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1.  (Lawrence ALLOWAY).  
Dimensions. British Abstract Art 1948-1957.  
London. O’Hana Gallery. 1957.  
(25 x 18.8 cm). pp. (16). Original wrappers with embossed lettering. Interior pages printed on 
green and pink papers. 
Catalogue of the exhibition held at the O'Hana Gallery in London, 6 - 21 December 1957. 
Exhibition arranged by Lawrence Alloway, with additional research by Toni del Renzio; and 
with the co-operation of the ICA. Artists include Gillian Ayres, Sandra Blow, Anthony Hill, Alan 
Davie, Robyn Denny, Paul Feiler, Terry Frost, Adrian Heath, Barbara Hepworth, Roger Hilton, 
Patrick Heron, Peter Lanyon, Kenneth Martin, Ben Nicholson, Eduardo Paolozzi, Victor 
Pasmore, William Scott and Bryan Wynter. This copy of the catalogue from the collection of 
one of the participating artists, Anthony Hill, with his name stamp on the front cover and title 
page. Hill has also added a hand-drawn table of artists and exhibitions on the final page of the 
catalogue.  
$ 250 



 

 
 
 
 
2.  Karel APPEL & Hugo CLAUS.  
De Blijde en Onvoorziene Week.  
Paris. Cobra-Bibliotheek. 1950.  
(27.3 x 22 cm). pp. (16). With the seven illustrations, each hand-coloured by Karel Appel. He 
has also hand-coloured the illustration on the front cover. Loose as issued in original thin card 
folder, with additional hand-coloured illustration by Karel Appel. Cover slightly browned, overall 
a very good copy.  
One of the landmark early Cobra artist’s books. Karel Appel and Hugo Claus created this book 
at the end of 1950, when they were both living in Paris. It was published as the first number of 
the Cobra-bibliotheek’s Hand-reeks (Hand Series). The book consists of seven hand-written 
texts and drawings, which were subsequently duplicated using a photocopying system. Karel 
Appel then coloured the illustrations by hand. His work exhibits the playful, colourful shapes 
that were inspired by children’s drawings and which are so typical of the work of the Cobra 
artists. Advance subscribers could receive this book for just three guilders, but unfortunately 
there were only three subscribers. This partly explains why the second volume in the Hand-
reeks was never published.  
De Blijde en Onvoorziene Week was published in an edition of 200 numbered copies, signed 
by Hugo Claus and Karel Appel on the title page. This copy is complete with the original 
printed order sheet or ‘Bestelbiljet’ for the book, with an additional hand-coloured illustration by 
Appel.  
$ 6000 
 
 
 
 
 
 



 

 
 
 
 
 
 
 



 
 
 
3.  Keith ARNATT.  
TV Project Self Burial.  
Düsseldorf. Fernsehgalerie Gerry Schum. 1969.  
(14.7 x 20.8 cm). pp. (18). With nine black-and-white photographic reproductions, including 
one on front cover. Self-wrappers.  
Keith Arnatt's first solo exhibition featured one of the most celebrated works of the period, Self 
Burial, also called The Disappearance of the Artist. This television intervention was based 
upon a series of nine photos which progressively document as a sequence of images a 
purported ‘self burial’. Arnatt first stands centre frame upright on a piece of grass facing the 
viewers. The grassy area is bordered in the background by bushes. The following shots with 
unchanged picture composition show the artist buried ever further in the ground - first up to his 
calves, then to his knees, then thighs and so on - until the only thing which can be seen on the 
last picture is the hair on the top of his head at ground level. Arnatt changes his posture only 
minimally during this process; it is only the constantly growing, circular areas of loose soil 
surrounding his body which break up the static impression of the shots and suggest the burial 
process.  
Every evening at 8.15 pm and 9.15 pm from 11 to 18 October 1969 scheduled programming 
on West German television was abruptly cut to two pictures from this series; the second image 
broadcast at 9.15 pm was repeated the next day at 8.15 pm. The broadcast first lasted two and 
a half seconds and from 13 October they lasted four seconds. They were broadcast without 
any introduction or accompanying commentary. Only on the last day of the project did Arnatt 
explain his work in a feature in the culture magazine Spectrum which was filmed at the Kölner 
Kunstmarkt in 1969; during this feature the ninth picture in the series also faded up.  
To mark the project, this brochure Keith Arnatt : TV Project Self Burial appeared in the same 
year, as Publication no.10 of Fernsehgalerie Gerry Schum. This brochure appeared in a print-
run of 500 copies and it was financed by the collectors Gustav Adolf and Stella Baum and 
distributed by the Fernsehgalerie to interested parties free of charge.  
$ 500 



 



 
 
4.  (Peter BLAKE).  
Five Painters. John Barnicoat, Peter Blake, Peter Coviello, William Green, Richard 
Smith. 
London. Institute of Contemporary Arts (ICA). 1958.  
(25.5 x 17 cm, folding out to 25.5 x 68 cm). Four panel folding sheet, printed in red and black, 
designed by Richard Smith.  
Exhibition brochure for the landmark exhibition held at London’s ICA, January - February 1958. 
The exhibition at the ICA offered the young artists the opportunity to show at this important 
avant-garde centre. Roger Coleman, in the catalogue’s introduction, echoes Independent 
Group preoccupations when he explains that these artists:  regard ‘Astounding Science Fiction’ 
as more essential reading than say, Roger Fry”.  
The exhibition is noteworthy as being the first catalogue in which the great British pop artist 
Peter Blake appears. Amongst his eleven works exhibited are the now famous paintings ‘On 
the Balcony’, ‘Strong Man’, and ‘Bearded Lady’. This copy of the catalogue from the collection 
of the British artist Anthony Hill, with his name stamp on the front cover.  
$ 1200 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

