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1.  Karel APPEL.  
Appel Nus.  
Zürich. Gimpel & Hanover Galerie. 1963.  
(25.8 x 19 cm). pp. (8) text. With 6 colour 
illustrations, and 8 in black and white. Publisher’s 
wrappers, with lithographed dust-jacket. Slight 
uneven browning to cover with small tear to 
upper edge of spine.  
Catalogue for exhibition which travelled on to 
Galerie Europe (Paris), Gimpel fils (London), and 
Martha Jackson Gallery (New York). Text by Bert 
Schierbeek in French, English and Dutch. The 
cover is an original lithograph by Appel. 
£ 40 
	

2.  Lothar BAUMGARTEN. 
T’E-NE-T’E. Eine mythologische Vorführung. 
Düsseldorf. Konrad Fischer. 1974.  
(20.9 x 14.8 cm). pp. (46). Black and white 
illustrations. Publisher’s wrappers, slightly 
browned. 
Artist book influenced by the Indian tribes of South 
America, with whom Lothar Baumgarten 
temporarily lived, and much of whose early work is 
devoted to.  
T’E-NE-T’E  is a ""mythologische Vorführung"" 
(mythological presentation), sequences of images 
and texts examining the significance of the eagle in 
the mythology of the North American Indians and in 
relation to art and science. Texts by Baumgarten 
and Michael Oppitz, a German anthropologist and 
ethnographic filmmaker. 
£ 200 
	



 

 
 
 

 
 
 
 
 
 

3.  Lothar BAUMGARTEN.  
Die Namen der Bäume. Eine 
Beschreibung.  
Eindhoven. Stedelijk Van 
Abbemuseum. (1979).  
(25 x 16.7 cm). pp. 153. With 8 black 
and white and 1 colour illustration.
   
Unbound printer’s proof copy of 
Baumgarten’s artist book. Designed to 
accompany the exhibition in Eindhoven, 
the book which begins with a list of the 
names of South American trees, then 
branches out into a textual and 
photographic account of Baumgarten’s photographic account of Baumgarten’s 18-month sojourn in a Yanomani village in the 

Upper Orinoco Basin in southwest Venezuela (1978-80). This is an unpublished, 
unbound, early proof copy of the catalogue, dated 1979. The book was not published 
until 1982. The delay in publication  was most probably due to Baumgarten’s travel 
woes - he caught two different but equally dispiriting forms of malaria during his time in 
Venezuela. Whilst the final published book runs to over 400 pages, this early copy 
extends to only just over 150 pages, and is printed on slightly larger sheets as the 
printer’s guideline marginalia are still visible. 
£ 200	

4.  Lothar BAUMGARTEN.  
Señores Naturales. Amazonas, Tapajos, 
Xingu, Purus, Orinoco, Vaupes, Tocantins. 
Düsseldorf. Lothar Baumgarten / Federal 
Republic of Germany Culture. Ministry. 1984.  
(30.3 x 24.3 cm). pp. 48. With 28 illustrations, 8 
in colour. Publisher’s wrappers. 
Photographs by the author taken during his stay 
with the Yanomami Indians in the Upper Orinoco 
Region, Venezuela. Additional texts by R.H. 
Fuchs and Johannes Cladders. Printed on the 
occasion of the Lothar Baumgarten exhibition in 
the pavilion of the Federal Republic of Germany, 
La Biennale di Venezia 1984. 
£ 60  
	



 
 

 
 

 
 
 

 

 

5.  Lothar BAUMGARTEN.  
Tierra de los Perros mudos.  
Amsterdam. Stedelijk Museum. 1985.  
(25 x 17.5 cm). pp. (20). With 18 illustrations, 
including 6 in colour. Publisher’s wrappers. 
Published to accompany the exhibition, May - 
June 1985. The 12 b/w illustrations are from 
the artists's stay with the Yan mami Indians in 
the Upper Orinoco Region, Venezuela, 1978-
1979; the 6 colour illustrations are 
photographs of his work. 
£ 30 
	

6.  Lothar BAUMGARTEN.  
Makunaïma.  
New York. Lothar Baumgarten & Marian Goodman 
Gallery. 1987.  
(31.9 x 25.5 cm). pp. 36. Publisher’s wrappers. Slight 
fading to spine, otherwise a good copy. 
Artist book which includes black & white photographs 
by Baumgarten and a text by Alejo Carpentier. It 
illustrates a piece by Lothar Baumgarten drawn from a 
rarely exhibited body of work completed between 1978 
and 1980, during an eighteen month period the artist 
spent living among the Yanõmami people of 
Kashorawë-theri and Nyapetawë-theri in the upper 
Orinoco region. Accompanied exhibition of the 
photographs at the Marian Goodman Gallery. Printed 
in an edition of 950 copies. This copy inscribed by 
Baumgarten on the final page.  
£ 120 
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7.  Lothar BAUMGARTEN.  
Carnegie Museum Poster.  
Pittsburgh. The Carnegie Museum 
of Art. 1987.  
(90.2 x 127.8 cm).    
Large folded offset poster printed on 
the occasion of Baumgartner’s major 
exhibition at the Carnegie Museum, 
October 1987 - January 1988. 
£ 85 
	

8.  Lothar BAUMGARTEN.  
Typescript proof for “Carbon” text. 
n.p. (28 x 21.6 cm). 1991. Composed of 35 
sheets, printed single side only. 
Lothar Baumgarten’s “Carbon” series is a 
legendary photographic book, a survey on 
pioneering the American West through building 
the railroads across the US, and the 
expropriation of Indian territories and the 
exploitation of the Chinese population.   
The published series weaves together eleven 
short stories by Baumgarten. The stories 
recount Baumgarten’s loner interactions with 
the landscape, his distant encounters with 
sparse but proud dwellers as well as his silent 
peak at a variety of animals and plants. The 
scenes described are frequently disrupted by 
roaring trains that still bear the Native Indian 
names of the populations they first displaced 
and later transported, recalling of the original 
clashes between the native people and the 
westbound settlers -  in the artist’s words, “a 
demography of settling the West”. This 
typescript provides an early proof copy of the 
eleven short stories that were eventually to be 
published in the book: “The Trickster”, “The 
Arrowhead”, “The Flake”, “The Catfish”, “The 
Pit-bull”, “The Hunt”, “The Breakfast”, “The 
Footsteps”, “The Look”, “The Masks”, and “The 
Wetbacks”. 
£ 100 
	



 

 
 
 

 
 

 

9.  Lothar BAUMGARTEN.  
AMERICA Invention - Unsettled Objects.  
New York. Solomon R. Guggenheim Museum. 
1993.  
(34.6 x 27 cm). pp. 112. Publisher’s wrappers. 
Slightly rubbed, with creasing to rear cover. 
“Lothar Baumgarten’s site-specific work for New 
York’s Guggenheim Museum, AMERICA Invention, 
is comprised of two pieces: the painted installation 
in the Frank Lloyd Wright building and this 
publication. Just as Baumgarten’s wall work 
appropriates the architectural structure of Wright’s 
museum, this publication usurps the format of 
Guggenheim Magazine. This ‘issue’, however, has 
been designed by the artist, together with his long-
time collaborator Walter Nikkels, and is intended to 
be a work in itself.” (from the catalogue’s 
Foreword).  
Most of the catalogue consists in fact of 
Baumgarten’s photographs of the Pitt Rivers 
Museum collection of ethnographic objects, taken 
between 1968 and 1970.  
This copy inscribed in 1993 by Baumgarten on the 
opening page. 
£ 125 
	

