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1.  (A 37 90 89). La Monte Young, Ben Vautier, Jörg Immendorff et al.  
Announcement flyer for Lidlsport events and Fluxus Exhibitions at A 37 90 89.  
Brussels. A 37 90 89. 1969.  
(21 x 15 cm).  Single sheet, printed in red single-side. 
Opened in May 1969, in Antwerp, A 379089 was an anti-museum and anti-gallery devoted to 
films and happenings. The idea of such an alternative space was launched by the Belgian film-
maker Jef Cornelis at the house of the collector Hubert Peters. The gallery’s name uses the 
letter A for alternative and 379089 because it was the Peters's phone number. Isy Fizsman, 
another important collector, would pay the rent, Kasper König would coordinate projects with 
Cornelis, and artists like Broodthaers, Panamarenko, Carl Andre, La Monte Young and Jörg 
Immendorf would contribute.  
This is the announcement leaflet/small poster for an all-encompassing La Monte Young sound 
and vision installation ("with singing from time to time"). Also announced are a joint show 
between Fluxus artists Addi Koepcke and Tomas Schmit, as well as other exhibitions by Robin 
Page, Ben Vautier, and also information about the forthcoming Lidlweek - an important series 
of faux sporting events as organised by a group of artists around Immendorf, which included a 
football match, a balloon trip and cycling training. The latter was a very important happening 
where the participants (who included Filliou, Schmit, Ben and Koepke) cycled from the gallery 
to Broodthaers' Musee d'Art Moderne - Department d'Aigles in Brussels. 
$ 350 



 
 
 
 
2.  Thomas BAYRLE & Bernhard JAGER.  
Gesichter.  
Stierstadt. Verlag Eremiten-Presse. 1962.  
(28 x 17 cm). 15 uncut pages, printed rectos only. With 10 original lithographs, five by Bayrle 
and five by Jäger. Original wrappers, with printed yellow dust-jacket.  
Artist’s book, published in an edition of 100 copies, numbered, and signed by both artists on 
the colophon. The lithographic stones were destroyed after the printing of the book, with the 
broken stone of the tenth lithograph then being used to print the front cover. With a foreword 
by Werner Schreib.  
This is the first artist book produced by Thomas Bayrle, published one year after completing 
his studies at the Werkkunstschule Offenbach, where he learned the craft of printmaking. In 
1961, together with Bernhard Jäger, he founded the Gulliver Press and initially also worked as 
a printer and publisher of artist books.  
$ 600 



 
 
 
 
3.  Joseph BEUYS.  
Honigpumpe am Arbeitsplatz.  
Heidelberg. Edition Staeck. 1977.  
Both sheets: (62 x 33 cm). Two prints printed offset with silkscreen. First print with minor 
creasing to edges and tiny tear to lower edge, otherwise good. 
Edition complete in two parts:  
a. Proof sheet of the Honigpumpe postcard series, with the photographs of the action (by 
Staeck/Steidl and Caroline Tisdall), printed in offset and silkscreen on a single sheet. 
Published in an edition of 50 copies, with the Free International University stamp, and 
numbered and signed by Beuys in red pen.  



b. The second proof sheet with title printed in black on sepia background, stamped, and 
repeatedly inscribed by Beuys in red pen. His signature is contained within the inscription. 
Published in an edition of only approx. 10 unnumbered copies, with Beuys’ inscription varying 
within the edition.  
Due to the small edition size of this second sheet, complete sets of this edition are rare. 
Joseph Beuys’ action Honigpumpe am Arbeitsplatz (Honeypump in the Workplace) perhaps 
most clearly articulates his concept of social sculpture. The action took place in 1977, at 
Documenta 6 in Kassel, Germany, and it consisted of the circulation of two tons of honey 
through plastic tubing, emulating the human circulatory system.  
[Ref. Jörg Schellmann - Joseph Beuys. The Multiples, no. 232 a & b]. 
$ 2200 
 
 
 

 



 
 
 

 
 

 
 
 
4.  (René BLOCK).  
Neodada, Pop, Decollage, Kapitalistischer Realismus. 
Berlin. Galerie René Block. 1964.  
(14.7 x 11 cm). pp. 12. With two long fold-outs of black and white illustrations. Several early 
Richter paintings are reproduced, including Philipp Wilhelm, Stukas, and Frauenkopf (woman's 
head). Original brown cardstock wrappers, gummed spine. Titles printed in grey. Backcover 
with an advance notice for an exhibition of Beuys in November 1964. 
With his first exhibition, entitled Neodada, Pop, Decollage, Kapitalistischer Realismus, René 
Block scored a coup. He brought a still unknown group of young artists, including Gerhard 
Richter and Konrad Lueg (who together had just announced Capitalist Realism as an answer 
to both American Pop Art and the Socialist Realism of the GDR), from Düsseldorf to the then 
island-city of Berlin, alongside the already more established Joseph Beuys and Wolf Vostell. 
With a text by La Monte Young Piano Piece for Terry Riley (Push the Piano up to a Wall).   
The exhibition remains as one of the landmark German shows of the 1960s. Other exhibiting 
artists included Sigmar Polke, Brehmer, Hödicke, Kaufmann, Kuttner, Lympasik, and Quinte.  
A fine copy of the catalogue. Also present is the original invite to the exhibition, printed black 
on red card. 
$ 2500 
 