 
 
 
 
5.  Victor BURGIN.  
Enoncés performatifs - Tout moment / Tous les criteres / Toutes les choses materielles. 
London. Self-published. 1970.  
Each page (29.7 x 21 cm). Two one-sided white sheets of paper, text printed offset black. 
Complete set of the three French-language Enoncés performatifs, each printed in an edition of 
20 copies, dated, numbered and signed in pencil by Victor Burgin in the lower margin of the 
second page. One of Burgin’s earliest conceptual works. The term ‘Enoncés performatifs’ 
(Performing Utterances) was in fact created by Alfred Pacquement in the French contemporary 
art journal Art Press in 1972.  
Burgin’s texts are divided into propositions describing an event at a general rather than a 
particular level (they do not necessarily refer to any particular event known to Burgin). The 
installation method as recommended by Burgin himself was to photocopy the pages, cut up 
each sentence, and install them onto all the walls of the room, one following the other in 
sequence. Victor Burgin first came to prominence through his inclusion in landmark 
Conceptual art shows such as the touring exhibition Live in Your Head: When Attitudes 
Become Form: Works, Concepts, Processes, Situations (1969-70) and Information (Museum 
of Modern Art, New York, 1970). 
$ 3250 
 
 
 
 
 
 
 



 
 
 
 

 



 
 
 
6.  Francesco CANGIULLO.  
Caffé concerto. Alfabeto a sorpresa.  
Milan. Edizioni Futuriste di 'Poesia'. 1919.  
(25 x 17.5 cm). [24 unnumbered leaves]. Typographic caprices and monochrome reproduction 
drawings after Cangiullo throughout, all printed on leaves of different colour paper stock, final 
leaf with list of Futurist publications. Original publisher's blue printed wrappers with typographic 
and pictorial titles in black by Cangiullo. Soft diagonal crease to lower portion of front cover, 
and sun-bleaching to edges.  
Cangiullo's innovative and important Futurist visual poetry conception. Cangiullo's work is here 
presented in the form of a programme for a café-concert, complete with advertisements, 
details of the performance, illustration of the audience, the performers and so on. It is in the 
depictions of the characters, typographic constructions as well as Futurist sketches, that 



Cangiullo excels and it is these that give this work its importance and charm. One of the final 
images of the work is of the empty theatre, the audience having departed, their applause 
hanging in the air: 'tata TA tata | TA tata | tariarara | RA'.  
'In 1916 [sic], Cangiullo published Caffé concerto: Alfabeto a sorpresa, perhaps his most 
influential work. In it Cangiullo's words-in-freedom become decisively visual and pictorial. The 
performers of a café-concert are brought to life in a series of tavola parolibere ... Cangiullo thus 
unites the most visual and theatrical aspects of Futurist poetry and succeeds in capturing a 
sense of vitality, or, to use the term the Futurists favored, of 'dynamism'.' (Antonella Ansani 
writing in The Futurist Imagination, p. 58).  
[Ref. The Futurist Imagination 102].  
$ 1500 
 
 
 
 
7.  Gene DAVIS, Robert IRWIN & Richard SMITH.  
Gene Davis, Robert Irwin, Richard Smith.  
New York. The Jewish Museum. 1968.  
(8.5 x 21 cm). 
The printed invitation to the opening night of Kynaston McShine’s exhibition of the work of 
Gene Davis, Robert Irwin, and Richard Smith, held at the Jewish Museum, New York, March 
19, 1968. The invite consists of three pieces of card, the first with printed details on blue paper, 
the second with an abstract design in purple on white card, with Richard Smith in capitals 
lower right, and triangular incisions to upper edge, the third a plain white card sheet with 
Robert Irwin blind-stamped to lower edge. All three pieces with single staple to lower corner, 
first sheet with glue residue from a sticky label to upper left corner.  
$ 150 
 
 

 
 
 
 
 
 



 
 
 
 
8.  Agnes DENES.  
Study of Distortions. Isometric Systems in Isotropic Space.  
New York. Editions 99. 1974.  
(39.5 x 28.8 cm). Text leaf with the artist’s introduction printed on a semi-transparent sheet of 
acetate, and nine original lithographs by Denes, each signed, numbered, and dated in pencil. 
Printed at the Nova Scotia College of Art & Design Litho Workshop. Loose as issued in 
oatmeal cloth-covered box, with the artist’s name printed in black on front board.  
Agnes Denes is a Hungarian-born American conceptual artist based in New York. She is 
known for works in a wide range of media - from poetry and philosophical writings, to complex 
hand and computer rendered diagrams (which she terms Visual Philosophy), sculpture, and 
international environmental installations. Study in Distortions was produced as a result of 
Denes’ interest in mathematical projections. In the series, she re-envisions the globe as a 
fanciful, mathematical form projected onto six basic shapes: a cube, a pyramid, a 
dodecahedron, a doughnut, an egg, and a snail (helical toroid). 
Although each copy of the portfolio contains 9 lithographs, the suite of prints was printed in a 
complicated edition, determined by mathematical probability: “There were 18 images printed in 
an edition of 25, which were then hand selected into 50 unique suites of 9. Each suite is 
designated with a roman numeral I through L. No two suites are alike. Taking into 
consideration this method of selection, there are 48,620 possible combinations before a 
repetition should occur, according to the theory of probability of chance occurence.” (from 
Denes’ introduction).  
Published in an edition of 50 copies, although as explained above, the lithographs themselves 
are each numbered from an edition of 25.  
$ 4000 