10.  Joseph BEUYS.  
Der Chef. The Chief. Fluxus Gesang.  
Berlin. Galerie René Block. 1964.  
(14.8 x 10.5 cm). Single sheet of grey card, printed in black on 
single side. Mailed copy but in good condition.  
Invitation to this important early Fluxus action by Beuys, Der 
Chef (Fluxus Gesang).  The length of the performance was 
specified to equal the duration of an ordinary workday, and over 
the course of eight hours from 4 p.m. to midnight on the 1st of 
December 1964, Beuys performed the job of embodying 
authority. He appeared, rolled up in a felt blanket, in one of the 
exhibition spaces of the Galerie René Block in Berlin. Hidden 
inside the blanket, Beuys could not be seen, only heard. 
	He had a microphone with him, and at irregular intervals would make inarticulate sounds 

that were amplified via a PA system. This noise performance was interrupted periodically 
by a composition by Henning Christiansen and Eric Andersen played from tape. Two 
dead hares lay at either end of the rolled up felt blanket. Other props from Beuys’ 
repertoire (copper rod, fat corner, fingernails, etc.) were placed all over the room to 
identify it as a space for ceremonial activities.  In this announcement for the event, Beuys 
states that Robert Morris would carry out the same performance simultaneously in New 
York, but there is no record of this happening. 
£ 165 
	



 

 
 

 
 
 
 

 

 
 

11.  Joseph BEUYS.  
Joseph Beuys “…mit Braunkreuz”.  
Berlin. Galerie René Block. 1966.  
(14.8 x 10.5 cm). Single sheet of brown card, printed 
in black on single side. Mailed copy but in good 
condition.  
Invitation card to the opening of the Beuys exhibition 
at Edition 2, René Block Galerie, 17 June 1966. The 
exhibition ran until the 24th June, and it was during 
the show that Block published the renowned early 
Beuys multiple “… with Browncross”.  
[Ref. Schellmann. Joseph Beuys. The Multiples, p. 
428]. 
£ 110 
 

12.  Joseph BEUYS. 
So Kann di Parteiendiktatur überwunden werden. 
Cologne. art intermedia. 1971. 
(75 x 51.5 cm).  Printed polyethylene bag, printed on 
one side with draft text in black and white, on the other 
with typographical design in colour.   
The bag records the key tenets of the ‘Organisation 
der Nichtwähler, für freie Volksabstimmung’ (Non-
voters organisation for a free referendum) which was 
founded by Beuys. It was used in the context of 
various actions, and distributed freely at Documenta 5. 
This copy is signed by Beuys in black felt-tip pen. 
£ 200	



 
 
 
 

 
 
 

 

 

13.  Joseph BEUYS. 
Magnetische Postkarte. 
Heidelberg. Edition Staeck. 1975.  
(10.5 x 14.8 cm). Sheet iron with raised, 
impressed lettering, with circular magnet 
affixed. Unlimited multiple, of which 
approximately 500 were completed. 
Housed in publisher’s cardboard box. 
Beuys has signed, in pencil, both the metal 
postcard and the lid of the box. 
In the attempt to make a magnetic postcard 
Beuys discovered that sheet iron capable 
of being embossed could not be 
magnetised, hence the embossed lettering 
‘Magnetischer Abfall’, or magnetic rubbish. 
[Ref. Schellmann - Joseph Beuys. The 
Multiples, no. 154]. 
£ 850 
	

14.  Joseph BEUYS.  
Honigpumpe am Arbeitsplatz. [Honeypump in 
the Workplace]. 
Heidelberg. Edition Staeck. 1977.  
(15.5 x 11 cm). Complete set of ten postcards + title 
card stamped with blue FIU stamp. Loose as issued 
in original plastic sleeve.  
Reproductions of details of Honigpumpe am 
Arbeitsplatz shown at Documenta 6, Kassel, 1977. 
Photographs by Staeck/Steidl and Caroline Tisdall. 
£ 150 
	

15.  Joseph BEUYS. 
Postkarten. 
Heidelberg. Edition Staeck. 1980.  
(17 x 12.5 cm). Set of 25 postcards published between 
1968 and 1980. As issued in cardboard box.  
Beginning with Documenta 4 in 1968, Beuys produced 
a series of postcards which were issued in unlimited 
editions. He attached great significance to these works 
within the context of his multiples, since they ideally 
embodied the notion of multiplied art. Signed in pencil 
by Beuys on the lid of the box. 
£ 95 
	



 
 
16.  Joseph BEUYS.  
Das Wirtschaftswert-PRINZIP. Prinzip 1 - 3: Wärme, Mensch, Produkt.  
Heidelberg. Edition Staeck. 1981.  
3 volumes. (18 x 13 cm). Three boxes of colour postcards, 11 in each of the first two, and 
12 in the third box.  
Colour postcards illustrating ‘Wirtschaftswerte’, a Beuys installation at the exhibition ‘Art in 
Europe after 1968’, held at the Museum van heedendagse Kunst, Ghent, June 21 - August 
31, 1980.  
[Ref. Schellmann - Joseph Beuys. The Multiples, no. 393 (for deluxe issue)]. 
£ 150 
 
 
 
 

 
 
 
 
 
 
 
 
 

17.  Joseph BEUYS.  
7000 Eichen / anläßlich der Documenta VII, 
Kassel 1982.  
Wangen / Allgäu. Free International University. 
1982.  
(10.4 x 14.6 cm). 
In 1982, for documenta 7, Beuys proposed a 
plan to plant 7000 oaks throughout the city of 
Kassel, each paired with a basalt stone. The 
7000 stones were piled up on the lawn in front 
of the Museum Fridericianum with the idea that 
the pile would shrink every time a tree was 
planted. The project, seen locally as a gesture 
towards green urban renewal, took five years 
to complete and has spread to other cities 
around the world. This postcard was produced, 
in an edition of 245 numbered copies, by the 
Free International University, in order to raise 
funds for the ‘7000 Eichen’ action. The printed 
postcard has the Beuys ‘tree roots with stone’ 
stamp, and is signed by Beuys in blue pen. 
The postcard is presented in its original paper 
envelope, complete with the tree roots stamp, 
and that of the FIU. 
£ 450 
	



 
 
 
 
 
 

 
 
 

 
 
 
 

18.  Joseph BEUYS.  
Sonne statt Reagan. 
Heidelberg. Edition Staeck. 1982.  
(18 x 18 cm).  7” phonograph vinyl record in 
paper sleeve. Printed in yellow and black on 
brown packing paper. With printed signature of 
Beuys.  
On June 10, 1982, a peace demonstration 
attended by 500,000 people took place in 
Bonn, at which Beuys performed the protest 
song ‘Sonne statt Reagan’ with the Cologne 
rock band BAP. The title (in English: Sun 
instead of Reagan) is a play on words 
employing the homonymy of the German word 
for rain, “Regen”, with the U.S. president’s 
name.  
[Ref. Schellmann - Joseph Beuys. The 
Multiples, no. 447]. 
£ 60	