 
 
 
 



 
 
 
 
 

 
 
 
 
 
 
 
 
 



 

 
 
 
 
5.  Marcel BROODTHAERS. 
Court-circuit. Veritablement. 
Brussels. Palais des Beaux-Arts. 1967.  
(15.2 x 13.4 cm). pp. 16. Offset lithographic illustrations throughout. Wrappers, stapled. Minor 
staining to wrappers and soft vertical creasing.  
Three years after Marcel Broodthaers decalred himself a visual artist, he mounted his first 
major museum exhibition, at the Palais des Beaux-Arts in Brussels. Marcel Broodthaers / 
Court-circuit ran from April 13 to 25, 1967, and featured works made between 1963 and 1967, 
including paintings, photographic canvases, and sculptures made of mussels, eggshells, bone, 
coal and glass jars. The exhibition marked the first time that Broodthaers displayed 
reproductions of selected works alongside the objects themselves. Broodthaers produced this 
small catalogue to accompany the exhibition, containing the expected elements - an essay by 
a scholar (attributed to Pierre Restany), plates of the artworks, captions, etc. - yet also serving 
in various ways as an extension of it. Complete with the 4-page sheet listing the 60 works on 
display, as well as the sheet containing the text by J. Dypréau entitled Le corbeau et le renard 
which was published in the newspaper Beaux-Arts on April 15, 1967, so two days after 
opening of the exhibition. Layout by Corneille Hannoset.  
[Ref. Marcel Broodthaers. A Retrospective. New York MoMA 2016, pp. 120-121]. 
$ 850 



 
 



 
 
 

 
 
 
 
6.  Marcel BROODTHAERS.  
Marcel Broodthaers à la Deblioudebliou/S. Exhibition littéraire autour de Mallarmé. 
Antwerp. Wide White Space Gallery. 1969.  
(10.7 x 16.1 cm). Printed on both sides of single card, in black, on cream stock. 
Invitation card for the private viewing (2 December 1969) of the Broodthaers exhibition, 2 - 20 
December 1969. On one side is printed a black-and-white photo portrait of Mallarmé with the 
text: "Marcel Broodthaers à la Deblioudebliou/S. Exhibition littéraire autour de Mallarmé. 
Vernissage dinsdag 3 ("3" corrected by hand to "2") december 1969. Tentoonstelling van 3 tot 
20/12/69. Wide White Space. Schilderstraat, 2, Antwerpen”.  
On the other side, the same black and white photo portrait of Mallarmé is printed. This copy 
was mailed to the renowned art critic and close friend of Broodthaers, Alain Jouffroy.  
[See MoMA Marcel Broodthaers catalogue (2016), p.156 for reproduction of another example]. 
$ 500 
 
 
 
 
 
 



 
 
 
 
7.  Marcel BROODTHAERS.  
Marcel Broodthaers. Fig. 1. Film als Objekt-Objekt als Film. [Filmabend/Ausstellung 21. 
Oktober - 7. November 1971]. Städtisches Museum Mönchengladbach. 
Mönchengladbach. Städtisches Museum Mönchengladbach. 1971.  
(Largest box: 21 x 16 x 3.4 cm; Smallest: 18.2 x 13.5 x 3 cm). 
Catalogue consisting of four nested empty cardboard boxes that fit inside each other. The 
backs of each of the boxes repeat the same text by Johannes Cladders, under the heading 
Fig. A. The lids however, differ: from largest to smallest, they are designated Fig. 1, Fig. 2, Fig. 
0, and Fig. 12.  
Limited to 220 stamp-numbered copies. Text by Johannes Cladders printed on base of each 
box.  
[Ref. Michael Glasmeier - Die Bücher der Künstler (Stuttgart, 1994), no. 086].  
$ 3500 



 
 
 
 
8.  CHARGESHEIMER / Oskar SOMMER.  
2 x Wirklichkeit. Fotos von Chargesheimer, Bilder von Oskar Sommer.  
Hannover. Galerie Seide. 1958.  
(23.4 x 21.2 cm). pp. (25). Publisher’s red wrappers.  
Exhibition catalogue, illustrated with reproductions of photographs by Chargesheimer, and 
including five colour zinclithographs by Oskar Sommer. Printed in 1000 copies.  
$ 120 



