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1.  (Lawrence ALLOWAY, intro.). 
Statements. A review of British abstract art in 1956. 
London. Institute of Contemporary Arts (ICA). 1957. 
(23 x 15 cm). pp. (12). Publisher’s wrappers, stapled. 
Catalogue for the exhibition held at the ICA, London, January - February 1957. With twenty-
one artist’s statements, each with a single exhibited work. Artists include, Robert Adams, 
Sandra Blow, Magda Cordell, Alan Davie, Paul Feiler, Terry Frost, William Gear, Barbara 
Hepworth, Patrick Heron, Anthony Hill, Ben Nicholson, and Victor Pasmore. 
$ 100 



 
 

 
 
 
 
 
2.  (Joseph BEUYS, Wolf VOSTELL, Bazon BROCK et al.). 
24 Stunden. Happening 24 Stunden am 5. Juni 1965 von 0-24 Uhr in der Galerie Parnass 
Wuppertal, Moltkestrasse 76. 
Itzehoe-Vosskate. Verlag Hansen & Hansen. 1965. 
(10.5 x 7.5 x 4.5 cm). pp. (336). Original pink wrappers, somewhat faded with creasing to 
spine. 
This book documents the happening 24 Stunden (24 hours) that began at midnight on June 5, 
1965 at the Galerie Parnass in Wuppertal. The participants included Joseph Beuys, Bazon 
Brock, Rolf Jahrling, Ute Klophaus, Charlotte Moorman, Nam June Paik, Eckart Rahn, Tomas 
Schmit, and Wolf Vostell. Throughout this midnight-to-midnight performance, each artist 
engaged in a signature action - Beuys interacted with a wedge of fat, Vostell stabbed pieces of 
raw meat, and Brock performed one of his hallmark headstands. The book includes many 
documentary photographs by Ute Klophaus, with three double-sided fold-out plates (six panels 
each), and Vostell’s flour sealed in a plastic pouch located in a die-cut compartment in the 
back of the book.  
[Ref. Kellein / Archiv Sohm; Printed Matter. Künstlerbücher aus der Sammlung Missmahl, pp. 
22/23]. 
$ 500 
 
 
 
 



 
 
 
 
3.  Alighiero BOETTI. 
Alighiero Boetti. 
Genoa. Edizioni Galleria La Bertesca. 1967.  
(19.5 x 19.5 cm). pp. 24 + (28). With 9 hors-texte black-and-white photographic plates. Original 
embossed white wrappers. 
Artist’s book realised for Boetti’s second solo exhibition, held at the Galleria Bertesca in 
December of 1967. Printed in an edition of 700 copies. Includes critical texts by Germano 
Celant, Henry Martin, and Tommaso Trini. 
For his second one-man exhibition, Boetti introduced some new ideas into the structure of his 
graphically innovative but repetitive gallery catalogues, demonstrating a desire to use a 
conventional means of communication for artistic purposes. The title page was removed and 
replaced by photographs taken by the artist at the barber’s, without any written comments. In 
the exhibition Boetti installed scultpures made from materials used in the building industry, 
such as iron, paper, cardboard, brick and wood, and was thus fomenting early Arte Povera 
idioms.  
[Ref. Giorgio Maffei & Maura Picciau - Alighiero e Boetti. Oltre il libro. Beyond books, pp. 106-
109; Giorgio Maffei - Arte Povera 1966-1980. Libri e documenti. Books and documents, p. 50]. 
$ 500 



 
 
 
4.  Marcel BROODTHAERS. 
En lisant la Lorelei. Wie ich die Lorelei gelesen habe. 
Munich / Paris. Galerie Heiner Friedrich / Yvon Lambert. 1975. 
(32 x 24.6 cm). pp. (28). Publisher's wrappers.Small brown stain to upper spine. 
En lisant la Lorelei was installed as part of Broodthaers’ legendary ‘Eloge de sujet’ show at the 
Kunstmuseum Basel in November 1974. This artist book was published as a result the 
following year. Published in an edition of 116 copies, the book was intended to be signed by 
Broodthaers, but due to his untimely death the copies are signed with the estate stamp: ‘Estate 
Marcel Broodthaers’. Includes a foreword by the artist and the text of Heinrich Heine’s poem 
Die Lorelei, in German and French on opposite pages. Illustrations consist of seven full page 
facsimiles of excerpts from German and French stock exchange tables, six pages of drawings 
incorporating decals for commercial artists, and six pages of reproductions of 19th century 
graphic images of the Lorelei rock and vicinity.  
In the romantic Rhine Valley near the town of St. Goarshausen, a siren named Lorelei was 
said to bewitch sailors from her granite rock, causing them to ground their boats or lose control 
of them and sink. Broodthaers makes use of traditional elements of Rhine iconography of the 
19th century. This includes lithographed views of the representation of the river course and the 
rock itself. They are contrasted by modern illustrations taken from the field of commercial art of 
the early 1970s, which are then supplemented further with drawings. The text is equally a 
mixture of the old and the contemporary -  whilst Heine’s original Lorelei poem of 1822 is 
translated into French, there are also modern newspaper clippings from Le Monde and 
Frankfurter Allgemeine Zeitung, concerning the stock exchange and modern gold markets. 
[Jamar - Marcel Broodthaers - Complete Graphic Work & Books 44; M. Werner - Marcel 
Broodthaers, Catalogue of the books 1957-1975, no. 21]. 
$ 7500 