19.  Joseph BEUYS.  
Joseph Beuys. Frauen. Zeichnungen von 
1947 bis 1961.  
Düsseldorf. Stadt-Sparkasse. 1982.  
(25 x 17.5 cm). pp. 64. With numerous black 
and white illustrations. Publisher’s wrappers. 
Catalogue for an exhibition of Beuys 
drawings held at the Sparkassenhochhaus, 
Düsseldorf, November-December 1982. 
This copy signed by Beuys in red felt-tip pen 
on the front cover. 
£ 120 
	



 

 
 

 

20.  (René BLOCK).  
Neodada, Pop, Decollage, Kapitalistischer 
Realismus.  
Berlin. Galerie René Block. 1964.  
(14.7 x 11 cm). pp. 12. With two long fold-outs 
of black and white illustrations. Several early 
Richter paintings are reproduced, including 
Philipp Wilhelm, Stukas, and Frauenkopf 
(woman's head). Original brown cardstock 
wrappers, gummed spine. Titles printed in grey. 
Backcover with an advance notice for an 
exhibition of Beuys in November 1964. 
Exhibition catalogue. With René Block’s first 
exhibition, entitled ‘Neodada, Pop, Decollage, 
Kapitalistischer Realismus’ Block scored a 
coup. He brought a still unknown group of 
young artists, including Gerhard Richter and 
Konrad Lueg (the latter also subsequently 
known as gallerist Konrad Fischer), who had 
just announced Capitalist Realism as an answer 
to both American Pop Art and the Socialist to both American Pop Art and the Socialist Realism of the GDR, from Düsseldorf to the 

then island-city of Berlin, alongside the already more established Joseph Beuys and Wolf 
Vostell. 
With a text by La Monte Young ""Piano Piece for Terry Riley"" (Push the Piano up to a 
Wall…).  The exhibition remains as one of the landmark German shows of the 1960s. 
Other exhibiting artists included Sigmar Polke, Brehmer, Hödicke, Kaufmann, Kuttner, 
Lympasik, and Quinte. A fine copy of an important catalogue. 
£ 1,800 

21.  (René BLOCK).  
Neodada Pop Decollage Kapit. Realismus. 
Berlin. Galerie René Block. 1964.  
(14.8 x 10.5 cm).  Single sheet of red card, 
printed in black on single side.  
The dealer René Block adopted the term 
‘Kapitalistischen Realismus’ from Gerhard 
Richter and his friends, but he understood it in 
moralising terms as a political program for the 
artists in his stable. 
This is the original invitation to the exhibition’s 
opening. Rare piece of ephemera in such fine 
condition. 
£ 550 
	



 
 
 
 
 
 
 

 
 
 
 
 
 
 

22.  (René BLOCK).  
Festwochenausstellung 65. Hommage à 
Berlin. Bilder, Zeichnungen, Druckgrafiken, 
Manifeste.  
Berlin. Galerie René Block. 1965.  
(15 x 10.4 cm). Single sheet of dull yellow 
card, printed in green on single side. 
Early René Block exhibition, which ran from 27 
September to 13 November 1965. Artists 
involved included: Beuys, Brehmer, Brock, 
Brouwn, Dietrich, Gaul, Hödicke, Kaufmann, 
Kuttner, Lueg, Polke, Richter, Stämpfli, and 
Vostell. This is the original invite card for the 
exhibition.  
A black gummy bear (Gummibärchen) sweet 
affixed to the front of the card within a printed 
frame, and is signed ‘L’ by Konrad Lueg 
(Konrad Fischer). 
£ 550 
	

23.  (René BLOCK).  
Akustische Räume. 
Berlin. Galerie René Block. 1970.  
(14.8 x 10.5 cm). Three cards, printed in 
black on single side only. With handwritten 
note from Block to Dietrich on verso of one 
card.  
1970 was the year dedicated to acoustic 
installations at Galerie René Block. Just as 
sound became a more and more important 
extensive element for visual artists, some 
composers applied visual elements and 
space to extend their oeuvre. Set of three 
invitation cards. Akustische Räume (A.R. I): 
Wolf Vostell - Induktion. Ein psychologisch-
elektronischer Raum. (April - May 1970). 
Akustische Räume (A.R. V): Nam June Paik 
- Konzeption für einen akustischen Raum. 
Akustische Räume (A.R. VI): H.J. Dietrich - 
Dialog, elektronisches Kissen, geräusch- 
und lichtempfindlich. (August - September 
1970). 
£ 165 
	



 
 

 
 
 

 
 
 

 
 
 

 

24.  KP BREHMER.  
KP Brehmer. Trivialgrafik. Abbildungen, 
Aufsteller, Briefmarken, Postkarten, 
Schachteln, Schaukästen etc. Exclusiv 
Galerie René Block.  
Berlin. Galerie René Block. 1967.  
(31.5 x 17.5 cm). With a folded leporello 
mounted onto inside front cover (a panoramic 
view of the exhibition), in the style of one of the 
artist’s folding graphic works. Two sheets stapled 
to inside rear cover with a list of available works 
by KP Brehmer, and those published up to 
February 1967. Housed in rear cover pocket are 
a further seven loose illustrations, as well as a 
single colour postcard. Original grey wrappers.  
After a year's residence in Paris at the studio of 
Stanley William Hayter, Brehmer returned to 
Berlin in 1965, and dedicated himself to various 
types of graphic design. During this time he 
produced folded graphics, and his ‘Briefmarken’ 
or stamps series. This catalogue was produced 
by René Block as a form of sales catalogue, 
illustrating Brehmer’s range of ‘postal stamp’ 
graphics, and other so-called ‘trivial’ art such as 
billboards, postcards, boxes, and display 
cabinets. 
£ 120	

25.  Bazon BROCK.  
Brock. Mein Gott was ist los?. Bazon Brock 
und die Deutsche Realität. Agit Pop. 
Berlin. Galerie René Block. 1965.  
(14.8 x 10.5 cm).  Single sheet of blue/green 
card, printed in blue on single side. Some pen 
notes of verso, but in good condition.  
‘Mein Gott was ist los?’ was a Bazon Brock 
action that was first performed on the 31st 
March 1964 in Frankfurt (organised by Gelände 
Bockenheim), then at the Galerie Sydow in the 
same year, and then again on 22nd January 
1965 at the Galerie Block. This is the original 
invitation to the Block performance. 
£ 110 
	



 
 
Clearly Brouwn then, two days later, went to transfer the same diverse performance to 
Studio Ordo. The announcement carries the artist’s signature in the form of a small collaged 
circle of pink tissue. This relates to one of Brouwn’s earliest multiples, the 
BROUWNlemonspot of 1963, published by the Galerie Patio, which consists of a single 
sheet of pink tissue. There appears to be a mysterious small morsel of some unidentifiable 
matter, stuck forever underneath the pink circle - the artist went on to produce in the same 
year (1964) ‘Brouwnhairs’, a self-published book in an edition of three, where a single hair 
of the artist’s is pasted onto each page. Whilst what is hidden on this announcement may 
not be hair, it provides an interesting precursor to Brouwn’s work during this formative 
period.  
Studio Ordo was founded in 1963 by Polly Ordo, an aristocratic Washingtonian and the first 
wife of Emmett Williams. It appears to have only been in existence in Darmstadt until 1964. 
As Williams states in an interview with Hans-Ulrich Obrist, “At one of the last vernissages, 
her guest artist, Stanley Brouwn, pulled an unexpected and unpleasant surprise by messily 
killing a cat in the crowded garden. Scandal in Darmstadt!”. One can only postulate that 
such a gruesome act occurred during the performance of the 15 February. Rather 
intriguingly the announcement finishes with the words, ‘lesen sie das mit einem hammer’ or 
‘read this with a hammer’. [No institutional copies found]. 
£ sold 