 
 
 

 
 
 
 
 
9.  CHRISTO.  
Christo. 
Cologne. Galerie Haro Lauhus. 1961.  
(Unfolded: 19.5 x 59 cm). Four-part leporello. 
Catalogue for Christo’s very first solo exhibition, held at the Cologne gallery of Haro Lauhus in 
June 1961. The visitors were welcomed in front of the entrance by a column of stacked barrels, 
and inside, Christo carried this motif to claustrophobic heights by filling a whole room with his 
barrel arrangements. The columns and towers of rusty steel drums reached to the ceiling and 
left only a small passage to get to the back room of the gallery.  
As the Galerie Lauhus was near the waterfront of the River Rhine, Christo also produced 
large-scale outdoor works at the nearby dockyards. With Dockside Packages, the artist used 
several stacks of large rolls of industrial paper, covering them with tarpaulins, and secured with 
ropes. For Stacked Oil Barrels, Christo used a large number of oil drums, employing cranes 
and other machinery to stack them into large structures. With the permission of the Cologne 
Port Authority, all the materials were borrowed from the dockworkers. The works remained in 
situ for two weeks.  
The small catalogue for the show reproduces black-and-white photographs of both the 
dockside installations, and the barrels stacked inside the gallery space. Also printed is a short 
text by Pierre Restany (Christo et ses alignements), and a poem by Stefan Wewerka.  
This copy accompanied by a photocopy of the catalogue, signed by Christo and Jeanne-
Claude.  
$ 900 
 
    
 
 
 
 
 
 



 

 
 
 



 
 
 
10.  CHRISTO.  
Christo. Preparation works, photographic documentation for Wrapped Monument to 
Vittorio Emanuele, Piazza del Duomo, and other Milano projects.  
Milan. Françoise Lambert. 1970.  
Single card, printed both sides (19 x 14.4 cm). 
Announcement card for the exhibition at Galerie Françoise Lambert, opening on November 26, 
1970, which featured drawings collages, and studies for Christo’s Milan projects: Arco della 
Pace Wrapped, Curtains for La Rotonda, Wrapped Monument to Vittorio Emanuele, Piazza del 
Duomo, and Wrapped Monument to Leonardo da Vinci, Piazza della Scala.  
The announcement is signed by Christo and Jeanne-Claude in blue crayon.  
$ 125 



 
 
 
 
11.  Enzo CUCCHI. (Giovanni Testori).  
Fontana Vista.  
Modena. Emilio Mazzoli Editore. 1987.  
(22 x 15 cm). pp. (34) + 35 pages of illustrations. Black-and-white illustrations, & 4 in colour 
(one fold-out). Publisher’s wrappers, with dust jacket. Jacket has blind-embossed design on 
front cover and titles printed in gold. Book closed by vertical elastic ribbon.  
Enzo Cucchi emerged in the late 1970s as a leading figure in the Transavanguardia Italiana 
alongside Sandro Chia, Francesco Clemente, Nicola De Maria, and Mimmo Paladino. Cucchi’s 
sculptural practice exploded in dimension in the 1980s, becoming tangible, earthy pods and 
biomorphic masses. This artist’s book consists primarily of photographs of these marble 
sculptures as well as reproductions of drawings. Text by Giovanni Testori. This copy inscribed 
in 1987 by Cucchi to Georg Jappe, Professor für Kunsttheorie at the Hochschule für bildende 
Künste, Hamburg.  
$ 250 



 

 
 
 
 
 
12.  (DDR Deutsche Demokratische Republik). Anton STANKOWSKI (designer).  
Jugend im System.  
Berlin. Senator für Jugend und Sport. 1964.  
Box: (32 x 44 x 4 cm). Collection of 1 filmstrip, 10 original photographs, 4 vinyl records, 4 
booklets, and 4 newspapers relating to the 'proper political view and education' of youth in the 
DDR (Deutsche Demokratische Republik) in East Germany. All items loose as issued 
illustrated paper-covered lidded box.  
Jugend im System is a multimedia collection of classroom materials designed to educate 
school students in West Germany about the lives of their young peers in the Communist-run 
East German DDR. The contents are packaged and illustrated throughout with bold 1960s 
constructivist photomontage designs by Anton Stankowski. Overall it presents a fascinating 
portrait of the lives of East German school children at the height of the Cold War, shortly after 
the assassination of John F. Kennedy (most of the included newspapers reference his death). 
Stankowski's designs for the collection emphasize a sense of ideological control and systemic 
enmeshment, demonstrating for West German students the extent to which their peers' 
worldview differed from their own.  
The introduction is written by Kurt Neubauer, the West German Senator für Jugend and Sport. 
Until the construction of the Berlin Wall in 1961 Neubauer lived in the eastern part of Berlin. He 
was one of the members of the German Bundestag who had a residence in the Soviet sector 
of the city.  
 