 



 

 
 
 
 
9.  Hans Joachim DIETRICH.  
Hans Joachim Dietrich en el centro de arte y comunicación septiembre 1973 /  Hans 
Joachim Dietrich in the Center of Art and Communication September 1973.  
Buenos Aires. CAYC (el centro de arte y comunicación). 1973.  
(21.8 x 16.2 cm). pp. 20. Original wrappers, with black dust-jacket, titles printed in white. 
Catalogue for Dietrich’s exhibition at CAYC, in which the artist explores the use of electronics 
in art. Includes a brief text in Spanish and English by Jorge Glusberg, and reproductions of 
photographs and drawings by the artist.  
$ 85 



 
 
 
 
10.  Marcel DUCHAMP.  
Rotoreliefs.  
Milan. Galleria Schwarz. 1965.     
Motorised wall-mountable turntable unit covered in black velvet, 2 magnetic disk holders and 
the set of 12 colour lithographs printed on recto and verso of 6 disks. From the edition limited 
to 150 copies, with brass plaque mounted to underside of unit with Duchamp's etched 
signature, date, number and 'ROTORELIEF 1935-1953 / EDITION GALERIE SCHWARZ, 
MILAN' and Duchamp's initials in blue ink to the disk 'Lampe'.  
Originally conceived in 1935 as a set of six cardboard discs in an edition of 500 (about 300 
sets were lost in World Was II), the Rotoreliefs were issued in a further 4 editions (in New 
York, 1953, produced by Donati in an edition of 1,000 although c.600 were destroyed; Paris, 
1959, produced by Daniel Spoerri (Edition MAT) in an edition of 100; New York, 1963, 
produced by Duchamp himself in an edition of 5; and Milan, 1965, the present edition). The 
first 2 editions were intended to be 'played' on a traditional turntable, whilst the latter 3 were 
issued with an especially constructed and wall mountable turntable covered in black velvet. 
“The twelve Rotoreliefs were first shown at the Concours Lépine, an inventor's fair, September-
October 1935. Henri-Pierre Roché recalled: 'He [Duchamp] rented a tiny stand among the 
inventions at the Concours Lépine, near the Porte de Versailles, and waited for the crowds to 
arrive ... None of the visitors, hot on the trail of the useful, could be diverted long enough to 
stop there ... When I went up to him, Duchamp smiled and said: 'Error, one hundred percent. 
At least it's clear.” (Schwarz).  
$ 25000 
 
 
 
 



 
 

 
 
 
 
11.  Albrecht FABRI.  
Tangenten.  
Cologne. Galerie Der Spiegel. 1964.  
(25 x 16 cm). pp. 36. Publisher’s wrappers, with dust-jacket. Jacket unevenly sun-bleached. 
Printed in an edition of 500 copies, with an original woodcut by Joseph Faßbender, folded and 
issued loose.  
$ 45 
 
 
 
 
 
 
 
 
 



 
 
 
 
12.  Ian HAMILTON FINLAY.  
Ceolfrith 5. Ian Hamilton Finlay with photographs by Diane Tammes.  
Sunderland. Bookshop Gallery. 1970.  
(24.8 x 20.5 cm). Contents loose as issued in folded printed portfolio with three black-and-
white photographic illustrations of Finlay's Stonypath by Dianne Tames. 
Published in an edition of 350 copies, with this one of 25 copies signed by Ian Hamilton 
Finlay. A mini self-contained exhibition of essays, photographs, cards and publications. 
Alongside the single sheet of catalogue contents printed green on cream stock, the portfolio 
contains: 'Sailing Drifters' - envelope containing single sheet of quotations printed red and 
black letterpress on cream stock, folded twice inwards; folded bibliography for the poet, printed 
brown on cream stock; Wild Hawthorn Press bibliography, with an introduction by Douglas 
Eadie ('Nowhere is the fusion of the word and the visual which is the essence of concrete 
poetry seen to better advantage than in the Poem-Prints pioneered by Wild Hawthorn Press'), 
printed dark blue on brown stock, folded once; 'IAN HAMILTON FINLAY: Engineer and 
Bricoleur' by Stephen Bann - stapled booklet with b&w illustrated covers reproducing a 
photograph of the stone poem 'Rose Bench', containing 7 page essay on Finlay's work; 
illustrations to Bann's essay and contained in separate printed envelope include: 'The Little 
Seamstress' colour facsimile printed brown and blue on cream stock, 'Skylarks' - small folded 
b&w poem card in envelope; b&w photograph of 'Pond Excerpt'; 2 b&w photographs of 'Model 
Boats’, b&w photograph of the poet flying one of his model gliders ; b&w photograph of 
'Frogbit’; b&w photograph of 'KY’;  b&w photograph of 'Water Weathercock’; Exhibition 
contents booklet, folded twice, printed silver on black stock. This copy lacks the single-sheet 
essay by Simon Cutts on the Wild Hawthorn Press.  
$ 350 