26.  Stanley BROUWN.  
ordoBROUWN.  
Darmstadt. Studio Ordo. 1964.  
30 x 14.8 cm (unfolded). Single sheet 
announcement, printed single-side, folded 
twice.  
A rare piece of ephemera, announcing one 
of Stanley Brouwn’s earliest Fluxus 
performances, held at the Studio Ordo in 
Darmstadt, on the 15 February 1964. 
Although this performance is never 
discussed in any detail in the literature on 
1960s performance art, thankfully the 
Archiv Sohm in Stuttgart documents the 
same Stanley Brouwn action held at 
Galerie Patio in Neu-Isenburg, just outside 
Frankfurt, two days earlier on the 13th of 
February 1964.  The Archiv Sohm in 
Stuttgart keeps a whole series of 
photographs of it, and more interestingly a 
copy of a very similar announcement, 
complete with identical text (apart from the 
gallery name of course): BROUWNaktion - 
BROUWNdemonstration - this way 
BROUWN - plombierte objekte - 
gemessene objekte  - BROUWNfilm  - 
BROUWN ißt einen film - cocacola statuen 
- BROUWNcocktail - BROUWNmusik - 
BROUWNbücher.  
Clearly Brouwn then, two days later, went 



 
 
 
 
 
 
 

 
 
 

27.  DOCUMENTA 5.  
Documenta 5. Befragung der Realität 
Bildwelten heute.  
Kassel. Documenta / Bertelsmann. 1972.  
(32 x 17 cm). Ring binder with original orange 
vinyl cover printed with Ed Ruscha’s crawling 
ants design. Metal 2-hole punch binding holding 
hundreds of variously numbered pages 
between 25 numbered thumb-tabs.  
This copy complete with the 64 page list of 
exhibiting artists, as well as the 80 page section 
of advertisements. Of special interest in this 
copy is the additional presence of the 52-page 
‘Information Sonderheft’ booklet - this is rarely 
seen in copies, but can only be deemed 
complete as such. 
£ 600	

28.  FLUXUS.  
fluXus PreView reViEW.  
New York. George Maciunas. 1963.  
Broadside measuring 100 x 1665 mm (unrolled), 
composed of three sheets pasted together, offset 
printed on both sides. Designed to be rolled, this 
copy is folded instead. 
This important piece of Fluxus documentation, 
whose graphic design was overseen by Maciunas, 
was the first propaganda vehicle for the 
movement and its first 'journal'. Of particular 
interest is the early printed definition of the word 
'Fluxus', a list of the group's participants, 
photographs of their performances, and details of 
the earliest Fluxus publications (1963-1965).  
Includes documentation of Fluxus actions by Eric 
Andersen, Robert Filliou, Dick Higgins, T. 
Ichiyanagi, Alison Knowles, T. Kosugi, A. Kopcke, 
Jackson MacLow, George Maciunas, J. Mekas, 
Nam June Paik, B. Pattrerson, T. Schmit, H. 
Sohei, Daniel Spoerri, R. Watts, and Emmett 
Williams. 
£ 350 
	



 
 
This issue, dramatically illustrated with mid-nineteenth-century wood-engravings and 
woodblock typefaces, includes a full-page poster for the Perpetual Fluxfest on Sundays that 
summer at the Cinemathèque (Yoko Ono, Eric Andersen, Ben Vautier, et al.), full-page mail 
order advertisements for the Fluxshop (Fluxus Yearboxes, Fluxkit, Fluxchess, Fluxorgan, 
and other pieces by Chieko Shiomi, Robert Watts, Joe Jones,  Ayo, Vautier, Alison 
Knowles, George Brecht, and others).   
[Ref. Fluxus Codex, pp. 98; Fluxus etc. The Gilbert and Lila Silverman Collection, no. 569]. 
£ 350 
 
 
30.  Kurt FRANK.  
Malerei 60/61. Kurt Frank.  
Frankfurt. Galerie Das Fenster. 1961.  
Oblong 14.2 x 20.4 cm. pp. (40). Original reflective silver wrappers with gummed cloth 
spine. 
The painter Kurt Frank (1926-1995), together with Lothar Ouinte and Hans-Günter Schmidt 
was one of the leading exponents of German ‘Informel’ painting of the 1950s and 1960s. 
This exhibition catalogue is composed entirely of xeroxed images of the artist’s studio, his 
monochrome paintings, and the exhibition space. 
£ 55 
 

 

29.  FLUXUS.  
Fluxus Vacuum TRapEzoid. Fluxus No. 5. March, 
1965.  
New York. Edited by Fluxus Editorial Council. 1965. 
Tabloid folio, single sheet, folded. (560 x 430 mm). 
pp. 4, printed in black on brown stock.  
  
The fifth issue of the Fluxus newspaper, edited and 
designed by George Maciunas, with a page given to 
George Brecht. These temporarily replaced the 
yearboxes as a faster means of propagandising the 
movement and distributing new works; resulted in 9 
issues, plus 2 after Maciunas’ death. Each issue is 
different in content and intent, variously including 
scores, pieces and ads for Fluxus works, posters for 
Fluxus concerts, and photo-reportage of past 
performances (Phillpot/Hendricks).  
This issue, dramatically illustrated with mid-



 

 
 

 
 

 
 
The activity of placing the blocks on the tar paper became something of a body mantra - a 
constant, incremental measure of the physical experience of of working one’s way across 
the land. This copy mailed to Hansjoachim Dietrich of the Verlag Kalender.  
[Ref. Steven Leiber - Extra Art: A survey of Artists‚Äô Ephemera, 1960-1999, no. 245]. 
£ 185 
 

31.  Winfred GAUL.  
Winfred Gaul. Bilder, Zeichnungen.  
Berlin. Galerie René Block. 1965.  
(14.8 x 10.5 cm). Single sheet of blue card, 
printed in yellow on single side. 
Invitation of the opening of Winfred Gaul’s 
exhibition at Galerie Block, 4th June 1965. 
£ 75	

32.  Allan KAPROW.  
runner. A Happening by Allan Kaprow. 
St. Louis. Washington University. 1968.  
(46 x 35.5 cm).     
A poster folded in eighths for ‘Runner’, a 
three-day happening involving tarpaper 
and concrete blocks which took place at 
Washington University, St. Louis, 
February 9-11, 1968.  Runner took place 
along a private suburban roadway 
outside St. Louis. On the first day, a 
mile’s length of tar paper, weighted with 
cinder blocks placed every twenty feet, 
was laid along the shoulder of the road.  
This procedure was repeated twice the 
next day, the second and third layers of 
tar paper and blocks being laid over the 
first, beginning at opposite ends of the 
mile-long stretch each time.  On the third 
day, all three layers were removed from 
the roadside. 
	