The contents of the box are:  
1. Original filmstrip Jugend im System in custom-made plastic container. Film shows East 
German youth marching in parades and at Party rallies 
2. Ten original photographs (each 17 x 22.5 cm) showing East German Youth in parades (May 
1st, 1961), demonstrations, and at other political events. Includes a printed list of the 
photographs and their titles 
3. Four 33 rpm vinyl records each in printed sleeves: a) Der Jugendliche in der Schule. b) Der 
Jugendliche im Betrieb. c) Jugend und Freizeit. d) Jugend in den Massenorganisationen 
4. Several East German newspapers, including Junge Welt. Organ des Zentralrats der FDJ, 
Tribüne. Organ des Bundesvorstandes des FDGB, and Neues Deutschland: Organ des 
Zentralkomitees der sozialistischen Einheitspartei Deutschlands 
5. Copies of newspaper articles presented in illustrated colour folders. a) Der Jugendliche in 
den Massenorganisationen. b) Der Jugendliche im Freizeitbereich, c) Der Jugendliche im 
Betrieb, d) Der Jugendliche in der Schule. 
6. Booklets - a) Das Gesetzbuch der Arbeit der Sowjetzone und das Arbeitsrecht der 
Bundesrepublik Deutschland. Ein Vergleich (Synopse) von Rechtsanwalt Siegfried Mampel. b) 
Schule im System: Eine Dokumentationssammlung zum Unterrichtswesen und zur Schulpolitik 
in der DDR. Herausgegeben vom Senator für Jugend und Sport Berlin. 1963. c) Manfred 
Wetzel. Gedanken und Anregungen: Kommentar zur Informationskassette Jugend im System. 
Herausgegeben vom Senator für Jugend und Sport Berlin. d) Horst Grenz. Unsere Jugend und 
ihr Staat.  
7. Pamphlet - Pressespiegel der Sowjetzone aus Zeitungen und Zeitschriften hinter dem 
eisernen Vorhang.  
8. Two fold-outs: a) An alle Bezieher der Informationskassette Jugend im System by Kurt 
Neubauer, Senator für Jugend und Sport. b) Textanleitung zum Bildband Jugend im System. 
$ 1800 
 
 
 

 



 
 
 
 
13.  Jan DIBBETS.  
Jan Dibbets. Katalog 3/70.  
Aachen. Gegenverkehr. Zentrum für aktuelle Kunst. 1970.  
(21 x 20 cm). pp. 26. Black-and-white illustrations throughout. Publisher’s wrappers, stapled. 
Catalogue for exhibition, March-April 1970. Includes essay by Klaus Honnef.  
$ 150   
 
 
 
 
 

 
 
 

14.  Hansjoachim DIETRICH.  
Hansjoachim Dietrich. Elektronische 
Objekte.  
Aachen. Gegenverkehr e.V. Zentrum für 
aktuelle Kunst. 1971.  
(21 x 20 cm). pp. (28). Black-and-white 
illustrations. Publisher’s wrappers, stapled. 
Exhibition catalogue, 7 - 29 October 1971. 
$ 25  



 
 
 
 
 
 
 
 
 

 
 
 
 

15.  GILBERT & GEORGE. 
Gilbert & George. The 1988 
Pictures.  
Hamburg. Ascan Crone. 1988. 
(23.9 x 16.5 cm). pp. 24. With 8 
tipped-in colour plates. 
Publisher’s red wrappers, 
stapled. 
With texts by Werner Büttner, 
Diego Cortez, Wolf Jahn, 
Norman Rosenthal, and Helmut 
Salzinger. This copy signed by 
Gilbert & George on the title 
page.  
$ 125  

16.  Raimund GIRKE.  
XIV kleine mappe für raimund 
girke.  
Hannover / Berlin. Galerie Seide 
/ Galerie Diogenes. 1960.  
(23.5 x 21.5 cm). Loose as 
issued in publisher’s printed 
card folder. 
With five loose zinclithographs 
by Raimund Girke, accompanied 
by a stapled text by Saint-John 
Perse and stapled booklet with 
an exhibition index and further 
illustrations.  
$ 350 



 
 
 
   
   
 
 

 

18.  (Yves KLEIN).  
Science et Vie. No. 464. Mai 1956. 
Paris. Science et Vie. 1956.  
(24 x 17 cm). pp. 136. Publisher’s 
wrappers. 
The famous issue of Science et Vie 
magazine containing the article Le judo 
français à vingt et un ans by Jean 
Vincent, illustrated with a series of 
photographs showing Yves Klein in 
action at his Judo school (pp.35-42). 
Klein is also shown on the front cover of 
the magazine, throwing a combatant 
over his shoulder. At the time of 
publication Klein was the only Judo 
black belt in Europe. 
$ 120 