 
 
 
5.  Günther BRUS. 
Körperanalyse.  
Berlin. Edition Hundertmark. 1970. 
(32 x 24.5 cm). Screenprinted title page repeating the design of the front cover. With 2 
duplicated pages of typescript text titled: Körperanalyse 1: Dokumentation einer Film-Aktion, 
Berlin, 19.X.1969. With 10 original performance photographs, each mounted onto larger 
sheets. The portfolio was issued with an original drawing by Brus, which as usual, is lacking in 
this copy. Loose as issued in original screenprinted card folder. 
A core member of the artist collective around Hermann Nitsch, Otto Muehl and Rudolf 
Schwarzkogler, instigators of Viennese Actionism, it was Günter Brus who brought about a 
radical change in the representation of the artist’s own body in his early actions. In 1967 Brus 
first started to realise self-mutilation in a series of actions called Body Analyses. These actions, 
including Der helle Wahnsinn für Aachen (Sheer Madness for Aachen) 1968, and Die Blumen 
des Bösen (The Flowers of Evil) 1968, show that Brus was preoccupied with liberating the 
body completely from the physical and sexual taboos surrounding it. Due to the radical nature 



of this work, Brus soon found himself at odds with the Austrian authorities. Sentenced to six 
months of close arrest, at the beginning of 1969 Brus absconded to Berlin with his family.  
During the following year, he continued to produce body actions, and on the 19th of October 
1969, in the house of his benefactress Margaret Raspé, Brus staged his landmark 
performance, Körperanalyse. This action, dominated by scenes of urination, masturbation and 
defecation was filmed by Merseburger (pseudonym) and photographed by Klaus Eschen. This 
deluxe portfolio, photographically documenting the action, was published by Edition 
Hundertmark in 1970 in an edition of 30 copies. Signed and numbered by Brus on the title 
page. Each of the 10 performance photographs in the portfolio are mounted onto larger 
individual sheets.  
[Ref. Eva Badura-Triska & Hubert Klocker - Vienna Actionism. Art and Upheaval in 1960s 
Vienna, p. 341]. 
$ 25,000 
 
 
 

 



 
 



 
 
 
6.  James Lee BYARS. 
100,000 Minutes, or The Big Sample of Byars or ½ an Autobiography, or The First Paper 
of Philosophy. 
Antwerp. Anny de Decker / Wide White Space. 1969.  
(26.8 x 20.8 cm). Printed in offset lithography in black on pink paper. Artist’s handwriting 
reproduced in facsimile throughout. Pink wrappers, with title printed in black on spine. Uneven 
staining to the covers and mild creasing.  
Published in an edition of 250 copies. Byars began the first draft of this book in April, 1969, at 
Wide White Space, Antwerp. For Byars’s first solo exhibition, the director, Anny de Decker, 
renamed the gallery the Institute for the Advanced Study of James Lee Byars. As the printed 
colophon states: “This book was written by James Lee Byars while on display in April 1969 at 
W.W.S. Antwerp”. For the performance ½ an Autobiography of James Lee Byars the artist 
wrote the autobiography of the first half of his life (Byars was then 37 years old, about half the 
average male lifespan at the time, and thus thought it appropriate to write half of his 
autobiography), and presented the work at the gallery, which was painted entirely pink for the 
occasion. The visitors, who had to take off their shoes, could go and see Byars behind an 
opening in the wall, where he gave them a few lines of his writings. After the exhibition, this 
book was produced out of a further 200 pages the artist had written on. It was his first artist’s 
book.  
[Ref. James Lee Byars. Bücher-Editionen-Ephemera, Neues Museum Weserburg Bremen, no. 
1; Anne Moeglin-Delcroix - Esthétique du livre d'artiste, 1960/1980, p. 329]. 
$ 1500 



 
 
 
7.  CHRISTO & JEANNE-CLAUDE. 
Christo. 
Rome. Galleria La Salita. 1963. 
Poster folded three times for postage, with resultant short tears along folds. (59.5 x 42.2 cm) 
unfolded. 
Original poster for the Christo exhibition in Rome, which opened on the 29 October, 1963. This 
copy signed in blue pencil by Christo. 
$ 400 



 
 
 
 
8.  CHRISTO & JEANNE-CLAUDE. 
5600 cubicmeter package. 
Cologne. Galerie Der Spiegel. 1968. 
(60.8 x 71 cm) unfolded. Offset printed poster, folded three times with resultant browning and 
minor wear to creases. 
Original poster announcing the publication of Galerie Der Spiegel’s Monuments portfolio, 
documenting Christo’s mammoth inflatable installation at documenta IV, Kassel. On one side 
of the large poster is reproduced the photographic image of Christo in front of the huge 
structure, an image which was also used on the lid of the published box. Verso of the poster 
with printed text describing the edition. This copy signed in blue pencil by both Christo and 
Jeanne-Claude on lower left corner. 
$ 250 
 
 
 
 



 
 