 
 
 
 
13.  Elisabeth FRINK.  
Elisabeth Frink. Sculpture & Drawings.  
London. St. George’s Gallery. 1955.  
(21.5 x 42 cm), folded twice vertically to make six 12mo panels. Slightly worn and stained at 
edges, with small tears in the folds. 
The illustrated programme of Frink’s 'First one-man Exhibition’, held at the St George's Gallery, 
Cork Street, London, 17 May to 18 June 1955. Illustrated with four examples of Frink's work, 
including a full-page illustration of a drawing titled 'Horse'. The other three illustrations are of 
sculptures, titled: 'Horse's Head: stage I', 'Horse's Head: stage II' (the rest of the page carrying 
a short biography) and 'Horse's Head: stage III'. Prices are given for 26 numbered and titled 
items.  
$ 150 



 
 
 
 
14.  René GROEBLI.  
Das Auge der Liebe. 25 Photos von René Groebli.  
Zürich. Turnus Verlag. 1954.  
(21.5 x 29.8 cm). pp. (36). With 24 full-page photographic reproductions. Original wrappers, 
with glassine dust-jacket.  
Landmark photobook, self-published by Groebli, who did not manage to find a publisher in 
Switzerland for this, his second book after the Magie der Schiene.  
Book designed by Werner Zryd, with a text by Walter Gort. Groebli’s photography is set in the 
semi-darkness, with an intimate, narrative image series capturing a trip to France with his 
young wife Rita. An exceptionally fine copy, not only with the pristine glassine dust-jacket, but 
the book is also sealed within its original unopened glassine wrapping paper.  
$ 950 
 
 
 
 
 
 
 
 
 



 
 
 
 
15.  Keith HARING.  
Keith Haring.  
New York. Tony Shafrazi Gallery. 1983.  
(23 x 24.2 cm). Colour and black-and-white illustrations printed on a variety of paper stocks. 
Text printed on yellow paper. Original bright pink spiral-bound stiff wrappers, illustrations to 
front cover in black. Light rubbing, but generally a bright fine copy. 
Second edition of the Tony Shafrazi Gallery's exhibition catalogue for one of Keith Haring's 
early exhibitions with the gallery, which took place in the autumn of 1982. It includes excerpts 
from "Questions for Keith Haring" as well as essays on the artist and his works by Jeffrey 
Deitch, Robert Pincus-Witten and David Shapiro. Includes a foreword by publisher Tony 
Shafrazi. Catalogue designed by Dan Friedman. With photographs of Haring's subway 
drawings by Tseng Kwong Chi. 
$ 600 



 

 
 
 
 
16.  Robert HEINECKEN & Minor WHITE & Robert CUMMING. 
Photograph as metaphor, Photograph as object, Photograph as document of concept. 
Long Beach, CA. California State University. 1973. 
(20.2 x 20.2 cm). pp. 36. Black-and-white photographic illustrations throughout. Original 
wrappers, stapled. Impression of paper clip affecting upper edge of front cover and initial 
pages. 
Exhibition catalogue, October – November 1973. “The original conception of this exhibit was to 
present a didactic examination of the work of several photographers whose work could be 
viewed as contemporary extensions of well-defined traditions in the history of photography.” 
(John Upton, curator). 
$ 125 
 
 
 
 
 
 
 



 
  
 
 
17.  Peter HERKENRATH.  
Herkenrath.  
Wuppertal. Heydt-Museum. 1962.  
(26.3 x 20 cm). pp. 24. With 9 tipped-in plates, of which four are original zinc-lithographs by 
Herkenrath, each signed in pencil. Original wrappers, small coffee stain to front cover. 
Published in an edition of 300 copies to accompany the exhibition of Peter Herkenrath at the 
Heydt Museum in Wuppertal, May 1962. Numbered and signed by the artist on the colophon 
page. Herkenrath's painting was to stand independently within the German Informel movement 
of the 1950s and 1960s. From figurative and post-Cubist painting of the 1930s, Heckenrath 
came to abstract painting during the mid-1940s. He painted pictures, which he called 
"structures" and "wall pictures" in which he applied thick layers of paint with spatulas and 
brushes.  
$ 380 



 
 
 
 