17.  Allan KAPROW.  
Echo-logy.  
New York. D’Arc Press. 1975.  
(30.5 x 23 cm). pp. (8). With 26 black-and-white 
photographs. Original black wrappers, stapled. 
This book photo-documents an Allan Kaprow 
performance piece carried out by Kaprow and 
others at a stream in Far Hill, New Jersey. The 
performance was concerned with natural 
processes - the movement of wind, water, and 
sound - and human interaction with them. 
Includes such actions as ‘Transporting a gas-
soaked cloth a distance upstream (waving it 
gently in the air)’. Photographs by Lizbeth 
Marano. Text and design by Allan Kaprow.  
[Ref. Giorgio Maffei - Allan Kaprow. A 
Bibliography, pp. 86-89].  
$ 80   



 
 

 
  
 
 
19.  Jiří KOLAR.  
hinauf und hinunter. tiefengedicht.  
Uelzen. Verlagshaus Bong & Co. 1969.  
(30.5 x 21.5 cm). 13 cardboard sheets printed with a variety of typewritten designs and with 
cut-out sections. Loose as issued in cloth-covered folder. Spotting to outer portfolio, otherwise 
fine.  
Edition limited to 300 copies, with this one of 200 copies, signed and numbered by Jiří Kolář. 
Kolář’s work, as both a poet and visual artist, emerges from the politically charged atmosphere 
of the Central European avant-garde during the 1950s and 1960s. In the 1960s he explored 
geometrical abstraction, visual poems and three-dimensional objects. Over the years Kolář 
experimented with text and image, combined poetry and visual arts, and varied his forms in 
many different ways - the visualisation of typewritten designs through the cut-outs of the 
sheets in hinauf und hinunter mirror the artist’s experimentations with three dimensional works, 
and are reminiscent of early computer art.  
$ 400 
 
 
 
 



 
 
 
 
20.  Gordon MATTA-CLARK.  
Walls paper.  
New York. Buffallo Press. 1973.  
(25.6 x 20.2 cm). pp. (144). Pages split horizontally into two sections, as designed. Each of the 
pages reproduces a colour-tinted black-and-white photograph. Printed wrappers with 
photographic reproductions on front and rear covers.  
Early in 1972 Matta-Clark had taken various black and white photographs of semi-demolished 
project houses in the Bronx and the Lower East Side of New York City. At the time, only the 
facades of the buildings had been removed, so the artist’s photographs capture the interior 



walls of the houses; walls either covered in flaking paint or the remnants of wallpaper. These 
photographs, artificially heightened by Matta-Clark, were initially exhibited at a space on 
Greene Street, New York in 1972. The images were not presented individually, however, but 
printed on long strips of newspaper hung from the ceiling down the entire height of the walls.  
The artist’s book, Walls paper, published the following year, reproduces these coloured prints, 
and again the images are sliced into strips, with each page systematically cut in half 
horizontally.  
[Ref. Martin Parr & Gerry Badger, The Photobook: A History, Volume II, pp. 148-149; Printed 
Matter, Die Sammlung Marzona in der Kunstbibliothek / The Marzona Collection at the 
Kunstbibliothek, p.140; Anne Moeglin-Delcroix, Esthétique du livre d'artiste 1960/1980, p. 226].  
$ 3500  
 
 
 
 

 
 
 
 
 
 
 
 
 
 



 
 

 
 
 
 
21.  Henry MOORE.  
Henry Moore. Ausstellung von Skulpturen und Zeichnungen.  
Hamburg / Düsseldorf. The British Council. 1950.  
(24.5 x 18.3 cm). pp. (36). With 24 plates, 2 in colour. Original printed wrappers, stapled. 
Exhibition catalogue, Kunstvereins Hamburg & Städtischen Kunstsammlungen Düsseldorf. 
Introductory text by Herbert Read in German. List of 110 works.  
$ 25  
 
 



 
 
 
 
22.  Nam June PAIK. 
Mimeographed typed airmail letter to Hansjoachim Dietrich. 1963.  
(28.2 x 18 cm), unfolded. 
Printed on blue airmail paper, folded for mailing, this is, visually, a remarkable letter. Written 
during Paik’s brief return sojourn to Japan in 1963-4, the letter is so affected by overprinting of 
the text, repetition, and the apparent folding of the paper during copying, that parts are 
deliberately left undecipherable. Text is predominantly in English, with a few lines in German. 
Additional notes by Paik in pencil on the verso of the sheet. Truly outstanding unique early 
Fluxus work. 
$ 4800 



 



 

 
 
 
 