 
9.  FISCHLI & WEISS. 
Plötzlich diese Übersicht. 
Zürich. Edition Stähli. 1995. 
(17 x 11.5 cm). pp. (192). With over 190 black-and-white illustrations. Original glossy printed 
card wrappers. Second edition, limited to 1000 copies.  
Artist’s book first published to accompany the exhibition Plötzlich diese Übersicht (Suddenly 
This Overview), the influential Fischli & Weiss exhibition of unfired clay objects which took 
place in December and January of 1981-82. That exhibition represented the first major 
collaboration between the artists.  
In this pocket-sized volume, the small, very hand-made-looking clay sculptures are reproduced 
in low-tech black-and-white and accompanied by the amusing descriptive captions with which 
they were originally exhibited. The intention was to accumulate various important and 
unimportant events in the history of mankind, and of the planet; moments in the fields of 
technology, fairy tales, civilization, film, sports, commerce, education, sex, biblical history, 
nature and entertainment. 
[Ref. Sabine Röder ed. - Sand in der Vaseline. Künstlerbücher II 1980-2002, p. 96, no. 3.46]. 
$ 250 
 
 



 
 
 
 
 
 
 

 
 
 
 
 

10.  FISCHLI & WEISS. 
Findet mich das Glück? 
Cologne. Verlag der Buchhandlung Walther 
König. 2007. 
(14.4 x 10.6 cm). Series of mantras, printed in 
white on black paper. Original wrappers. 
This artist’s book by the Swiss duo Fischli / 
Weiss is dedicated to questions that every now 
and get asked: Is life a strange cave system? 
Is there too much of a good thing? or is 
everything drifting apart? How am I working? 
Shall I go underground? or Am I a nerd ?, 
What is my dog thinking ?, Where is my bed? 
or does she feel it? These are not questions 
concerning knowledge, but questions that need 
to go unanswered. 
$ 25 

11.  (Karl GERSTNER et al.). 
Freunde + Freunde Friends + Freund. 
Karl Gerstner Diter Rot Daniel Spoerri 
André Thomkins und Freunde. 
Stuttgart. Edition Hansjörg Mayer. 1969. 
(23.2 x 17 cm). pp. (198). Text and 
illustrations printed on different coloured 
papers. Wrappers, with original grey folded 
jacket. Spine slightly bowed, and with minor 
handling marks, but otherwise a good copy. 
Artist’s book published to accompany an 
exhibition, May 1969 in the Kunsthalle Bern 
and in July 1969 in the Kunsthalle 
Düsseldorf. The exhibition brought together 
works by Karl Gerstner, Diter Rot, Daniel 
Spoerri, Andre Thomkins and others 
(friends). Each contribution of the catalogue 
is individually designed by the artists.  
[Ref. Bronac Ferran - The Smell of Ink and 
Soil. The Story of (Edition) Hansjörg Mayer, 
p. 238, no. 207]. 
$ 120 



 
 
 
 
12.  GILBERT & GEORGE. 
Invitation for Anniversary of Underneath the Arches. 
London. Art for All. 1969. 
Folded card (19.8 x 25 cm). Lithographically printed, with relief halftone and additional 
watercolour hand-colouring by the artists. 
Gilbert & George established their reputation in 1969 with The Singing Sculpture. Standing 
together on a table, they danced and sang the Flanagan and Allen standard Underneath the 
Arches - a song in which two tramps describe the pleasures of sleeping rough. In the 
Anniversary production, on the 26 October 1969, Gilbert & George presented the work 
beneath a railway viaduct on Cable Street in London, and legend has it that a genuine tramp 
appeared and sat out the event.  
This invitation is illustrated with a lithographed drawing of the young artists, with their figures 
hand-coloured with watercolour, and with the artists signing their names in pen beneath. With 
the artist’s red stamp on the lower right corner of the card, which is folded as issued.  
[Ref. (Eindhoven) - Gilbert & George 1968-1980, p.62]. 
$ 1300 
 



 

 
 
 
 
13.  GILBERT & GEORGE. 
New Decadent Art. 
London. Art for All. 1969.  
Sheet size (20 x 17 cm); envelope size (11.3 x 17.8 cm). Single sheet with lithographed 
illustration and text, folded and housed in the original collotype envelope. 
A rare, early Postal Sculpture by Gilbert & George, printed in November 1969, and mailed out 
in early 1970. Consists of a single sheet, printed with a reproduction of a drawing of the duo in 
front of their Fournier Street window, with a short printed text: “May we describe to you with 
picture and words a sculpture which began on the last Saturday in November of ‘69 we had 
just made some cocoa when it began to snow so we positioned ourselves at the window as we 
began to look we felt ourselves taken into a sculpture of overwhelming purity life and peace a 
rare and new art-piece we thank you for being with us for these few moments”.  
The sheet is signed in red pen by the artists, and mailed in an envelope which is so heavily 
collotyped as to appear burnt. The envelope has been carefully opened, so as not to break the 
artist’s original wax seal. This copy mailed to the art historian Jürgen Harten, who in 1969, was 
Deputy Director of the Kunsthalle Düsseldorf.  
[Ref. (Eindhoven) - Gilbert & George 1968-1980, p.65; Printed Matter. Die Sammlung Marzona 
in der Kunstbibliothek. The Marzona Collection at the Kunstbibliothek, p.120]. 
$ 2200 
 
 
 
 



 
 
 
 