 
 
33.  Takehisa KOSUGI.  
Music Expanded.  
Berlin. Galerie Block. 1967.  
Oblong 14.5 x 21 cm. Single sheet of blue card, printed in black on single side. 
On September 19th 1967, Kosugi, assisted by artists Charlotte Moorman and Nam June 
Paik, first presented Music Expanded, an evening-length concert of his work at New York’s 
Town Hall. This is the invitation to a Berlin performance of the work, organised by René 
Block, and held at the Forum Theater in Berlin on the 17th November 1967. The performers 
for this show were Kosugi together with Michael Behn, Ludwig Gosewitz, and Tomas 
Schmit. The show was scheduled to begin at 11 o’clock in the evening. 
Takehisa Kosugi is a legendary figure in Japanese and American avant-garde music. His 
seminal Group Ongaku, co-founded in 1960 with Mieko Shiomi and Yasunao Tone, among 
others, was famously the first ensemble in Japan to explore collective group improvisation 
and multi-media Happenings. 
£ 125 
 
 

 

34.  LUCEBERT.  
Ernten im Irrgarten. Neue Gedichte und 
Zeichnungen. Autorisierte Übertragung aus 
dem Niederländischen, Auswahl und 
Herausgabe von Rosemarie Still. Mit einem 
Guten Morgen Lucebert von Christoph Meck. 
Münster. Kleinheinrich. 1990.  
(30 x 21 cm). pp. 96, (8). Publisher’s printed 
boards, with glassine jacket.  
The 23 poems printed parallel in Dutch and 
German. With a short biography of the painter 
poet Lucebert (Lubertus Jacobus Swaanswijk, 
1924-1994). This copy with a signed drawing by 
Lucebert in blue pen on the front free endpaper. 
£ 75 
	



 
 
35.  Konrad LUEG.  
Würfel und deutsche Muster. 
Berlin. Galerie René Block. 1967.  
Oblong 14.5 x 21 cm. Single sheet of orange card, printed in black on single side. 
Announcement card for Lueg’s exhibition at René Block, which ran from 21 November to 13 
December 1967. The card also announces the publication of Lueg’s inflatable cube multiple 
‘Aufblaswürfel’. 
£ 150 
 
 
36.  Edition MAT. 
Multiplication d’oeuvres d’art. 
Paris. Galerie Edouard Loeb & Edition MAT. 1959. 
Narrow oblong. (16 x 51 cm). Title page, and eight additional leaves, printed on rectos only. 
Publisher’s wrappers. 
The first catalogue produced by Edition MAT. Founded by Daniel Spoerri, Edition MAT’s 
primary aim was to distribute inexpensive artworks in limited editions. Each of the objects 
was produced in an edition of 100 copies and offered at a price of 20,000 Fr. The first sales 
exhibition was held at the Galerie Edouard Loeb, and this catalogue was published for the 
exhibition. Included are the works of those eight artists who were the first to propose 
projects to Spoerri: Jacoov Agam, Pol Bury, Marcel Duchamp, Bruno Munari, Dieter Roth, 
Raphael-Jesus Soto, Jean Tinguely and Victor Vasarely. [Not in the Sohm Archive, not 
Sammlung Schnepel]. 
£ 900 
 

 



 

 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 

37.  Edition Hansjörg MAYER.  
Edition Hansjörg Mayer. 
Verlagsverzeichnis 1976, 1980 & 1981. 
Stuttgart, London & Reykjavik. Hansjörg 
Mayer. 1976-1981.  
3 volumes. (23 x 16.8 cm). pp. 64: 28; 28. 
Publisher’s wrappers, stapled.  
Three issues of Hansjörg Mayer’s 
illustrated catalogues listing new 
publications together with published titles. 
Dominated by the works of Dieter Roth. 
£ 90 

38.  Nam June PAIK.  
Nam June Paik. Fluxus Traffic.  
Berlin. Galerie René Block. 1978.  
(10 x 14.4 cm). Printed card, mailed.  
Invite card to the group exhibition, Fluxus 
Traffic, of which Paik was a contributor. 
The show ran from October to November 
1978. 
£ 35 
	



39.  Benjamin PATTERSON.  
A collection of early unique documents.       
A series of fascinating original documents from the early career of one of the founding 
fathers of Fluxus. 
 
 

 
 
 
1.  “Inventio No. 2”  - manuscript score for an early unpublished composition. Entirely written 
by hand in pencil over 5 pages, this early score follows a more traditional format than the 
artist’s later more experimental pieces. Patterson has titled the work "Inventio No.2”, written 
his name above the first line, and dated the work ‘Jan 23, 1956’. This is clearly a 
composition which Patterson completed whilst finalising his degree course at the University 
of Michigan, in Ann Arbor. Indeed the work appears to have garnered an ‘A-‘ mark from the 
adjudicator, written beside the title of the work.  
 

 



2.  A collection of five handwritten letters from Patterson to his parents in Pittsburgh. Whilst 
these early personal documents deal with day-to-day musings by Patterson, they are all 
written during a crucial formative period of the early 1960s, and in their detail, provide some 
fascinating insights:  
 
 

 
 
 
a. Four-page letter, dated 30 January 1961. Written from Cologne, Patterson relays his 
financial woes to his parents, and thanks them for their continued monetary support. Of 
great interest is the self-doubting tone of the final paragraph of the letter, “Although as yet 
there is very little of it on paper, I am now working on (a) vocal piece. Don’t know when it 
will be finished, but I plan to work very carefully on this piece. I have seen the limits of the 
somewhat radical ideas I developed concerning random structure and form in the last few 
pieces I composed, such as ‘Paper Piece’. Still much work to be done everywhere.” 
 
b. Four-page letter, dated 20 May 1962, from Paris. An amusing letter in which Patterson 
wonderfully writes in the voice of his newborn son Ennis Emmet Patterson (born the 
previous day in a Paris hospital): “Since my hands are still a bit blue and stiff I can’t write 
yet, so I’ve asked Dad to write this for me”.  
 
c. Four-page letter, dated 28 September 1962, from Paris. Patterson writes about the end 
of the family’s European odyssey, and the impending return to the USA: “The wheels of 
action are already moving and if all goes well we should arrive in New York around end of 



Oct or beginning of Nov”.  Patterson however is equally keen to state his desire to return to 
Europe, and to not necessarily make the trip to the USA a permanent one: “When we return 
to Europe there are very good prospects for us to make a living translating books, English-
German, which will give us ultimate freedom”.  
 
d. Two-page letter, dated August 24, 1964, from New York. Again whilst seemingly partially 
dependent on his parent’s financial support (“the money order arrived safely Monday”), 
Patterson remains positive for the future, “Well for me everything is anticipating being very 
busy very soon. I am about 1/3 way through the record reviews”. The letter ends with an 
interesting note, “p.s. our friends the Higgins had twins Friday. Girls”. This relates to fellow 
Fluxus artists Dick Higgins and his wife Alison Knowles, and the birth of their twins Jessica 
and Hannah.  
 
e. Three-page letter, dated November 3, 1964, from New York. Amongst anecdotes on 
voting, his car, Halloween, and the children, Patterson also writes concerning the growing 
critical interest in his work: “I seem to be becoming famous (or at least known) in strange 
indirect ways. Last week I received a letter from a publisher in Germany (one of the largest) 
asking for biographical material, photographs and permission to reproduce some of my 
works in large anthology of modern U.S. composers and artists (I come somewhere in 
between)”. 
 