23.  (Otto PIENE, Heinz MACK, Raimund GIRKE, Günther UECKER et al).  
Das Einfache, das schwer zu machen ist.  
Hannover. Galerie Seide. 1960.  
(23.2 x 21.4 cm). pp. (24). Original wrappers, stapled.  
The tenth and most sought-after of the Galerie Seide catalogues, which accompanied an 
exhibition of works by Hans-Joachim Bleckert, Ilse-Susanne Dbinger, Piero Dorazio, Günther 
Drebusch, Raimund Girke, Dietrich Helms, Zoltan Kemeny, Almir da Silva Mavignier, Heinz 
Mack, Otto Piene und Günther Uecker.   
The catalogue includes an early template work by Otto Piene composed of a bound hole-
punched sheet of yellow card accompanied by a similarly hole-punched black sheet issued 
loose (at the end of the 1950s Piene had begun to experiment with such stencils to produce 
his legendary smoke images).  



Also present are reproductions of two lithographs by Piero Dorazio, a pair of zinclithographs by 
Raimund Girke, reproductions of two drawings by Heinz Mack on two sheets of clear 
cellophane, a zinclithograph by Günther Uecker (printed twice), and pairs of zinclithographs by 
Dietrich Helms, and Günther Drebusch.  
[TOGETHER WITH]: a SECOND VARIANT copy of the catalogue. This variant differs from the 
first in that the black Otto Piene sheet is not hole-punched and is now bound in the book, and it 
does not contain the Heinz Mack cellophane leaves. Instead it has a few extra leaves bound in 
at the end (listed in its extended printed contents), which are not present in the earlier version: 
mouth prints and a kiss poem printed from a zinc plate by Ilse-Susanne Dbinger, and a sheet 
of finger prints by the gallerist Adam Seide. 
Together, these two variant printings provide the most complete possible copy. Institutionally 
scarce, this early Galerie Seide catalogue is a rare overlooked ZERO group printed work 
(Uecker contribution is not noted in the artits’s Opus Liber catalogue raisonné).  
$ 1500 
 
 
 
 
 

 
 
 
 



 

 
 
 
 
24.  PLUS. (Karel APPEL, Cy TWOMBLY).  
Plus. Nos. 1-3. (All published).  
Brussels. 1957 -1960. 
(30 x 21.5 cm; no.3: 26 x 17.5 cm). pp. 24; 34; 32. Black-and-white illustrations throughout. 
Three volumes. Stapled in original wrappers. Covers somewhat toned, with small tear to lower 
corner of the cover of the first issue. Complete set.  
Edited by Jean Dypréau, Philippe d'Arschot, Théodore Koenig, Serge Vandercam, Jean 
Verbruggen. With contributions by the editors and among others Beckett, Bryen, Butor, 
Dotremont (who also did the lay-out of last issue), Havrenne, Marcel Lecomte, Michaux, Paz, 
Edoardo Sanguinetti. Original lithograph by Karel Appel as the cover for first issue; last issue 
with cover by Cy Twombly. With reproductions mainly of post-Cobra and informal artists, arte 
nucleare (such as Alechinsky, Baj, Corneille, Dangelo, Fautrier, Hérold, Messagier, Van 
Anderlecht, Bram van Velde, Pomodoro, Saura, Tajiri).  
[Ref. Le Fonds Paul Destribats. Une collection de revues et de périodiques des avant-gardes 
internationales à la Bibliothèque Kandinsky, no. 605].  
$ 1200 
 
 
 
 
 



 
 
 
25.  Sigmar POLKE.  
Parkett. No. 2 1984. Kunstzeitschrift / Art Magazine. Collaboration Sigmar Polke.  
Zürich. Parkett Verlag. 1984.  
(26 x 21 cm). pp. 121. Colour and black-and-white illustrations throughout. Publisher’s printed 
wrappers. 
The most sought-after of Parkett issues, containing Sigmar Polke’s Desastres und andere bare 
Wunder, a 27-panel leporello printed on embossed gossamer tissue, designed specially for 
this issue, and illustrated with motifs from a film by Polke. The leporello is tipped-in on page 53 
of the magazine. (Folding leporello: 170 x 4860 mm). Texts by Jean-Christophe Ammann, Bice 
Curiger, Peter Blum, et al.  
[Ref. Jürgen Becker & Claus von der Osten - Sigmar Polke. The Editioned Works 1963-2000. 
Catalogue Raisonné, no. 65, pp. 219-223]. 
$ 750 



 

 
 
 
 
26.  Gerhard RICHTER.  
Gerd Richter. Bilder des Kapitalistischen Realismus.  
Berlin. Galerie René Block. 1964.  
(15.6 x 10.8 cm). pp. (10), with two long fold-out plates. Plates with 8 black-and-white 
reproductions of new paintings by Richter: Colette Dereal, Familie, Sphinx, Teresa Andeszka, 
Frau M. Schirm, Phillip Wilhelm, and Helen. Original orange card wrappers, stapled. Slight 
stain to upper section of front cover, otherwise fine.  
The first solo exhibition catalogue of Gerhard Richter.  