14.  GILBERT & GEORGE.  
The Pencil on Paper Descriptive Works of Gilbert & George the sculptors. 
London. Art For All. (Self-published). 1970. 
(20.4 x 12.5 cm). [8 leaves; pp. 12 including pp. 4 of hors-texte illustration]. Printed text on 
cream paper and with 4 pages of sepia-toned photographic plates on glossy paper bound in 
the centre. Original publisher's white printed wrappers, sealed in original envelope with stamp 
in red to front and 'GG' stamp to rear. 
A rare un-mailed example of Gilbert & George's very first booklet sealed in the original 
envelope. Issued in an edition of 500 copies, each copy numbered in ink to the rear cover and 
with the stamped red 'GG' emblem on the final page of text, this copy remains sealed within 
the original envelope with the stamp 'DELICATE / BALANCES OF / VIEWING IN TIME' in red 
to the front cover at upper right and with the 'GG' stamp verso. The plates illustrate examples 
of G&G's early large-scale folded drawings which were executed after photographs of the 
artists. The artists' preface reveals the importance which they attached to this publication: 'It is 
our wish / that the reader should / come to regard this booklet / as an insight into / an 
understanding of our drawings / as an explanation / of our living art life / On completion of this 
booklet / it came strongly to us / that our work on it / had resulted in a sculpture. '.  
[Ref. (Eindhoven) - Gilbert & George 1968-1980, p.75; Printed Matter. Die Sammlung Marzona 
in der Kunstbibliothek. The Marzona Collection at the Kunstbibliothek, p.120; Künstler Bücher 
I, Krefelder Kunstmuseen 1993, p. 66, no.1]. 
$ 750 
 
 



 

 
 
 
 
15.  GILBERT & GEORGE. 
A Day in the Life of George & Gilbert the sculptors. 
London. Published by Art For All. (Self-published). 1971. 
(13.2 x 20.8 cm). pp. (12). With 4 pages of black and white photographs bound in the centre. 
Original wrappers with printed titles to front cover in original unopened envelope with stamp to 
front. 
Gilbert & George's self-titled 'Third Booklet' in the original envelope. Issued in an edition of 
1,000 copies, each hand-numbered on the rear cover, and with the stamped red 'GG' emblem 
on the final page of text. 'Down on paper suggestions of forms, shapes and patterns 
suggestive of our artisticness . '. (From the artists' preface to this, their own discussion of a 
typical day in the life of G&G).  
In the original envelope with black ink stamp 'Carrying on / Sculpting / G / G' to front of 
envelope; the envelope remains sealed and has never been opened. A fine un-mailed copy, 
rarely found in unopened envelope.  
[Ref. (Eindhoven) - Gilbert & George 1968-1980, p.98; Printed Matter. Die Sammlung Marzona 
in der Kunstbibliothek. The Marzona Collection at the Kunstbibliothek, p.120; Künstler Bücher 
I, Krefelder Kunstmuseen 1993, p. 68, no.12]. 
$ 550 
 
 
 
 



 
 
 
 
16.  GILBERT & GEORGE. 
Red Boxers. A Postal Sculpture in Eight-Parts. (Complete Set). 
London. Art For All (Self-Published). 1975. 
(12.5 x 20 cm). 8 cards, each 12.5 x 20 cm (folded) each with a photo-based design printed in 
gold on front and short printed text by G&G within the card. Each card presented loose in the 
original G&G mailing envelope, with the artist's red or black stamp 'Red Boxers' to the front, 
and the oval 'Art for All' blindstamp to the rear flap. 
A complete set of 'Red Boxers' one of the most sought after and attractive of Gilbert & 
George's postal sculptures. Each element of this piece was mailed over a period of weeks to 
friends, collectors and dealers. Each card is signed by the artists. Cards are entitled as follows: 
Wooden, Anything, Stone-ish, Moved, Stillness, Come, Study, Chapel.  
This set has a marvellous provenance, with each of the cards being addressed to the 
renowned critic and academic Benjamin Buchloh, and his then-companion, the artist Isa 
Genzken.  



The cards are printed alternately on red or black card, and an intricate colour system is 
followed throughout the work, which in turn initiates an integral aspect of the sculpture: the four 
red cards have the text printed in red within, each of their envelopes have the 'Red Boxers' 
stamp in red, and the addressee has their name handwritten in red ink on the front of the 
envelope. However the artists sign each of the red cards in black ink; the four black cards, in 
comparison, have this colour system inverted in that their text is printed in black, and their 
envelopes are stamped in black with the addressee also written in black, however with G&G's 
signatures now written in red ink. All this indicates how important the envelopes are in the 
formation of the whole work.  
[Ref. Printed Matter. Die Sammlung Marzona in der Kunstbibliothek. The Marzona Collection 
at the Kunstbibliothek, p.120; Gilbert & George 1968 to 1980, pp. 176-7]. 
$ 7500 
 
 
 
 
 
 
 

 
 
 
 
 
 

17.  Richard HAMILTON. 
to mother. 
New York. The Letter Edged in Black 
Press. 1968. 
(12.7 x 20.4 cm).  
Postcard multiple, originally issued as 
part of SMS no. 1, but also sold 
separately. The centre of the postcard 
opens up to reveal a photographic 
leporello underneath a flap.  
[Ref. Etienne Lullin - Richard Hamilton. 
Prints and Multiples,  no. 67]. 
$ 275 