18.  (Friedensreich) HUNDERTWASSER  
verschimmelungs-manifest gegen den rationalismus in der architektur.  
Wiesbaden. Galerie Renate Boukes. 1958.  
(20.6 x 14.6 cm). pp. (ii), 19, (3). Original pink wrappers with titles printed in blue. Stapled. 
On July 4, 1958 at the Abbey Seckau, Austria, during an international art and architecture 
venue organised by Monsignor Otto Mauer and his Galerie St. Stephan, Hundertwasser read 
his manifesto to a small audience. In it he expresses his rejection of rationalism, of the straight 
line and of functional architecture. Hundertwasser insists that everyone should be given the 
liberty to build, with the artists considering the act of living in one’s self-built home as an act of 
moral necessity. Hundertwasser goes on to talk of the failure of Modernist architecture, and 
calls for the destruction of buildings by Mies van der Rohe, Neutra, and Le Corbusier, who he 
blames for the loss of the historic fabric of the Austrian city. The reading of the manifesto was 
followed by further recitations at the Galerie Van de Loo, Munich, on July 11, and at the 
Galerie Parnass, Wuppertal, Germany, on July 26, 1958. Within a month of its first reading, the 
manifesto is published by the Galerie Renate Boukes in Wiesbaden.  
Published in an edition of 300 copies, signed in green pen by Hundertwasser, and numbered 
in red watercolour.  
$ 800 



 
 

 
 
 
 
19.  (INFORMEL ART).  
Salon Informel.  
Wiesbaden. Galerie Renate Boukes. 1959.  
(22 x 21 cm). pp. (64). Two yellow booklets bound within the book, arranged to the left and 
right in fan-like design. Composed of semi-transparent crystal paper leaves with the printed 
names and biographical details of the artists, interleaved with reproductions of their work. 
Additionally two full-sized sheets with photos of typical period decoration as well as one semi-
transparent sheet of explanatory text. Original black wrappers.  
Catalogue for one of the most important exhibitions of German Informal art, held at the Galerie 
Renate Boukes in May 1959. Thirteen artists are represented in the catalogue, including Arnulf 
Rainer, Lothar Fischer, Kurt Frank, Hermann Bartels, Markus Prachensky and Lothar Quinte. 
German Informel aligned with other abstraction movements such as North American Abstract 
Expressionism and French Informel. This internationalism was intended to reconnect Germany 
with the art discourses of Western Europe. 
$ 125 
 
   
 
 
 
 
 
 
 
 
 



 
 
 
 
20.  Ernst JANDL.  
Laut und Luise liest Sprechgedichte (and) Hosi + Anna. Wagenbachs Quartplatte 2 & 6.  
Berlin. Verlag Klaus Wagenbach. 1968 & 1971.    
The Hosi+Anna record is complete with the folded poster insert. Two 7” vinyl records, each in 
their own printed sleeve.  
Ernst Jandl (1925 - 2000) was an Austrian writer, poet, and translator. He became known for 
his experimental lyric, mainly sound poems (Sprechgedichte) in the tradition of concrete and 
visual poetic forms. Here are two of his early recordings, where Jandl recites his own sound 
poems. At a reading during the Second Internationalen Frankfurter Forums für Literatur on 
November 24, 1967, Jandl made the aquaintance of Klaus Wagenbach, who suggested 
publishing a record with Jandl's speech poems. With the record Laut und Luise, Ernst Jandl 
reads his Sprechgedichte from 1966, and the recording was to make Jandl known to a larger 
audience. The Hosi+Anna poem cycle first appeared in 1965 as a book of short poems with 
typesetting and visual poetry by Thomas Bayrle and Bernhard Jäger. It was quite successful, 
notably for the instant sound poetry classic ‘Ottos Mops’. Wagenbachs published Jandl’s own 
reading of the poems in the Quartplatte sound poetry series in 1971. The diminutive poems 
comprising Hosi+Anna, sometimes as short as the enunciation of their title, are based on 
alliteration, play on words, Vienna dialect and comical or exotic words like ananas (pineapple). 
$ 150 



 
 

 
 
 
 
21.  Allan KAPROW.  
Air Condition.  
Valencia, CA. Self-published. 1975.  
(28 x 21.5 cm). pp. (4). With 4 black-and-white photographic illustrations. Photographs by Alvin 
Comiter. Original wrappers, stapled.  
Artist’s book. "Treating the body as a monitor of physical events is actually a way of perceiving 
the self, its feelings and multiple identities. Air Condition is a 'privacy piece' meant for an 
individual alone, which was carried out by seven persons in the hills around the California 
Institute of the Arts, Valencia, in October of 1973. The photos reproduced here are not 
documents. They are illustrations accompanying the verbal program and are intentionally 
neutral in order not to confuse 'program' with subjective experience. Together such text-picture 
linkages can be read and enacted as the equivalent of a film scenario or football game plan." 
(artists' statement).  
[Ref. Giorgio Maffei - Allan Kaprow. A Bibliography, pp. 76 - 77]. 
$ 280 
 
 
 
 
 



 
 
 
 
22.  EDITION KAUFHOF. (Gerhard RICHTER et al).  
Edition Kaufhof. Frühjahr 1966.  
Cologne. Edition Kaufhof. 1966.  
(21 x 14.8 cm). pp. 26. Black-and-white illustrations. Original red wrappers, stapled. Single 
loose page. Catalogue for the printed editions produced by Edition Kaufhof. Includes works by 
Otto Piene, Thomas Lenk, Lothar Quinte, Bubenik, Antes, Heinz Mack, Georg Karl Pfahler, 
Erich Hauser, Günther Uecker, and Gerhard Richter. The catalogue provides the first 
appearance of one of Richter’s earliest screenprints, Flugzeug I, which was produced by 
Editions Kaufhof. Rather intriguingly, the list of artist biographies printed in the rear of the 
catalogue, does not include infromation on Richter. Institutionally rare, documented on the 
website of Gerhard Richter.  
$ 300 