Coinciding with the first major European exhibition of New Realism and Pop Art travelling from 
Amsterdam to the Akademie der Künste in Berlin, René Block opened his first one-man solo 
show by Richter, which he called Bilder des kapitalistischen Realismus.  Of note, at this early 
time of his career, Richter still named himself Gerd rather than Gerhard.  
The catalogue contains a text by Manfred de la Motte, as well as a list of the 14 works in the 
exhibition. Also present in this copy is the original invitation card for the exhibition’s opening 
night.  
The exhibition was to be held from the 18 November 1964 until the 5 January 1965, and 
indeed the planned opening night of the 17th November is printed on this invite. In fact, the 
date of the opening was delayed until the 21 November.  
$ 4000  
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
    
 
 
 
 
 
 
 



 
 
 

 
 
 
 
27.  Dieter ROTH. 
Dieter Roth Pictures. Zug (Switzerland). 
Dieter Roth & Philipp Buse. 1973. 
(24 x 17 cm). pp. 71. One colour and 36 black-and-white illustrations. Publisher’s white 
wrappers. Slight rubbing to covers and mild degree of foxing. 
Sales catalogue produced by Roth and his Hamburg representative, Philipp Buse, which 
reproduces all available graphic works by Roth produced between 1969 and 1973. Descriptive 
texts of each in German and English. Printed in an edition of 3000 stamp-numbered copies, 
signed in pencil by Dieter Roth. 
$ 120  
 
 
 
 
 
 



 
 
 
28.  Dieter ROTH.  
Gesammelte Werke No. 35. (Collected Works No. 35). 4 Novellen.  
Basel. Dieter Roth Verlag. 1991.  
(30 x 21 cm).  Four volumes, each in publisher’s printed wrappers, stapled. Issued together in 
a clear plastic sleeve with two pasted down yellow title labels on front. Splitting along two 
edges of the plastic envelope, otherwise good.  
The most hard-to-find of Dieter Roth’s Collected Works volumes, issued in an edition of 300 
copies. Consists of the three volumes of the artist’s Bastelnovelle series, together with the 
extra volume titled Ein Lebenslauf von 5C Jahren. The four volumes are presented together in 
a plastic envelope. Bastel-Novelle 3 is initialled and dated by Roth on the cover (dated 1978, 
the original publication date of this volume).  
[Ref. Dirk Dobke - Dieter Roth. Books + Multiples. Catalogue Raisonné, p. 216].  
$ 1200 



 

 
 
 
 
29.  EDITION ROTTLOFF. (Gerhard RICHTER et al).  
Multiplizierte Objekte.  
Karlsruhe. Edition Rottloff. 1966.  
(27 x 21.5 cm). Black-and-white illustrations. Four-page fold out, with two insert sheets. 
Priced catalogue for the printed editions produced by Edition Rottloff. Includes works by Otto 
Piene, Thomas Lenk, Lothar Quinte, Arnulf Rainer, Georg Karl Pfahler, Erich Hauser, Günther 
Uecker, and Gerhard Richter. The catalogue accompanied the exhibition Multiplizierte Objekte 
und Druckgrafik held at the Galerie Rottloff, November-December 1966.  
The catalogue provides the earliest literature on Gerhard Richter’s first screenprints, Flugzeug 
II and Pyramide. [Institutionally rare, documented on the website of Gerhard Richter].  
$ 350 



 
     
 
 
 
    
 

 

 
 
 

 
   
 
 

30.  Daniel SPOERRI.  
Daniel Spoerri. Mostra personale.  
Milan. Galleria Schwarz. 1961.  
(23.5 x 16 cm). pp. 12. With 11 black-and-
white illustrations. Original printed wrappers, 
stapled.  
Catalogue for Spoerri’s first solo exhibition in 
the Galleria d’arte of Arturo Schwarz in Milan, 
16-30 March 1961. With a text by Alain 
Jouffroy in Italian, English and French.  
$ 95 

31.  (STEDELIJK MUSEUM). 
Dylaby. Dynamisch Labyrint. Robert 
Rauschenberg, Martial Raysse, Niki 
de Saint Phalle, Daniel Spoerri, Jean 
Tinguely, Per Olof Ultvedt. 
Amsterdam. Stedelijk Museum. 1962. 
(19 x 26 cm). pp. (22). With 34 plates & 
illustrations (including 1 gatefold). 
Original printed wrappers, stapled. 
Catalogue for this influential early 
exhibition which combined Pop Art, 
Kinetic Art, and Performance. Includes 
the loosely inserted folded plan of the 
exhibition. Photographs by Ed van der 
Elsken.  
$ 125  