 

 
 
 
 
18.  Susan HILLER. 
Rough Sea. 1972-1975. 
Brighton. Gardner Centre for the Arts, University of Sussex. 1976. 
(11.3 x 16.8 cm). pp. (60). Black-and-white photographic reproductions of postcards. Original 
white glossy wrappers. 
Hiller’s first artist book, produced in conjunction with her exhibition entitled Dedicated to the 
unknown artists, held at the Gardner Centre for the Arts, University of Sussex. The exhibition 
consisted of Hiller’s collection of found postcards, each then reproduced in the book. Adopting 
the role of artist as collector/curator, Hiller explains that in June 1972 she found the first Rough 
Sea postcard in a Brighton sweet shop, and in September of the same year found another 
postcard of a different image (but bearing the same title) in a shop in Western-Super-Mare. At 
that point she became aware of the existence of this popular set of pictorial formats designated 
by a precise phrase but with differing imagery. She decided to continue to source and collect 
these Rough Sea postcards, presenting them as art works onto boards, at times alongside 
other maritime ephemera. Subsequently it became impossible for her to say whether she had 
'found' or 'made' the Rough Sea series, because the acts of noticing and finding coincided 
exactly with the process of selecting and combining. In this sense, in her mind there was no 
distinction between discovery and creation. 
$ 350 
 



 
 

 
 
 
 
19.  Asger JORN. (Guy Debord). 
Mémoires. Structures portantes d'Asger Jorn. 
Copenhagen / Paris. Internationale Situationniste (Permild & Rosengreen). 1959. 
(28 x 21 cm). pp. (64). Text and images printed in black, Jorn's 'structures portantes' 
lithographed in colour. Softcover, with sandpaper dust-jacket. 
Artist’s book by French theorist and artist Guy Debord created in collaboration with Danish 
artist Asger Jorn, both of whom were founding members of the Situationist International. The 
work deals primarily with a period of time prior to the founding of the Situationist International 
which was marked with various schisms and warring factions among the radical groups that 
surrounded Debord. Situationist tropes are employed throughout the book, including the 
“derive” (an aimless walk through the city in which wrong turns, detours, and wandering were 
thought to return the walker to a direct experience of the city) and “détournement” (a form of 
collage in which juxtaposition was used as means of subversion.) A sandpaper dust jacket, 
conceived by Jorn and the book’s printer, V.O. Permild, was designed to ruin the ease of 
consumption typical of a book. Given its rough-hewn texture, it could neither be held nor 
placed on a bookshelf without scratching and damaging what came into contact with it. 
$ 4000 
 
 
 



 
 
 
20.  Allan KAPROW. 
2nd Routine. 
New York. Stefanotty Gallery & Anna Canepa. 1974. 
(35 x 27.5 cm). pp. (6). Original softcover, stapled. 
Artist’s book, documenting a Kaprow activity held in New York on March 11, 1974, sponsored 
by Stefanotty Gallery. Text and design by Allan Kaprow, with photographs by Donald Monroe. 
We witness, through a series of photographs, a series of actions carried out by a man and 
woman taking place in a generic hallway on different floors of a commercial building. Kaprow 
tells us beforehand what action will occur by means of a dry logic titling each exercise; the 
couple are referred to as A and B, such that 'A pushes B' or 'B grips A's hand'. Each time, 
there are two actions, the first involving either A or B (or one manipulating the other) in a 
particular movement through the length of the hallway, such as polishing the floor or B 
dragging A. This is followed by a close shot of hands, where either B takes A's outstretched 
hand or vice versa.  
[Ref. Giorgio Maffei ed. - Allan Kaprow. A bibliography, pp. 52-53]. 
$ 350 



 
 
 
 

 
 
 
 
21.  Sol LEWITT. 
Crown Point. 
Oakland, CA. Crown Point Press. 1980. 
(28.9 x 28.6 cm). pp. 40. Illustrated with 19 original photo-etchings by Sol LeWitt. Cloth bound. 
Artist’s book, published in an edition of 25 copies (+ 10 artist proofs), signed and numbered on 
the colophon by LeWitt.   
Here LeWitt photographs the actual printing studio of Crown Point Press. The etchings, for 
example, show photographs of several works by LeWitt which were pinned up as proofs on the 
studio walls, as well as prints made by other artists who worked at Crown Point Press at the 
time. 
$ 15,000 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
22.  Bruce NAUMAN. 
Soundtrack from first violin film. 
Milan. Die Schachtel / Tanglewood Press. 2016. 
(32 x 32 cm). Insert with text by Jay Sanders. Black vinyl 12’’ record, in printed sleeve. Sleeve 
printed on heavy cardboard, to preserve the quality of the original video still. With outer 
slipcase made of yellow-glo Perspex with laser-etched typography. 
Re-issue of the famous Nauman record, first published by Tanglewood Press in 1969 as part 
of the 7 Objects/69 box. This re-issue is published in an edition of 100 copies (+ 20 artist 
proofs). Signed, numbered and dated in pen by Nauman on the record sleeve. This one of the 
20 artist proof copies numbered in Roman numerals.  
During the late 1960s, Bruce Nauman started to film himself playing a recently acquired violin. 
In his first venture, subtitled Playing The Violin As Fast As I Can, concern for musical content 
was clearly secondary to concentrated physical action. Nauman’s attempt to bow four strings 
simultaneously was a stimulus to expressive bodily movement rather than an aesthetic end in 
itself. All the while a camera framed and captured the event. A second track on the first side of 
this record, abstracted from a 1968 film, finds Nauman sounding two notes very close together 
and generating audible beats in the harmonics. Side Two preserves Rhythmic Stamping (Four 
Rhythms In Preparation For Video Tape Problems), a recording that follows Nauman as he 
walks around his workspace in a choreographed and highly emphatic fashion. 
$ 900 