 
 
 
23.  Joseph KOSUTH.  
La Septième Investigation (Proposition 8).  
Paris. Galerie Daniel Templon. 1970.  
(27 x 21 cm).  15 sheets of photocopies typescript, printed recto only. Stapled. Published in an 
edition of 40 copies, each rubberstamped on verso of final leaf.  
This publication was part of Kosuth's series First Investigations (subtitled Art as Idea as Idea), 
which he began in 1966. The series was comprised of photocopies of dictionary definitions and 
other texts; in it he sought to demonstrate that "art" is not located in the art object, but in the 
idea or concept of the work. By 1970, Kosuth's series had progressed to the Seventh 
Investigation, which was comprised of a series of "propositions." This proposition, #8, was 
created for a show at Galerie Daniel Templon in Paris from November-December 1970, where 
this limited edition booklet was dispersed across several desks in the gallery space. The text, 
entirely in French, is composed of excerpts from unattributed texts about WWII (the French 
Resistance, the annexation of Alsace and Lorraine, the siege of Stalingrad, etc.) and a final 
page which is an alpha-numeric schematic, seemingly related to the book's interior structure. 
$ 1800 



 
 
 
24.  Edition MAT.  
die édition MAT stellt originale in serien her. Kollektion 64.  
Cologne. Galerie der Spiegel. 1964.  
(83 x 59 cm., unfolded). Poster printed both sides, white on black paper.   
Folded poster accompanying exhibition of Edition MAT multiples held at Galerie der Spiegel, 
23 October - 30 November 1964. Illustrates works by Arman, Gerstner, Hains, Rainer, Roth, 
Soto, Spoerri, Saint-Phalle, Talman, Tinguely, and others. Poster printed both sides.  
[Ref: Katerina Vatsella - Edition MAT: Daniel Spoerri, Karl Gerstner und das Multiple, pp. 86-
87].  
$ 350 



 
    
 
25.  Edition MAT.  
achtung: édition MAT collection 65 ist da!  achtung: neu erscheint die édition MAT MOT. 
Kollektion 65.  
Cologne. Galerie der Spiegel. 1965.  
(83 x 59 cm., unfolded). Poster printed single side, black on pink paper. Slight fading to folds of 
poster, with resultant short tear to single fold.  
Folded poster accompanying exhibition of Edition MAT multiples held at Galerie der Spiegel, 8 
October - 12 November 1965. Illustrates works by Arman, Baj, Pol Bury, Christo, Lichtenstein, 
Man Ray, Morellet, Julio Le Parc, Soto and Spoerri. Poster printed single side, black on pink 
paper. Artist and designer Karl Gerstner and Galerie der Spiegel, under director Hein Stünke, 
joined Spoerri in publishing the 1964 series of multiples. In 1965 Stünke bought Edition MAT 
from Spoerri, who then founded publishing offshoots Editions MAT MOT and TAM THEK. The 
poster also includes MAT MOT editions by George Brecht, Robert Filliou, Maurice Henry, 
Dieter Roth, André Thomkins and Emmett Williams. All editions marked with published price.  
[Katerina Vatsella - Edition MAT: Daniel Spoerri, Karl Gerstner und das Multiple, pp. 94-97].  
$ 550 



 

 
 
 
 
26.  Cavan McCARTHY.  
Burn-up. A poem-kit by Cavan McCarthy. (And): Music. A Poem by Cavan McCarthy.  
Leeds. Self-published by the artist. 1966.  
(10.2 x 22.8 ; 12.8 x 6.8 cm). 
The British poet and librarian Cavan McCarthy is most well-known for his magazine Tlaloc 
which sought to provide an open forum for modern poetry, with a particular emphasis on 
publishing concrete and visual poetry. Presented here are two possibly unique early examples 
of his more pro-active conceptual poems. The first, Burn-up, consists of 12 small blank pieces 
of paper in a narrow manila envelope. Instructions typed on the envelope include: “Divide 
these (the slips of paper) into 4 piles”, “Write the name of a poet on the slip in pile 4”, “Burn pile 
1”. The second work, entitled Music, consists of 20 slips of paper in a blue stapled paper 
packet. Each slip of paper is either blank or has an array of ‘o’, ‘:’, or ‘.’ printed symbols. The 
reader is instructed to shuffle all the slips of paper and perform them at any speed: “Speak 
every ‘o’, Clap every ‘.’.  
$ 350 
 
 
 
 
 
 
 
 



 
 
