldorf. 1975. 
(20 x 21 cm). pp. (84). With 
numerous black-and-white 
illustrations. Original wrappers. 
Exhibition catalogue, October-
November 1975. This copy with a 
signed dedication from Uecker to 
the Austrian curator and art 
historian, Wieland Schmied.  
£ 85 



 
 
 
From 1958 to 1973, the Junge Kunstkreis Fulda (JUKU) dealt exclusively with the art of post-
war modernism. With the support of the mentor Karlfried Staubach, about 100 exhibitions were 
carried out that enriched the cultural life of the city of Fulda. Whilst the history of Beuys, 
Richter and others at the Kunstakademie Düsseldorf is well-known, the cultural history of its 
precursor, the Junge Kunst in Fulda, is less acknowledged. The earliest of these exhibitions in 
Fulda are of reknown as they are the very first exhibitions in which Franz Erhard Walther 
participated. Walther himself was born and raised in Fulda, and in fact Walther went on to 
recommended the Junge Kunst gallery to Manfred Kuttner and Gerhard Richter in September 
1962, for what was to become Richter’s very first show.  
Here are the printed catalogues for those very first shows at the Galerie Junge Kunst - 
Eröffnung Galerie “Junge Kunst” (1958) / Ein Jahr Galerie Junge Kunst (1959) / Sammlung 
“Junge Kunst” aus dem Eigenbesitz der Galerie (1962).  
The first exhibition opened on 15th November 1958, and the catalogue lists 35 works, 
including three oil paintings by Walther. The second exhibition, celebrating the first year of the 
gallery’s group activities, focuses on printmaking. The catalogue of 1962, including over 70 
works listed, marked the new opening of the gallery at the Winfriedschule in Fulda.  
Other exhibiting artists across the shows include Karl-Oskar Aha, Rudolf Benz, Karin Boese, 
Manfred Buse, Dieter Ebert, Erich Fischer, Gertraut Fuchs, Ellinor Giebel, Pedro Herzig, 
Erhard Imhof, Egon Knapp, Helmut Kopetzky, Jean-Luc Mercié, Oswald Pejas, Verena 
Pfisterer, Thomas Rücker, Thomas-Peter Schardt, Gisbert Seng, Karlfried Staubach, Robert 
Sturm, and Bärbel Zielke. Rare. (No institutional holdings found).  
[Ref. Pedro Herzig - Der Junge Kunstkreis und die Galerie Junge Kunst Fulda 1958 - 1973, 
publ. 1996].  
£ 1200    

50.  (Franz Erhard WALTHER). 
Eröffnung Galerie “Junge Kunst” / 
Ein Jahr Galerie Junge Kunst. 
Graphik-Ring / Sammlung “Junge 
Kunst” aus dem Eigenbesitz der 
Galerie.  
Fulda. Galerie Junge Kunst. 1958-
1962.  
(20.8 x 15cm; 21.5 x 15 cm; 15 x 21 
cm). pp. (4; 12; 20). Three volumes. 
Original lithographed wrappers, with 
cover designs by Thomas Rücker. 



 
 
 
51.  Rolf WEDEWER & Konrad FISCHER (editors). 
Konzeption / Conception. Dokumentation einer heutigen Kunstrichtung / documentation 
of a to-day's art tendency.  
Cologne & Opladen. Westdeutscher Verlag. 1969.  
(19.8 x 21 cm). pp. (234). Illustrated throughout in black-and-white. Texts in German and 
English. Original yellow wrappers. Soft creasing to lower forecorner, otherwise a good copy. 
Exhibition catalogue published in conjunction with a show held at the Stadtisches Museum, 
Leverkusen, Schloss Morsbroich, October - November 1969. When the exhibition Konzeption 
Conception was shown at Museum Morsbroich for about a month in 1969, the project was not 
only one of the first institutional exhibitions of Conceptual Art, it was also the first exhibition to 
include the term firmly in its title. The works on show then, by more than 40 artists chosen by 
the Düsseldorf gallery owner Konrad Fischer and presented jointly with the museum director at 
the time, Rolf Wedewer, represented new forms of artistic expression. The focus of the show 
was no longer the finished original, but the idea, the sketch, the description, in brief, the 
concept. Exhibiting artists: Keith Arnatt, John Baldessar, Robert Barry, Iain Baxter, Bernd & 
Hilla Becher, Mel Bochner, Alighiero Boetti, Marcel Broodthears, Stanley Brouwn, Daniel 
Buren, Victor Burgin, Donald Burgy, Eugenia P. Butler , Pier Paolo Calzolari, Paul Cotton, 
Hanne Darboven, Jan Dibbets, Hamish Fulton, Gilbert & George, Dan Graham, Douglas 
Huebler, Richard Jackson, Stephen Kaltenbach, On Kawara, Michael Kirby, Joseph Kosuth, 
David Lamelas, Sol LeWitt, Bruce McLean, Bruce Nauman, Giuseppe Penone, Adrian Piper, 
Sigmar Polke, Emilio Prini, Markus Raetz, Allen Ruppersberg, Ed Ruscha, Fred Sandback, 
Richard Sladden, Robert Smithson, Timm Ulrichs, Bernar Venet, Lawrence Weiner, (Marchetti 
Walther) Zaj. An important catalogue of conceptual art.  
£ 350 



 
 
 
52.  (WIENER SECESSION).  
Querschnitt 1956. Malerei Graphik Plastik der letzen fünf Jahre aus Osterreich.  
Vienna. Secession. 1956.  
(24 x 17 cm). pp. (28) + 32 pages of illustrations. Black-and-white illustrations. Original card 
wrappers, with fitted printed dust-jacket.  
Exhibition catalogue, 7 July - 19 August 1956. Artists participating in the Querschnitt 1956 
show included Hunderwasser, Paul Flora, Hand Fronius, Arnulf Rainer, Maria Lassnig, Markus 
Prachensky and many others.  
£ 25  
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