3.  A set of photographic negatives for the performance of ‘Variations for Double-Bass’, 
performed during Kleinen Sommerfest/Après John Cage, Galerie Parnass, Wuppertal, June 
9, 1962. This event has special historic significance in that it included the first public 
presentation by George Maciunas of his Fluxus manifesto and plans for the Wiesbaden 
Fluxus Festival. Patterson’s performance is seen as one of the earlist landmark Fluxus 
events.  
New York’s MoMA appear to have a set of 16 gelatin silver prints of the performance, 
mounted on card in groups of four. All the photographs were taken by Rolf Jahrling. 
Presented here are the copy negatives of 12 of those images (on three sheets of film). 
 
 

                     



 
 
 
Benjamin Patterson (May 29, 1934 – June 25, 2016) graduated from the University of 
Michigan, in Ann Arbor, in 1956 with a degree in music. Like many his brethren in the 
Fluxus and experimental music movements of the 1960s, his interest in ostensibly simple, 
vanguard composition betrayed his talent in traditional techniques. He was a virtuosic 
double bassist but could not find a job in the United States because he was black, and so 
he played with various orchestral groups in Canada, including the Halifax Symphony 
Orchestra and the Ottawa Philharmonic Orchestra (as principal bassist). It was in Halifax 
that he fell in with people involved with the government-funded electronic music centre, 
which eventually led to a letter of introduction to Karlheinz Stockhausen, whom he met one 
evening after a performance in Germany in 1960. Patterson was to move to Cologne in the 
same year, and became very involved with the new music scene centred around 
Stockhausen’s wife, the artist Mary Bauermeister and the Counter Festival, including such 
figures as John Cage and the pianist David Tudor. Patterson quickly fell in with the new-
music crowd and went on to perform throughout Europe in the coming years, helping 
George Maciunas stage the first Fluxus International Festival, in 1962, in Wiesbaden 
In the early 1960s, Benjamin Patterson was among a small group of outré artists, including 
La Monte Young, John Cage, and Yoko Ono, who pushed music and performance to 
profound, radical extremes. His 1960 Paper Piece called for audience members to fold, rip, 
and wave paper through the air. The score for his Lick Piece (1964) read simply, “Cover 
shapely female with whipped cream / lick / … topping of chopped nuts and cherries is 
optional”. 
One his most infamous and most photogenic pieces, Variations for Double-Bass (1962), 
called for a solo performer to “agitate strings” of the instrument with a comb and corrugated 
cardboard, and balance it upside-down on its scroll while rubbing a rubber object against its 
strings. A typed version of the score for that work is now in the collection of the Museum of 
Modern Art in New York as part of the Gilbert and Lila Silverman Fluxus Collection. 
£  Price on application 



 
 
 
 
40.  Sigmar POLKE.  
Bundestagswahl 1972 - Bizarre. Fotos aufgenommen in Düsseldorf und Köln. 
Heidelberg.  Edition Staeck. 1972.  
Oblong 20.5 x 29.7 cm. With 45 leaves, all but one printed on rectos. Printed in offset 
photo-lithography. With 44 black and white photographic plates. Bound with white plastic 
comb, securing the original transparent pvc wrappers.  
Printed ‘bizarre’ record font on front of pvc. Published in an edition of 500 copies. The first 
leaf of the artist book has a photograph of ‘An Evening With Wild Man Fischer’, the 1968 
double-LP album produced by Frank Zappa and released on his Bizarre record label.  The 
remainder of the book illustrates a countercultural echo of the student protest movement in 
North Rhine Westphalia and German youth's radical turn to anti-democratic social 
movements. It documents graffitoed, damaged and defaced election posters (mainly of the 
Christlich-Demokratische Union political party but also the Nationaldemokratische Partei 
Deutschlands ) juxtaposed intriguingly with Zappa's West Coast Freaks scene. The book 
ends with a television screen shot of a woman being hugged by a chimpanzee: a comic 
transformation of the embrace on the album cover between an old lady and the 
eponymous, swivel-eyed Wild Man Fischer. The word 'Bizarre', added to the title, is also 
adapted from the album label and serves to indicate the contents of the book. The posters 
have been bizarrely defaced: all the members of opposition leader Rainer Barzel's shadow 
cabinet have been given Hitler haircuts and moustaches: the CDU politician Professor Paul 
Mikat appears to have a meringue flattened on his face; the slogan 'We Build Progress on 
Stability' has been rounded off with the additional message '+ Imbecility’.  
[Ref. Becker & von der Osten - Signar Polke. The Editioned Works 1963-2000, no. 19]. 
£ 575 



 

 
 
 
41.  Gerhard RICHTER.  
Bilder von Gerd Richter.  
Düsseldorf.  Galerie Schmela. 1964.  
(14 x 21 cm). With two black and white reproductions of Richter paintings, one on the front 
of the card, and one on the rear. Single folded glossy white card.  
This announcement card is the only documentation of Richter’s very first solo exhibition, 
where he exhibited several of his early paintings based on photographs (and still named 
himself Gerd Richter). With a short list of Richter’s previous joint exhibitions. Scarce piece 
of documentation, in good condition. 
£ 1,500 
 

 
 

 
 
 
 

42.  Gerhard RICHTER.  
Gerd Richter. Bilder des Kapitalistischen Realismus. 
Berlin. Galerie René Block. 1964.  
(14.8 x 10.5 cm).  Single sheet of orange card, printed in 
black on single side. 
Coinciding with the first major European exhibition of New 
Realism and Pop Art travelling from Amsterdam to the 
Akademie der Künste in Berlin, René Block opened his first 
one-man solo show by Richter, which he called ‘Bilder des 
kapitalistischen Realismus’.  Of note, at this early time of his 
career, Richter still named himself Gerd rather than 
Gerhard. This is the original invitation card for the 
exhibition’s opening night. The exhibition was to be held 
from the 18 November 1964 until the 5 January 1965, and 
indeed the planned opening night of the 17th November is 
printed on this invite. In fact the date of the opening was 
delayed until the 21 November. A rare piece of ephemera, 
especially in such fine condition. 
£ 575 
	



 

 
 
 
43.  Gerhard RICHTER.  
Gerd Richter. Bilder des Kapitalistischen Realismus.  
Berlin. Galerie René Block. 1964.  
(14.8 x 10.5 cm).  Single sheet of orange card, printed in black on single side.  
Coinciding with the first major European exhibition of New Realism and Pop Art travelling 
from Amsterdam to the Akademie der Künste in Berlin, René Block opened his first one-
man solo show by Richter, which he called ‘Bilder des kapitalistischen Realismus’.  Of note, 
at this early time of his career, Richter still named himself Gerd rather than Gerhard. This is 
the original invitation card for the exhibition’s opening night. The exhibition was to be held 
from the 18 November 1964 until the 5 January 1965, and indeed the planned opening 
night of the 17th November is printed on this invite. In fact the date of the opening was 
delayed until the 21 November. 
This copy SIGNED in pen across the front by Richter. Such a full early signature, with 
Richter signing as Gerd Richter, rather than Gerhard, is wonderfully scarce. 
£ 1,600 



 
 