 
27.  Olivier MOSSET.  
Catalogue no. 1.  
Paris. Self-published. 1968.  
(21 x 21 cm). pp. (30). With five plates, each printed with a black circle on white background. 
Original plain white wrappers, some staining to covers.  
Artist’s book, produced as a catalogue without exhibition by Olivier Mosset, with a text entitled 
"Entretien imaginaire" by the filmmaker, and member of the Zanzibar group, Serge Bard.  
As a member of the minimalist collective BMPT that also included Daniel Buren, Michel 
Parmentier, and Niele Toroni, Olivier Mosset’s art is dedicated to interrogating fixed ideas 
about creative authorship. BMPT reflected critically on the spectacular, self-conscious nature 
of the new avant-garde in France. They suppressed subjectivity and expressiveness in favour 
of practical systems, such as the utilisation of neutral, repetitive patterns and an apparent 
eschewal of aesthetic historical grounding. The 200 or more identical oil paintings that Mosset 
produced between 1966 and 1974, of a small black circle at the centre of a square white 
canvas, are seen as the epitome of BMPT’s experimental approaches to painting, which 
sought to challenge established methods of art-making and theorise a new social and political 
function for art and artists. This book includes five reproductions of Mosset’s identical black 
circles. 
$ 450 



 

 
 
 
 
28.  Eduardo PAOLOZZI.  
The Metallization of a Dream.  
London. Lion and Unicorn Press. 1963.  
(26.5 x 22 cm). pp. 64. With 4 photo-lithographs reproduced from separation drawings, and 
illustrated with numerous colour and monochrome illustrations of Paolozzi’s work.  Original 
black calf-backed paper covered boards embossed with devices and with Paolozzi designs in 
silver across both covers. Original clear plastic dust-jacket with some tears and loss to upper 
edge.  
The Metallization of a Dream is an artist’s book / monograph, showing in word and image 
Paolozzi’s artistic process. Designed and written by John Munday in collaboration with the 
artist (with a commentary by Lawrence Alloway), the book was described by Paolozzi as 
“random jottings of ideas… which are developed as I work on my material… the search for 
architypes to aid a dream in metal.” It deals with many Independent Group obsessions, 
including new technology, popular culture, the relationship between body and machine and 
visual representation. The book's aesthetic is typical of Paolozzi's work of that time; it is 
chaotic, rough and non-sequential. Published in an edition of approximately 400 copies, this 
copy is numbered no.86.  
$ 500 
 
 
 
 



 
 
 
29.  Sigmar POLKE.  
Sigmar Polke.  
Paris. Musée d'Art Moderne de la Ville de Paris, ARC. 1988.  
(32 x 24 cm). pp. 121. With 52 reproductions of works mainly in colour. Original printed 
wrappers.  
Catalogue published for Polke’s first major institutional exhibition in France at the Musée d'Art 
Moderne de la Ville de Paris ARC from October to December 1988. With texts by Suzanne 
Pagé, Bernard Lamarche-Vadel, Bernard Marcadé, Brice Curiger, Michael Oppitz, Haegen 
Lieberknecht and Feelman & Dietman.  
This one of approximately 50 deluxe copies, with a 15 x 15 cm section of heat-sensitive film 
attached to the front cover of the catalogue. The use of the sensitive film mirrors Polke’s use of 
photo chemicals in his work at this time, as he investigated his painting materials for their 
sensitivity to light and heat.  
[Ref. Jürgen Becker & Claus von der Osten - Sigmar Polke. The Editioned Works 1966-2000 
Catalogue raisonné, no.77, page 244].  
$ 750    



 
 
 
30.  Seth SIEGELAUB.  
July, August, September 1969. Catalog of the Exhibition.  
New York. Seth Siegelaub. 1969.  
(27.7 x 21.5 cm). pp, (v), 26, (1). Black and white illustrations throughout. Publisher’s printed 
wrappers, stapled.  
From 1964 to 1966, Seth Siegelaub had a conventional art gallery in New York, showing the 
work of several younger artists. However, about 1968 Siegelaub changed his practice and 
began to work mainly with a small group of artists since known as conceptual artists. 
Siegelaub's innovative use of the exhibition catalogue was yet another twist to this story. For 
three different group shows - in January, March, and July 1969 - Siegelaub published 
catalogues that largely constituted the exhibitions. In the first, January 5 -31, 1969, three-
quarters of the works were shown in the catalogue and not in the space. In the second, [One 
Month] 1969 March 1969, only verbal works were solicited. And in the third, July, August, 
September 1969, the actual locations of the works on exhibit were scattered over North 
America and Europe. The trilingual catalogue - in English, French, and German - both 
documented and reproduced the diverse works, which ranged from fleeting events and 
performances to museum shows and open-ended environmental interventions. In each case, 
the respective artist was responsible for providing information on the work’s materials and 
design. The participating artists were Carl Andre (The Hague), Robert Barry (Baltimore), 
Daniel Buren (Paris), Jan Dibbets (Amsterdam), Douglas Huebler (Los Angeles), Joseph 
Kosuth (New Mexico), Sol LeWitt (Düsseldorf), Richard Long (Bristol, UK), N.E. Thing Co. Ltd. 
(Vancouver), Robert Smithson (Yucatan), and Lawrence Weiner (Niagara Falls).  
$ 250 