 
 
 
 
 
 
24.  Alejandro OTERO. 
A Quarter of a Century of the Beautiful Art of Alejandro Otero: 1940-1965. 
London. Signals Gallery. 1966. 
Folded card, printed both sides, unfolded: (25.3 x 57 cm). 
Folded brochure published to accompany the retrospective exhibition of works by Alejandro 
Otero, organised by Paul Keeler and his Signals Gallery in London, with the cooperation of the 
Institute of Culture and Fine Arts of Caracas. Otero was a leading exponent of geometric 
abstraction and kinetic art in his native Venezuela. 
$ 200 
 

 

23.  Hermann NITSCH. 
Orgien Mysterien Theater. Orgies 
Mysteries Theatre. 
Darmstadt. März Verlag. 1969. 
(20 x 13 cm). pp. 344. Sections of hors-
texte black-and-white and colour plates 
throughout. Original glossy printed 
wrappers. Creasing to spine. 
Contains manifestos, theoretical texts, early 
works, texts and illustrations on listed 
actions as well as the conception of 
Nitsch's main work das 6 tage spiel; an 
interview with Jonas Mekas, a foreword by 
Oswald Wiener and a contribution by Peter 
Gorsen. 
$ 50 



 
 
 
 
25.  Michelangelo PISTOLETTO. 
Le ultime parole famose. 
Turin. Self-published by the artist. 1967. 
(18 x 13 cm). pp. (16). Text only, printed in both Italian and English (English translation by 
Henry Martin). Original grey wrappers, stapled. 
Pistoletto’s first book, published in an unspecified edition (although only 60 copies were 
declared by the artist to have been produced). A landmark Arte Povera publication, confirming 
that writing was not a secondary activity for Pistoletto, but an essential part of his artistic 
practice. The text is divided into two chapters called La speculazione and L’essere. This 
concept of the dual self is a theme that has been tackled by a number of contemporary artists 
worldwide. Pistoletto focused much his artistic career on mirrored works which capture the 
reflection of the viewer. “Man has always attempted to double himself as a means of attaining 
self-knowledge” (from Le ultime parole famose).  
[Ref. Giorgio Maffei - Libri e documenti. Arte Povera 1966-1980, p. 162; Germano Celant - 
Book as Artwork 1960/1972, p. 66; Lucy Lippard - The Dematerialization of the Art Object from 
1966 to 1972, p. 33]. 
$ 850 



 
 
 
26.  Sigmar POLKE (with Achim Duchow et al.). 
Day by Day … they take some brain away. 
Cologne. Wienand Verlag. 1975. 
(41.7 x 29.6 cm). Colour illustrations throughout on every page. With an introductory essay by 
Evelyn Weiss, in German and Portuguese. 
Artist’s broadsheet newspaper and exhibition catalogue, with loose sheets as issued. With 
original yellow obi, with text printed in black: “Sigmar Polke, XIII. Bienal de São Paulo 1975, 
República Federal da Alemanha". 
Printed for the 1975 São Paulo Bienal, in which Polke featured as West Germany's entry and 
won the competition. Published in an edition of 800 copies, this newspaper both contributes to 
and illustrates Polke’s exhibition of his Day by Day series of prints and paintings at São Paulo. 
The series uses imagery from German mass media, concentrating primarily on the more 
political subjects, and combining this with Polke’s trademark printing manipulations.  
“The lightly sketched, relatively unprepossessing cover belies the publication’s dumbfoundingly 
intricate interior, which functions like a kind of retrospective of the various materials and 
strategies favoured by the artist up to that time.” (Jeffrey Kastner).  
[Ref. Jürgen Becker & Claus von der Osten, Sigmar Polke: The Editioned Works 1963-2000, 
no. 46; Andrew Roth, Philip Aarons & Claire Lehmann eds. - Artists Who Make Books, pp. 218 
- 221]. 
$ 2000 



 
 
 

 
 
 
 
27.  Markus RAETZ. 
Die Bücher.  
Zürich. Edition Staehli. 1975.  
(Each vol. 17.5 x 13 cm). Three volumes, each in original brown cloth. Together in printed card 
slipcase. 
Complete set in three volumes, providing facsimiles of the artist’s drawings. Edition limited to 
600 copies, with this one of 40 additional artist copies, numbered and signed on the colophon 
by Raetz. This set lacks the additional, much larger woodcut which was issued separately. 
$ 300 
 
 
 
 
 
 
 
 
 



 
 