 
44.  Gerhard RICHTER.  
Gerd Richter. Bilder des Kapitalistischen Realismus.  
Berlin. Galerie René Block. 1964.  
Oblong 24 x 57 cm. Offset printed poster. 
Coinciding with the first major European exhibition of New Realism and Pop Art travelling 
from Amsterdam to the Akademie der Künste in Berlin, René Block opened his first one-
man solo show by Richter, which he called ‘Bilder des kapitalistischen Realismus’.  
This is the original printed poster for the exhibition, complete with the three-time repeated 
reproduction of Richter’s “Stukas” painting. The exhibition was to be held from the 18 
November 1964 until the 5 January 1965, and indeed those dates are printed on the poster. 
In fact the date of the opening was delayed until the 21 November.  A rare piece of 
ephemera, especially in such fine condition. 
£ 4,000 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
45.  Dieter ROTH.  
Bok 1956-59. 
Reykjavik. forlag ed. 1959.  
(20 x 21 cm). pp. 70, with several fold-out pages. Miniature text, letterpress, monotype 
setting. Printed by Chr. Christensen in Copenhagen. Original metal spiral binding.  
Artist book, published in an edition of approximately 150 copies. This copy inscribed in 
green pen on the front cover to his friend, colleague and fellow concrete poet, Gerhard 
Rühm: ‘bei Gerhard am 2.4.76, während (unreadable), beim Siguieren, Dieter Roth’.    
Roth was always engaged with language in his books, and following the lead of Eugen 
Gomringer, was constantly thinking about ways to break down and reassemble it. A range 
of approches can be seen in ‘bok 1956-1959’: repeated punctuation marks arranged to form 
corner-spanning vectors; the dissection and reconstruction of a fixed group of letters to 
make actual (tomato) or nonsense (otatom) words; the use of typographic elements to 
emulate a landscape; a page sprinkled with seemingly randomly placed o’s. Monotype 
lettersets allowed Roth to orient single typographic elements in any direction, and to 
exercise an interest in mirroring and symmetry by using the characters d, b, p, and q to 
make inverse and reverse versions of themselves. In ‘bok 1956-1959’, language becomes 
divorced from meaning, and its parts become abstract compositional elements, selected for 
aesthetic rather than linguistic value. (see: Wait, Later this Will be Nothing: Editions by 
Dieter Roth. Sarah Suzuki, Museum of Modern Art).  
[Ref. Dirk Dobke - Dieter Roth Books + Multiples, p. 150]. 
£ 4,500 
 

 



 
 
 
46.  Dieter ROTH.  
bok 2b.  
Reykjavik. forlag ed. 1961.  
(32 x 32 cm). Approx 60 pages, letterpress on double sheets. Monotype setting. Printed by 
Prentsmiðja Jóns Helgasonar, Reykjavík. Original metal spiral binding. Printed title 
lable pasted to front cover.  
Artist book, published in an edition of 100 copies (approx. 10 of these copies were 
destroyed). Signed, dated and numbered in pencil by Dieter Roth (Diter Rot) on the front 
cover. An early pictorial artist book by Roth, in which he used overlapping printed lines to 
produce, in this case, rigid almost ‘Op art’ square forms. The recurring technique is one of 
the minimal achieving pictorial richness. The book is purely an artistic picture book, 
dominated by the visual effect, and devoid of text. 
£ 5,500 
 

 
 
 



 
 
 
47.  Dieter ROTH.  
Original MUNDUNCULUM drawing. (1964).  
Sheet size 50.5 x 33.5 cm. Rubber stamp in on an irregular piece of transparent tracing 
paper. 
Widely regarded as one of Dieter Roth’s most important projects, MUNDUNCULUM was a 
complex visual compendium of drawings. Central to the project was a verbal-visual system 
based on 23 images Roth designed and had made into a set of rubber stamps. Each image 
corresponds to a letter (or two) of the alphabet. With this stamp alphabet Roth produced 
several drawings and poems in visual code. The direct correspondence between stamp 
images and letters of the alphabet is complicated by the additional meaning Roth gives to 
some of the images according to the direction they face on the page, as well as by his 
assignment of gender to individual letters. the resultant multidirectional drawings combine 
visual and syntactic communication systems to ultimately produce a non-semantic poetry. 
In other words, it is poetry to be seen rather than read. Like other drawings related to the 
MUNDUNCULUM project, this one is executed on an irregular piece of folded transparent 
tracing paper. The drawing consists of four slightly different motifs, each made from the 
same two stamps, with variations gained from the degrees of rotation of the stamps. One of 
the stamps used in the drawing is something akin to a man’s profile as seen from an 
overhead perspective. According to Roth, this particular image is connected to forty-eight 
different words including ego, god, sack, cloud, embryo, ball, and spy. So, to say the least, 
decoding the meaning of this drawing may prove elusive. The drawing is signed with the 
artist’s monogram and dated: D.R. 64.  
[For other examples, see: Dirk Dobke - Dieter Roth Unique Pieces, pp. 118-121, & 226-
228]. 
£ 3,800 



 
 
 
 
 
 
49.  Dieter ROTH.  
Unique drawing.  
n.p. 1972. (7.5 x 10 x 2.6 cm).   
A double set of miniature playing cards, produced by the Viennese company of Piatnik & 
Söhne. Presented in their original box. Dieter Roth has drawn, in black ink, a horned beast 
on the lid of the box, and added a small section of white paint. He has signed and dated the 
drawing ‘72’. A wonderful curiosity. 
£ 850 
 
 

 

48.  Dieter ROT (ROTH). 
2 Probleme unserer Zeit. Ein Essay. 
Reykjavik. Self-published (Verlag). 1971.  
(22.9 x 15 cm). pp. (8), 48, (4). Mild browning to 
cover, otherwise a good copy. Publisher’s 
wrappers, with printed dust-jacket.  
This book does not contain an essay in the 
traditional sense, more a monothematic ever-
repeating text, developed in a strongly serial 
manner. Edition limited to 200 copies, this copy 
with a fine signed inscription from Dieter Roth in 
black felt-tip pen on the opening page.  
[Ref. Dobke - Dieter Roth. Books + Multiples,  
p. 205]. 
£ 550 
	



 
 

 

 
 
 

 
 

 

 
 

 
 

50.  Dieter ROTH.  
Bastelnovelle 1. Eine Bastel-Novelle 1 von Max 
Plunderbaum.  
Basel. Dieter Roth’s Verlag. 1991.  
(21.9 x 15 cm). pp. 40. Publisher’s printed wrappers, stapled.  
The first of four short works or trivial stories that were reprinted 
and included in Volume 35 of The Collected Works of Dieter 
Roth. This volume was first published in 1974, with this being the 
second edition published in 1991.  
[Ref. Dobke - Dieter Roth. Books + Multiples, p. 217] 
£ 200 
 
51.  Dieter ROTH. 
Bastelnovelle 2. Bastel-Novelle Nr 2 von Fax Hundetraum. 
Stuttgart, London & Reykjavik. Edition Hansjörg Mayer. 1975. 
(21.9 x 15 cm). pp. 44. Publisher’s wrappers, stapled.  
The second of four short works or trivial stories that were then 
reprinted and included in Volume 35 of The Collected Works of 
Dieter Roth. Complete with the 4-colour offset print inserted loose. 
Printed in an edition of 1000 copies.  
[Ref. Dobke - Dieter Roth. Books + Multiples, p. 217]. 
£ 200 
	

52.  Dieter ROTH.  
Bastelnovelle 3. Bastel-Novelle Nr 3 von Wix Stundenschaum. 
Stuttgart. Edition Hansjörg Mayer. 1978.  
(22 x 15 cm). pp. 48. Publisher’s wrappers, stapled.  
The third of four short works or trivial stories that were then 
reprinted and included in Volume 35 of The Collected Works of 
Dieter Roth. Printed in an edition of 1000 copies. Dated and signed 
with the artist‚Äôs initals in pencil on the front cover.  
[Ref. Dobke - Dieter Roth. Books + Multiples, p. 217]. 
£ 250 
	