 
31.  STRUCTURE. (Joost Baljeu, Eli Bornstein et al.).  
Structure. Annual on the New Art / Magazine on Constructionist Art / Magazine on 
Synthesist Art / Magazine on Synthesist Plastic Expression / Magazine on Constructive 
Plastic Expression. Series 1 -6. [All published].  
Saskatoon / Bussum / Amsterdam. De Beuk / Structure. 1958 - 1964. 
(Each 23.8 x 18 cm). 28 - 56 pages per issue. Profusely illustrated with black-and-white 
illustrations throughout. 11 issues. Each bound in original printed wrappers designed by Wim 
Crouwel (no. 1), Dick van Woerkom (2-9), and Joost Baljeu (10-11).  
Complete set in 11 issues: Vol. 1 (1958); Second Series, Nos. 1-2 (1959-60); Third Series, 
Nos. 1-2 (1960-61); Fourth Series, Nos. 1-2 (1961-62); Fifth Series, Nos. 1-2 (1962-63); Sixth 
Series, Nos. 1-2 (1964).  
The English language internationally-oriented magazine Structure focused on the synthesis 
between architecture and the visual arts. It opposed much of the postwar visual arts as 
characterised by Tachism, Action Painting, Brutalism and Neo-Realism. Instead, lead by the 
editor Joost Baljeu, the magazine adopted a neo-constructivist point of view with the conviction 
that it was possible to rebuild the world, and the aim was to achieve this by an increasingly far-
reaching synthesis of the arts. The underlying aim was the integration of art and society in 
which abstract harmony was to be conceived as a metaphor for a happy modern society. 
Structure called for a revival of constructivism and the presentation of universal laws in the line 
of De Stijl and Malevich, with the aim of achieving the complete renovation of the social 
environment, from the home to the city. The magazine’s issues, with subtitles such as Art and 
Motion, Art and Symmetry, Art and Mathematics, Plastic Expression in life, and Trends in 
Construction, include a diverse range of contributions by, amongst others, Karlheinz 
Stockhausen, Joost Baljeu, Ad Dekkers, Kenneth Martin, Karl Gerstner, Peter Lowe, Anthony 
Hill, Mary Martin, Jean Gorin, Max Bill, R.P. Lohse, John Ernest, and George Vantongerloo. 
Complete sets of this overlooked magazine are rare.  
[Ref. Jonneke Jobse - De Stijl Continued. The Journal Structure (1958-1964). An Artists’ 
Debate. Rotterdam. 2005].  
$ 4000 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

 
 
 
 
32.  Jean TINGUELY.  
Brevet d'invention P.V. no 798.710. No. 1.237.934. Appareil à dessiner et à peindre.  
Paris. Ministère de l’Industrie, République Française. 1960.  
(27 x 15 cm). pp. 5, (3 blank). 2 folding plates (each, c. 27 x 33 cm).  Stapled. 
The official patent by "M. Jean Tinguely, résidant en Suisse", for a drawing and painting 
machine. It was applied for in Paris on June 26, 1959 and granted on June 17, 1960. "La 
présente invention a pour objet un appareil de construction simple permettant de dessiner ou 
de peindre d'une manière qui, en pratique, est entièrement automatique, l'intervention humaine 
étant limitée au choix d'un ou de quelques paramètres, et éventuellement, à la fourniture de 
l'énergie motrice."  
Tinguely invented his Méta-Matic drawing machines in 1959. By the time the works went on 
show at the Galerie Iris Clert in July 1959, Tinguely had already filed this patent application for 
his machines. The patent application demonstrates a recognition of these works as an 
invention, as something new and innovative, and Tinguely intended the Méta-Matics to break 
down barriers surrounding art, life, and machines. The interactive Méta-Matics enabled 
Tinguely to question and cast doubt on the classical relationship between the creative artist, 
work, and viewer.  
The patent is signed in pen by Tinguely on page 5, at the end of the printed text. 
$ 2800 

 
 
 



 

 
 
 
 



 

 
 
 
33.  Timm ULRICHS. 
Timm Ulrichs' "Stil der Stillosigkeit". 
Celle. Kunstverein Celle. 1973. 
(23 x 24.2 cm). pp. (54 + 12 pages of adverts). Plus blank musical score printed on single 
sheet of clear acetate. Black-and-white photographic illustrations throughout. Original 
sandpaper wrappers, bound by two brass screw bolts. Artist’s name stamped in black on front 
cover.  
Catalogue for Ulrich’s retrospective exhibition at the Kunstverein Celle, November 1973.  
$ 125 
 
    
 



 
  
 
 
34.  Wolf VOSTELL.  
2 dé-coll/age-happenings.  
Berlin. Edition René Block. 1965.  
Overall dimensions: (22 x 10.7 x 17 cm).  
Artist’s book consisting of 13 thick sheets of laminated paperboard, printed recto and verso in 
screenprint, presenting texts to and instructions for two early happenings by Vostell. Printed in 
an edition of 150 hand-numbered copies. The book was originally designed to be held together 
with a metal clamp. This copy has never been bound as such, and therefore the boards are in 
fine condition, without the damaging pressured effects of the clamp.  
$ 2000 
 
     
 



   
 
35.  Wolf VOSTELL. 
“Meine süße Augenweide…” Neue Arbeiten von Wolf Vostell.  
Berlin. Galerie ARS VIVA. 1979.  
(20.6 x 29.1 cm). Single card, with photo reproduced on recto, text printed on verso.  
Large invite card to the presentation of three cycles of work by Vostell, at the Galerie Ars Viva, 
Berlin, September - October 1979. The works exhibited were Der Tote der Durst hat (London 
1978), Die Hamlet-Suite (Cologne 1979), and Jesus-Variationen (Berlin 1978/79). 
$ 45 
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