 
28.  RCA LONDON. (Thelma Roscoe, designer). 
Graphics RCA. The Contribution of the Royal College of Art to Graphic Design during 
the last fifteen years. Prints, illustrations, books, publicity, television and films. 
London. Royal College of Art. 1963. 
(75 x 50 cm). Poster backed onto canvas. 
Rare poster for the very first exhibition of works produced by the RCA Graphics school, 
London, April - May 1963. The poster, designed by Thelma Roscoe, is a legendary image of 
the British burgeoning Pop Art scene. The touring exhibition took stock of fifteen year’s work by 
the graduates of the school, and included posters by David Gentleman, book covers and 
advertisements by Alan Fletcher, a cookery strip by Len Deighton, and a still from Ridley 
Scott’s recently completed student film, “Boy on a Bicycle”, starring his younger brother Tony. 
$ 750 



 

 
 
 
 
29.  Gerhard RICHTER & Sigmar POLKE. 
Polke/Richter: Richter/Polke. 
Hannover. Galerie h. 1966. 
(23.9 x 15.9 cm). pp. 20. With 13 black-and-white illustrations. Publisher’s loose red card 
cover, contents stapled. 
Artist’s book devised by both Gerhard Richter and Sigmar Polke, published to accompany their 
joint exhibition in March 1966 at August Haseke’s Galerie h in Hannover.  



Instead of producing a conventional catalogue, the two artists decided to create a kind of 
ersatz family album featuring candid images of themselves humourously interacting in public 
places as well as in their own flats. The catalogue incorporates staged photographs and 
snapshots of the two artists, along with an absurdist text assembled from various sources. 
Primarily the artists chose a novel from the popular Perry Rhodan science-fiction series, whose 
utopian text appeared to fit with the Pop art sensibilities of the artists at that time. Scattered 
amid the low-brow science fiction texts are Richter’s ironic pronouncements on art and artists. 
His contributions range from basic information on the materials and forms of his paintings, to 
bizarre thoughts concerning the status of painting in West German contemporary society. 
Printed in an edition of 500 copies.  
[Ref. Andrew Roth, Philip Aarons & Claire Lehmann eds. - Artists Who Make Books, no. 119; 
Hubertus Butin, Stefan Gronert & Thomas Olbricht - Gerhard Richter Editions 1965-2013, no. 
3, p. 148]. 
$ 8000 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 



 

 
 
 
30.  Gerhard RICHTER. 
128 Details from a Picture (Halifax 1978). 
Halifax. Press of the Nova Scotia College of Art and Design. 1980. 
(26.8 x 19 cm) With 128 black-and-white illustrations. Black and yellow printed stiff wrappers.  
Volume two of the ‘Nova Scotia Pamphlets’. Edited by Benjamin H.D. Buchloh.  
In the summer of 1978, Richter took photographs of the surface of an oil painting he had 
made, entitled Halifax. (The painting had previously been exhibited at Richter’s exhibition 
Pictures at the Anna Leonowen's Gallery of the Nova Scotia College of Art and Design). The 
photographs were taken from various sides, angles, distances, and under different light 
conditions. The resulting 128 photographs are organised into sequential order by Richter and 
presented in a book. The result is a close examination of a painting’s surface, transforming 
from an abstract unimaginable whole, to a series of smaller textured landscapes. The book 
also contains a concise text by Richter detailing how the photos were produced and 
transformed into a book.  
[Ref. Hubertus Butin, Stefan Gronert & Thomas Olbricht - Gerhard Richter Editions 1965-2013, 
no. 56, p. 225]. 
$ 1800 



 
 

 
 
 
 
31.  Dieter ROTH. 
Taschenzimmer. (Pocket Room). 
Remscheid. VICE-VERSAND. (Wolfgang Feelisch). 1968 / 1973.  
(10 x 7 x 2 cm). Unlimited multiple, initialled and dated 1973 by Roth. With original outer 
cardboard box. Plastic box with removable lid in which is laid a card with a rubber-stamped 
drawing of a high stool, upon which Roth has placed a slice of banana. Roth found the fluid 
from the banana to be sufficient to firmly glue the matter to the card. The banana has rotted, of 
course, but there is a substantial piece of it left along with some dry banana dust.  
First produced by Vice-Versand editions in 1968, Roth again issued the multiple at the 
Internationale Markt für aktuelle Kunst in Düsseldorf, September - October 1973, initialling and 
dating the multiple ‘73.  
[Stephen Bury - Artists' Multiples 1935-2000, page 70; Dirk Dobke - Dieter Roth, Books + 
Multiples. Catalogue Raisonne - p. 25]. 
$ 800 
 
 
 
 
 
 
 



 
 

 
 
 
 
32.  Dieter ROTH. 
Quick. 
Cologne / Amsterdam. Rudolf Reiser / Boekie Woekie. 1965 / 1994. 
(1.5 x 2.8 x 1.7 cm). Miniature book composed of approx. 150 sheets cut out of the magazine 
'Quick'.  Adhesive binding. Housed in original clear plastic box. 
Artist’s book originally published by Rudolf Reiser in 1965 in an edition of 150 unique variants. 
Of these, the remaining 105 copies which remained unsold, were re-issued in Amsterdam in 
1994, signed and dated '1965/94' by Roth on the front cover, supplied with a wrap-around 
information sheet, and published in a small plastic box.  
[Dirk Dobke - Dieter Roth, Books + Multiples. Catalogue Raisonne - B.11, page 161]. 
$ 950 
 