53.  Dieter ROTH.  
Ein Lebenslauf von 5C Jahren.  
Lucerne. Kunstmuseum Luzern. 1980. 
(23 x 17 cm). pp. 24. Publisher’s wrappers, stapled.  
The fourth of four short works or trivial stories that were then 
reprinted and included in Volume 35 of The Collected Works of 
Dieter Roth. Printed in an edition of 600 copies.  
[Ref. Dobke - Dieter Roth. Books + Multiples, p. 217]. 
£ 200 



 
 
 
 
 

 
 
 
 
 

 
 
 
 
 

54.  Hans SOHM (compiler).  
Happening & Fluxus. Materialien zusammengestelt von 
H. Sohm. 
Cologne. Kölnischer Kunstverein. 1970.  
(23.2 x 15.4 cm). pp. (336). Multiple black and white 
illustrations throughout. Publisher’s wrappers, slight rubbing 
to edging of spine which has yellowed, otherwise good. 
Exhibition catalogue for a show at the Kölnischer 
Kunstverein from November 1970 to January 1971 which, 
after a short introduction in German, reproduces flyers, 
advertisements, publications, multiples, photographs, and 
works of art from the start of Fluxus through the late 1960s. 
£ 25 
	

55.  Daniel SPOERRI.  
Daniel Spoerri. Mostra personale.  
Milan. Galleria Schwarz. 1963.  
(22.4 x 15.8 cm). pp. 8.  Black and white illustrations. 
Publisher’s wrappers, stapled.  
Exhibition catalogue, April - May 1963. 
£ 35 
 

56.  Daniel SPOERRI.  
An anecdoted topography of chance (re-anecdoted 
version). Done with the help of his very dear friend 
Robert Filliou and translated from the French, and further 
anecdoted at random by their very dear friend Emmett 
Williams. With one hundred reflective illustrations by 
Roland Topor.  
New York. Something Else Press. 1966.  
(20.4 x 13.7 cm). pp. 214. First English language edition. 
Publisher’s printed wrappers. 
English translation of Spoerri’s ‘Topographie Anécdotée du 
Hasard’ (1962). Roland Topor added sketches of each object 
and additional annotations were added ""at random"" by 
Emmett Williams and others and by Spoerri himself. This 
copy with an inscription from Spoerri to fellow artist Gerhard 
Rühm on the half-title page: “Salute Rühm, Daniel Spoerri." 
£ 90	



 
 
 
57.  Klaus STAECK.  
Vorsicht Kunst ! Der große Postkartenkarton.  
Heidelberg. Edition Staeck. c.1991.  
(12.5 x 16.5 cm). Postcards loose in original cardboard box. title label affixed to lid of box. 
Box contains all 106 postcards by Klaus Staeck, picked from his many series of postcard 
sets published between 1971 and 1991. The motifs show politically, or socially provocative 
photos or montages, often German DCU/CSU politicians, rights, dictatorships or abuses 
such as pollution, and industrialist megalomania. 
£ 65 
 
 
 
 

 
 
 
 

58.  Vagelis TSAKIRIDIS, Bernd KOBERLING, 
Herbert BURGER.  
Vagelis Tsakiridis, Chromobjekte / Bernd 
Koberling, überspannungen / Herbert Burger, 
Bildtheater.  
Berlin. Galerie René Block. 1966.  
(14.8 x 10.5 cm).  Single sheet of brown card, 
printed in black on single side. 
Original invitation card to the opening of this joint 
exhibition at Galerie Block on 1st July 1966. 
£ 75 



 
 
 
 
 
 
 

 
 
 

 
 
 
 
 
 
 

59.  Wolf VOSTELL.  
9 Décollagen von Vostell.  
Wuppertal. Galerie Parnass. 1963.  
(26.5 x 22 cm). pp. 16, each fold-out. Black 
and white illustrations throughout. Publisher’s 
printed wrappers, stapled.  
Vostell's large-scale happening ‘9 Décollagen’ 
took place on 14 September 1963 in nine 
different locations in Wuppertal, and was 
organised by the Galerie Parnass. The 
audience was ferried by bus from location to 
location, including a cinema that screened 
‘Sun in your head’ while people lay on the 
floor. While up to then Vostell had altered TV 
pictures as they were being broadcast, he was 
now able to compose the temporal sequence. 
Since no video equipment was available in 
1963, Vostell instructed camera-man Edo 
Jansen to film distorted TV images off the TV 
screen. The resultant exhibition at Galerie 
Parnass, of which this is the catalogue, ran 
until October 10th 1963. 
£ 165	

60.  Wolf VOSTELL. 
“Phänomene”, Verwischungen, Partituren.  
Berlin. Galerie René Block. 1965.  
(14.8 x 10.5 cm). Single sheet of yellow/gold card, 
printed in black on single side. An unmailed copy but 
with numbers written in pen across the front. 
Invitation card to the opening of Block’s Vostell 
exhibition, 9 February 1965. 
£ 120	



 
 
 
 
 

 
  
 
62.  Stefan WEWERKA.  
Iss die Welt / Eat the World / Mange le monde / Mangia il mondo. Eat Art Galerie, 
Freitag 26. November 1971.  
Düsseldorf.  Eat Art Galerie. 1971.  
(30 x 42 cm).    
Poster, folded twice. 
A major theme of Spoerri's artwork is food, and he has called this aspect of his work "Eat 
Art". Restaurant Spoerri opened on June 18, 1968. Aside from the unusual food, the art 
concept of the locality was convincing. For example, ‘Fallenbilder’ (Snare pictures) were 
made to order, this means, the table at which one had eaten, could be fixed and mounted 
on request and bought as a work of art. Since Daniel Spoerri was still concerning himself 
with Eat Art, it was just logical to add an Eat Art gallery to the restaurant. It was opened on 
September 18, 1970 in the space above the restaurant. This poster was printed on the 
occasion of Stefan Wewerka’s performance at the Eat Art Galerie, November 1971. 
£ 45 

61.  Wolf VOSTELL.  
100 Ereignisse - 100 Minuten - 100 Stellen - 
gefundene Geschehnisse – Straßen - 
Wohnungen Verkehrsmittel für Zufallspublikum 
von Wolf Vostell.  
Berlin. Galerie René Block. 1965.  
(14.8 x 10.5 cm).  Single sheet of green card, 
printed in black on single side. 
Announcement card for the Vostell happening 
organised by René Block on November 10th, 1965. 
The event consisted of one hundred actions each 
of one minute in length, performed in a hundred 
different places throughout the city of Berlin. 
£ 145 



63.  ZERO GROUP.  
Mack - Piene - Uecker. 
Hannover. Kestner-Gesellschaft. 1965.  
(20.9 x 16.2 cm). pp. 185. Numerous colour and black and white illustrations. Publisher’s 
wrappers.  
Wieland Schmied, the head of the Kestner-Gesellschaft in Hannover, curated this 
exhibition, the first comprehensive retrospective of Heinz Mack, Otto Piene and Günther 
Uecker. A generous selection of works from the previous five years is presented in the 
catalogue, which summarises the recent activities of ZERO, alongside biographical details 
and various texts on the three artists. 
£ 30 
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