 
 
 
32.  Antoni TAPIES.  
Dürrenmatt.  
Zürich. Kunsthaus Zürich. 1994.  
(42 x 30 cm). 11 sheets. With reproductions of contributor’s letters and musical score. 
Contributors include Arthur Miller, Bernhard Luginbühl, Walter Jens, Krisztof Penderecki, 
Joachim Kaiser, Paul Flora, and Günther Uecker. Sheets loose in original wrappers, with a pair 
of transparent tracing paper jackets, printed with reproductions of drawings by Friedrich 
Dürrenmatt.  
Deluxe portfolio published in homage to the Swiss author and dramatist Friedrich Dürrenmatt 
(1921-1990). Published in conjunction with an exhibtion of Dürrenmatt’s drawings held at the 
Kunsthaus Zürich - Friedrich Dürrenmatt - Portrait eines Universums Das zeichnerische und 
malerische Werk  - March - July 1994.  
The portfolio is limited to 100 copies, with an original signed lithograph by Tapies (print 
measures 29.5 cm x 21 cm).  
[Ref. Tapies. Obra Grafica Vol IV, no. 1458].  
$ 400 
 



 
 

 
 
 
 
33.  Wolf VOSTELL.  
TPL. Tombeau de Pierre Larousse, poésie von Francois Dufrêne. Décollagen (Abrisse) 
1956-1961 von Wolf Vostell. Einfuhrung von Alain Jouffroy.  
Wuppertal. Verlag der Kalender. 1961.  
(29 x 35 cm). pp. (62). With 23 full-page screenprints by Vostell, printed in black, integrated 
with concrete poetry by Francois Dufrêne. Wrappers, Japanese-bound. Some wear to spine of 
dust-jacket with minor loss. This copy with a Vostell-designed bookplate affixed to the inside 
front cover (a reproduction of a page from Nous n’avons pas oublié, stamped ‘Decollage’ on 
verso.  
Artist’s book. Though not stated, the edition was limited to 300 copies. This very beautiful 
publication is a collaboration between the Nouveau Réaliste artist and writer François Dufrêne 
and Wolf Vostell - both leading exponents of décollage. Throughout the 1950s, Raymond 
Hains and other artists associated with Nouveau Réalisme, notably Jacques Villeglé (b. 1926), 
François Dufrêne (b. 1930) and Mimmo Rotella, applied the technique consistently to printed 
posters; they are sometimes referred to as affichistes and their pictures as affiches lacérées. 
Wolf Vostell, who was not a Nouveau Réaliste, also developed the process, having noticed the 
word in Le Figaro on 6 September 1954, where it was used to describe the simultaneous take-
off and crash of an aeroplane. He appropriated the term to signify an aesthetic philosophy, 
applied also to the creation of live performances, by which the destructive, violent and erotic 
events of contemporary life were assembled and juxtaposed.  
[Ref. Vomm - Wolf Vostell. Die Druckgrafik, pp. 20-21].  
$ 1500 
 
 
  



 
 

 
 
 
 
34.  Wolf VOSTELL.  
Ausstellung Vostell. Décollagen und Verwischungen. (9 Décollagen von Vostell).  
Wuppertal. Galerie Parnass. 1963.  
(26.5 x 22 cm).  
Title page & 14 fold-out pages. Black and white illustrations throughout. Publisher’s printed 
wrappers, stapled.  
Vostell's large-scale happening 9 Décollagen took place on 14 September 1963 in nine 
different locations in Wuppertal, and was organised by the Galerie Parnass. The audience was 
ferried by bus from location to location, including a cinema that screened Sun in your head 
while people lay on the floor. Since no video equipment was available in 1963, Vostell 
instructed camera-man Edo Jansen to film distorted TV images off the TV screen. The 
resultant exhibition at Galerie Parnass, of which this is the catalogue, ran until October 10th 
1963. Catalogue complete with the loosely inserted folded poster.  
$ 300 
  
  
 



 
 
 
35.  ZERO GROUP.  
Mack - Piene - Uecker.  
Hannover. Kestner-Gesellschaft. 1965.  
(20.9 x 16.2 cm). pp. 185. Numerous colour and black-and-white illustrations. Publisher’s 
wrappers.  
Wieland Schmied, the head of the Kestner-Gesellschaft in Hannover, curated this exhibition, 
the first comprehensive retrospective of Heinz Mack, Otto Piene and Günther Uecker. A 
generous selection of works from the previous five years is presented in the catalogue, which 
summarises the recent activities of ZERO, alongside biographical details and various texts on 
the three artists.  
$ 45 
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