 
 
 
 



 
 
 
 
33.  SPIRALE. (Dieter Roth, Eugen Gomringer & Marcel Wyss). 
Spirale. Internationale Zeitschrift für junge Kunst. Nos. 1 - 9. [All published]. 
Bern. Dieter Roth & Verlag Marcel Wyss, Spirale Press / Eugen Gomringer, Hochschule für 
Gestaltung. 1953-1964. 
Nos. 1-4 (49.5 x 35 cm); Nos 5-9 (35 x 35 cm). Each issue loose in original wrappers. 
Founded by the poet Eugen Gomringer and the artist Dieter Roth, Spirale was a vital site for 
the cross-fertilization of art and concrete poetry. Contributors included, as well as Gomringer 



and Roth, Marcel Wyss (who became co-editor in the second issue), Karl Gerstner, Hans Arp, 
Paul Celan, Paul Klee, Hans Hoffman, Max Bill, Piet Mondrian, Wallace Stevens and Kurt 
Wirth. The first four issues contain original woodcuts, writings poetry and reproductions within 
large paper folders. Later issues were to reflect the influence of Swiss design in their smaller 
sqaure format and grid-based layout.  
DELUXE edition limited to 20 copies, with the first two issues numbered on the front cover, and 
signed by the contributors. Collates as follows:  
No.1 - Dieter Roth (front cover woodcut) signed in red pencil along outer edge; Erich Müller 
(page 3, graphic) signed and dated in white pencil; Hans Arp (page 4, linocut) signed in pencil; 
Bernhard Luginbühl (page 5/6, linocut) signed in pencil; Max Mühlenen (page 8, linocut) signed 
in pencil; Kurt Wirth (page 10, linocut) signed in pencil; Eugen Gomringer (page 11, poem) 
signed in pencil; Josef Pillhofer (page 12, woodcut) signed and dated; Hermann Plattner (rear 
cover, lino-woodcut) signed and dated.  
No. 2 - Imre Reiner (front cover, linocut) signed in pen; Marcel Wyss (page 7, linocut) signed in 
pencil; Lili Erzinger (page 8, linocut) signed in pencil; Oskar Dalvit (page 9, woodcut) signed 
and dated; Leo Leuppi (page 11, woodcut) signed and dated; Franz Eggenschwiler (page 13, 
lithograph) signed; Dieter Roth (page 15/16, double-page lithograph) signed; Robert Gessner 
(page 17, woodcut) signed; Walter Binder (rear cover, woodcut) signed. Rear cover also 
signed by Gomringer.  
 
 

 
 



The remaining issues of Spirale, whilst never published in deluxe editions like the first two 
issues, are here present in this set with many deluxe points.  
Issues 3 & 4 are signed and dedicated “für Carlo Darani” by both Marcel Wyss and Eugen 
Gomringer;  
Issue 5 includes four small original pen and ink drawings by Wyss, each a variant for the front 
cover design. Also present is a relief print of the front cover, printed on heavy stock and signed 
by Wyss on the verso. Karl Gerstner has signed his double-page print, and other contributions 
by Gomringer, Wyss, and Peter Bichsel are also signed;  
Issue 6/7 with signed contributions by Richard Lohse, Wyss, Gerhard Rühm, Gomringer and 
Rolf Schröter;  
Issue 8 with signed contributions by Wyss, Gerstner, Oswald Wiener and René Groebli;  
Issue 9, with an original preparatory drawing by Wyss for the front cover design, executed in 
pen and pencil.  
[Ref. Gwen Allen – Artists’ Magazines. An alternative space for art, p. 301]. 
$ 35,000 
 
 
 

 
 
 
 
 
 
 
 



 

 
 
 
 
34.  Harald SZEEMANN. 
Museum der Obsessionen von / über / zu / mit Harald Szeemann. 
Berlin. Merve Verlag. 1981. 
(16.8 x 11.9 cm). pp. 240. With 21 black-and-white reproductions. Original wrappers, with 
some creasing to spine. 
Harald Szeemann's exhibitions covered vast areas of research, challenging traditional 
narratives of art history and often embracing creative fields outside the visual arts. For each of 
his more than 150 installations and exhibitions, Szeemann added materials to his vast library 
and research archive, which he referred to as the "Museum of Obsessions."  
This collection of essays, interviews and documents is inscribed by Szeemann on the first 
page. 
$ 100 
 
 
 
 
 
 
 



 
 
 
 
35.  Andy WARHOL. 
Ones. ($1 Artcash bill). 
New York. Experiments in Art and Technology (E.A.T.). 1971. 
(6.7 x 15.5 cm). Single printed bank note. 
Artcash was a project for a gambling night in 1971, one night only, held at New York’s 
Automation House to benefit E.A.T. 's Arts and Technology project. Six artists designed the 
dollar bills which were to be used on the gambling tables. Warhol designed this dollar, the 
verso of which is all black, the front of which says ONES and imprints the Warhol rubberstamp 
stating “This photograph May Not be Etc”. Edition size unknown. The bills were printed at the 
American Banknote Company, which printed currency for the United States, on the same 
paper but without the threads. 
$ 250 
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